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Huge stocks of 


makes of records, intimate contacts with 

leading recording companies, salespeople who are 
themselves genuinely interested in music, comfortable 
sound-proof audition rooms in which to play your records 

over, a rigid rule that only IM thorn needles may be used for 
demonstrating records . . . these are unique advantages you 

enjoy when you shop at Imhof’s for records. Each month, too, we 
issue on request our own record-review sheet, ‘‘ This Month of 
Music,’’ to keep you abreast of new releases. And 

for out-of-town customers, or for your friends, we are always 
delighted to select, pack, and dispatch records to any address 

in the world—and we guarantee 


safe delivery. 


OF 


Few instruments have caused so much interest in radio 
and music circles as the new Imhof/Pye television radio- 
gram which offers you—in one-se!f-contained cabinet—a 
complete.and fully automatic radiogram, an all wave radio 
receiver, a full-size television unit, and a built-in IM RAK 
for safe and easy record storage. This model, exclusive to 


Imhof’s, costs 140 guineas plus purchase tax. 


- IMHOFP’S (RETAIL) LIMITED, 112-116, NEW OXFORD STREET, LONDON, W.C.I TELEPHONE: MUSEUM 7878 (20 LINES) 
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Sight plus Sound, or Sound plus Sight... which is it to be ? With- 
out sound, you're back to the movies of 1912, so you must have 


sound. The answer therefore seems to be Sound plus Sight. 

Ordinary sound may partly fill the bill, but only Decca ffr 

quality sound with sight at its very best will give you the 

full reality of television: asharply-defined, rock-steady, 

brilliant picture with music, singing and speech of the all 0) . 
quality that has made the Beau-Decca famous and the | . 
Decola the world's standard sound. reproducer. 


* Beau-Decca Television Receiver with all-wave radio 
£193-3-0 Inclusive of Purchase Tax 


*& Companion Auto-change Record Player £54-17-0 
Inclusive of Purchase Tax 


24) quality sound 
Ask your dealer or write to us for leaflets of these new Decca i Me ‘ RADIOLYMPIA STAND No. 4/ 


Decca Radio & Television, Branch of the Decca Record Co. Ltd., I-3 Brixton Road, London, S.W.9 
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Miniature 
Scores 


BACH-ELGAR 


Fantasia and Fugue in C minor As. 6d. 


BLISS 
Pianoforte Concerto 12s. 6d. 
DVORAK 


Symphony No. 4 in G (Op. 88) 12s. 6d. 


ELGAR 


Concerto for Violin and 


Orchestra (Op. 61) 9s. 3d. 
Concerto for Violoncello and 

Orchestra (Op. 85) 9s. 3d. 
Dream of Gerontius (Op. 38) 12s. 6d. 
Falstaff (Op. 68) 12s. 6d. 
Introduction and Allegro for 

Strings (Op. 47) 5s. Od. 


Overture ‘In the South’ 9s. 3d. 
Symphony No. | in A flat 

(Op. 55) 12s. 6d. 
Symphony No. 2 in E flat 

(Op. 63) 12s. 6d. 
Variations on an Original Theme 

(Op. 36) 9s. 3d. 


HOLST 


Ballet Music from ‘ The Perfect 


Fool ’ 4s. Od. 
MOERAN 

Sinfonietta 5s. Od. 

Symphony in G minor 12s. 6d. 
STRAUSS 

Don Juan 7s. 6d. 

Till Eulenspiegel 7s. 6d. 


INOVELLO 


HERE AT LAST is the ne Shakespeare . . . fault- 


form by Gerald Lawrence Productions. 
No effort has been spared to ensure that perfect clarity 
and quality of speech are attained and the introduction of 


literature. Many famous artists (content to remain anony- 
mous in the belief that the play is more important than the 


standing productions which have been specially recorded by 
E.M.I. Ltd. (Makers of the famous “His Master’s. Voice” 
records). i 


GERALD LAWRENCE PRODUCTIONS LTD. 


25, DUKE STREET, MANCHESTER SQUARE, LONDON, W.1 


incidental music and special effects have done mug¢h to_- 
illustrate the full beauty of these masterpieces of Ero 


personality) have contributed to the success of these ouit- ; 


lessly acted and superbly produced—presented in recorded ~ 


SHAKESPEARE LIVES! 


Recordings immediately available are as follows :— 


THE MERCHANT OF VENICE 
Act I, Sc. III. Shylock’s bargain with Antonio; and 
Act III, Sc. 1. Shylock’s plea for the Jew. (2 records.) 
Act I, * a Act II, Sc. I, VI, VIII; and Act III, 
Se. II. ‘he Three Caskets Scenes. (3 . Act 
IV, Sc. r The Trial Scene; and Act V, Sc. 1. Lorenzo 
and Jessica. (4 records. 

AS YOU LIKE IT 
Act II. The Forest Scenes. (5 records.) 

HAMLET 


Act I, Se. IV, V. Hamlet encounters his father’s spirit. 
(2 records.) Act III, Sc. IV. Hamlet rebukes h 
mother; and Act III, Sc. I. “To be or not to be’’. 
(2 records.) 


ROMEO AND JULIET 


Act I, Se. V. and Act II, Se. 1. 
The Balcony Scene. (2 records. . 


JULIUS CAESAR. 
Act IV, Se. II, II. The a between Brutus and 
Cassi (3 records.) 


ius and their final parting. 
RICHARD Ill 


Act I, Se. II. Richard 
III. "(2 records.) 


-HEAR THESE TRULY GREAT RECORDINGS AT YOUR 
.DEALERS NOW! Price: EACH RECORD 8/8 INc. TAX. 


In addition, the Screen Scene from RICHARD BRINSLEY SHERIDAN'S 
“ School for Scandal ” (3 ds) has been ded. Further scenes (in some 
cases the complete work) from many of the great classics will be produced. 
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INTRODUCING 


Kel. 


HE GRAMOPHONE SHOP LTD. is pleased to announce the forthcoming 
publication, on October 10th, of the first issue of Fenton’s Letter, a monthly review 
of new records that will be found refreshingly different. 


%& In this way we are happy to make 
known also that Mr. T. G. Fenton, formerly of 
E.M.G. Gramophones Ltd., whose frank and 
unbiased writings through twenty years on 
classical recordings have won him a world-wide 
reputation, has joined our staff. He is looking 
forward to meeting many old friends in his new 
surroundings. 


% As a reader of “The Gramophone,” 
we feel you will be keenly interested in having 
to hand each month the opinions of this famous 
critic. 


% Whilst Fenton’s Letter will deal pri- 
marily with classical recordings, the new and 
worth-while light records of American and 
Continental origin handled by our Foreign 
Recordings Department will not be overlooked. Mr. T. G. FENTON 


* Fenton’s Letter will be published on the 10th of each 
month. It will cost 6d., and the annual subscription will be 6/- 
post free. We urge you to send your remittance at once, remem- 
bering, if you live away from London, that you can follow the 
example of hundreds of our customers by having your records 
sent regularly and safely home to you by post. 


THE GRAMOPHONE 
SHOP LIMITED 


130, SLOANE STREET, LONDON, S.W.1 e SLO 9001 
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It’s the Collaro Automatic Microgram ! . . . Not one, 
but two outstanding Collaro Units in one . . . a portable 
electric gramophone and record changer completely 
self contained in one handsome carrying case. 

Fitted with the new R.C.500 
Record Changer — with 
crystal pickup, two-valve 
amplifier plus metal rectifier 
and 63” speaker giving an 
undistorted output of 2 to 
3 watts. All controls on 
outside of cabinet. 

Price £18 18s. Od., plus 
Purchase Tax. 

Also on show .. . The “* De 
Luxe ’’ Microgram — the 
world’s finest portable elec- 
tric gramophones at even 
better value than ever ! 


Price £14 14s. Od. plus 
Purchase Tax. Don’t miss 
them ! 


STAND 


RADIOLYM PIA 


SEPT 28- 


MAKERS OF FINE QUALITY GRAMOPHONE 
COMPONENTS, INCLUDING AUTOMATIC 
& @& RECORD CHANGERS, GRAMOPHONE UNITS, 


PORTABLE ELECTRIC GRAMOPHONES, _IN- 
: AUTOMATIC DUCTION MOTORS AND PICKUPS. 


COLLARO LTD., RIPPLE WORKS, BY-PASS ROAD, BARKING, ESSEX 
_ Telephone : Rippleway 3333 Telegrams : Korllaro, Barking” 
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Products 


On show at Radiolympia , 


The Connoisseur Pick-up is an acknowledged leader 
in its class; giving an even response curve from 30-1200 
C.P.S. Only 30 grams is required at needle point for 
correct tracking. 2 models are available; standard 
(illustrated) for 10”-12” discs, and transcription arm 
model for playing 17” discs. 


The Connoisseur Gramophone 
Motor is designed for the con- 
noisseur who likes these fine 
technical developments that pro- 
duce faithful reproduction. The 
heavy non-ferrous turntable is 
machined to run dead true,thefly- 
wheel action eliminating all ‘wow’. 


Come and see them on Stand No. 207. 


MEET US AT 
RADIOLYMPIA 


an 


Sept. 28-Oct. 8 


The Connoisseur Amplifier is in the 
true tradition of Connoisseur sound 
reproducing instruments. Distortion at 
5W. is less than 0.5 °/,. Bass control ; 
variable from - 3 to+15 db. at 50C.S. 
Treble control; variable from - 20 to 
+8 db. at 15 K.Cs. 


In addition to the popular Connoisseur products, new pick-ups and | 
turntables specially designed for use with the latest micro-groove 
long-playing records will be on show at Stand No. 207. 


A.R.SUGDEN & CO. (ENGINEERS) LTD. BRIGHOUSE. YORKS. 


| Amongst these is a two-speed turntable giving speeds of 33.1/3 
and 78 r.p.m. Full 12” in diameter, lathe turned and manufactured 
i in non-ferrous material. The main spindle precision ground and lapped, 
| ‘runs in phosphor bronze bearings, and is virtually vibrationless. High- 
| grade studio microphones and recording equipment also on show. 


All Connoisseur products are precision built and individually tested. 
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FURTWANGLER 
Vienna Philharmonic Orchestra 
Variations on a Theme by Haydn (“ St. Antoni 
Chorale ”)—Brahms 
(Sixth Side) Dances 2 and 3— 
Brahms DB 6932-4 
Auto. Coup. Nos. DB 9402-4 


RINA GIGLI 
With the Royal Opera House Orchestra 
Cond. by Hugo Rignold 
Solveig’s Song Peer Gynt ”—Grieg 
Maria Wiegenlied—Reger - - DB6931 


BRUCHOLLERIE 


Ballade No. 4 in F Minor, Op. aie 
DB 6731 


PIERRE FOURNIER 


And The Philharmonia Orchestra 
Cond. by Rafael Kubelik 
Concerto in B Minor, Op. 104—Dvorék 


DB 6887-91 
Auto Coup. Nos. DB 9397-401 


SIR THOMAS BEECHAM 


The Royal Philharmonic Orchestra 
On Hearing the First Cuckoo in Spring— 
Delius” - - DB6923 


JUSSI BJORLING 


With Orchestra 
Cond. by Nils Grevillius 

Donna non vidi mai! ‘ Manon Lescaut ”’— 
Puccini 

Siciliana: O Lola, bianca come fior di spino 


A 1908 


Master’s 


BRUCE BOYCE 


With Gerald Moore at the Piano 
Im Friihling : Ganymed—Both by Schubert 
C 3900 


SIR JOHN BARBIROLLI 
Hallé Orchestra 


won No. in c 105— 
lius - C 3895-7 


MORLEY COLLEGE CHOIR 


Cond. by Michael Tippett 
40 Part Motet, ““Spem in alium nunquam 


habui”—Tallis - - DA 1921-22 
MOISEIWITSCH 

The Twenty- Op. 28— 

Chopin - - €3905-6 


JOAN HAMHNOND 
With The Philharmonia Orchestra 
Troppo, Signori, Adriana Lecouvreur 
Cilea (Conductor: Walter Siisskind) 


Suicidio! ‘“La Gioconda”—Ponchielli 
(Conductor : Warwick Braithwaite) C 3901 


“HIS MASTER’S VOICE” 


She Hallmark of Luality 


Voiee’’ 


THE 


GRAMOPHONE COMPANY LIMITED, HAYES, 


MIDDLESEX 
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THE issue of that last symphony of 

Vaughan Williams -has prompted 
readers to ask for more works by 
British composers. Mr. Peter Jackson, 
of Selsden, writes : 4 


“Holst was born 75 years ago _ this 
September. One hopes there may be a 
posthumous tribute similar to that paid to 
Ireland. Only two of Holst’s major werks 
have been recorded. May we not hope to 
hear records of Egdon Heath (so often asked 
for in THE GRAMOPHONE), the First Choral 
Symphony (or at least the Prelude ot the 
second movement), the Ode to Death, the 
Choral Fantasia and Hammersmith? ‘There 
does seem to be an awakening interest in 
Holst’s music and such recordings would 
stimulate and be a good thing for English 
music generally.”’ 


I agree, and in view of the success 
of The Planets, there ought not to be a 
barrier of conservative prejudice to 
break down. The Planets originally 
appeared for the gramophone as a 
serial published by Columbia with 
Jupiter rising first. This was before 
electric recording and in those days 
we were much impressed by the 
quality of the acoustic recording. Mr. 
Irons, of Manor Park writes: 


“T would like to endorse your remarks 
concerning the recording of Vaughan 
Williams’s 6th Symphony in the current 
issue of THE GRAMOPHONE. I was present at 
its first performance, have heard most of the 
subsequent broadcasts, and was only too 
eager to obtain the records as soon as they 
were issued. In my opinion, this symphony, 
together with the composer’s 5th and Nos. 4 
and 7 of Sibelius, form the greatest sym- 
phonic reco:ds since Becthoven, notwith- 
standing Brahms, and I am a great Brahms 
lover. I hope (nt very strongly) that the 
public will show such enthusiasm for these 
discs that the recording companies will be 
encouraged to record Vaughan Williams’s 
first three symphonies. It is a sad reflection 
on our tastes that half the symphonies of 
our greatest living composer, perhaps the 
greatest 1iving composer, are not in the 
current catalogues, and of which two have 
never been recorded. 

““ Music has meant more than pleasure to 
me—it helped to keep me sane when a 
prisoner of wat of the Japanese in Formosa. 
We were able to buy a gramophone and a 
few records early iri 1943. The first set was 


EDITORIAL 


Beethoven’s Violin Concerto (Polydor), and 
we eventually had about forty discs, 
including Dvorak’s Fourth Symphony and 
Slavonic Dances, a Bach Partita and Schu- 
mann’s Etudes Symphoniques. This camp 
eventually broke up and the recoids went 
with another party. However, towards the 
end of 1944 1 found myself in what had 
formerly been the Allied generals’ camp. 
Many had brought gramophone records 
with them and they had been able to buy 
many more and the collection totalled more 
than 800 discs at one time. Although the 
high ranking officers had left, taking some 
records with them, there was still some 500 
left—Beethoven Sonata Society Albums, 
Carmen, Louise, Lucia, and many symphonies, 
concertos, sonatas, and other works. (I 
can recall no works by English composers.) 
We had little leisure in our last months of 
captivity, but the occasional hour of music 
= a great source cf inspiration for me at 
east.” 


I should like to think that among the 
Japanese guards may have been one of 
those Japanese who came to the rescue 
of the Hugo Wolf Society and of the 
Haydn Quartet Society when we were 
finding it difficult to persuade people 
in this country to rally round. The 
material for the war history on which 
I am now engaged makes it difficult 
for me to feel charitable about the 
Japanese. Still, that letter of Mr. 
Irons reminds me of their support of 
western music and makes me hope that 
their tolerance of gramophone records 
was the savage breast charmed by music. 


Mr. Mursell, of Guildford, writes : 


“In case the recording companies should 
be considering ‘A.R.’s’ suggestion of a “‘c'ose 
season of Beethoven’’ could they first do 
something about the quartet repertoire ? 
Before the war, the unapproachable Op. 127, 
131 and 132 were (I think) represented only 
by most inferior recordings of very insipid 
performances ; and Op. 130 was not much 
better treated. All these have now been 
deleted, ard I do not think there is a 
substitute for any, although two very early 
quartets from Op. 18 have been recorded, 
and last month a very fine set of Op. 95. 
There must be many who would be over- 
joyed if some of these gaps were filled. A 
glorious performance of Op. 131 by the 
Hungarian Quartet was broadcast a week 


or so ago ; a good recording cf this would 
be a boon.” 


I fancy A.R. was feeling we were 
getting rather too much of it in the 
way of symphonies, concertos and 
reduplicated quartets, and I confess I 
sympathize with him. Nevertheless, 
Mr. Mursell is right. The quartets 
are not well represented in the con- 
temporary list, and it 7s high time that 
they were. I recur to my plan for 
announcing some time in advance 
what is going to be published in due 
course. If I have to argue with the 
Chancellor of the Exchequer that 
gramophone records are nowadays on 
the same level as books in their cultural 
value, my argument deserves the 
support of the recording companies by 
behaving as if they were publishers, not 
football pool promoters. I know the 
difficulties. I know that American 
interests demand this and that. I 
know, as Boyd Neel has just been 
broadcasting while I write this, that 
copyright sometimes accounts for what 
look like irrational vagaries. Neverthe- 
less, if it be possible to speak of a 
recording company’s pulling up its 
socks, for I hesitate to use the ill- 
omened expression winding itself up, 
the recording companies must pull up 
their socks and treat their public more 
considerately. 

Decca are worrying about the length 
of their review list. I am not surprised. 
They should enquire into the way 
publishers send out books for review. 
The days have gone by when they 
could afford to send books to every- 
body who asked for them. The space 
given by most papers to books is 
negligible. Comic and melodramatic 
strips cannot be starved of space for 
such unimportant things as books. 
Gramophone records should not be 
sent out to papers which do not give 
them due attention. They make nice 
presents in the office, but the recording 
companies need not compete with 
Santa Claus. When I started THE 
GRAMOPHONE hardly any records were 
sent out for review, and I have told 
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before how our dear and much 
lamented old friend Herbert Ridout 
told me when I first notified him of the 
forthcoming publication of THE 
GRAMOPHONE that Columbia would 
have to see what we said about 
Columbia records before they sent us 
their records for review. In twenty-five 
years the sending out of review discs 
has gone to the other extreme. 

The Un Ballo in Maschera set issued 
by H.M.V., although some are inclined 
to criticize the performance as a studio 
performance and therefore find it 
lacking in atmosphere, was so welcome 
to me that perhaps my critical sense 
was dulled. I find it delightful and 
Gigli in particularly good form. As a 
matter of fact I think he is probably 
better in studio surroundings, for great 
singer though he is, he is far from 
being a great actor. I cannot under- 
stand why Un Ballo in Maschera has 
never won the popularity in this 
country it deserves. As a whole I 
should put it above Rigoletto, though 
the story suffers from having been 
changed from the assassination of that 
fascinating regal figure Gustavus III of 
Sweden at a masked ball to the 
assassination of a somewhat improbable 
English Governor of Boston, Mass, 
called with equal  improbability 
Richard Earl of Warwick. In 1859 
the attempt by Orsini on the life of 
Napoleon III was a little too recent for 
the censorship to feel easy. Moreover, 
the stories of operas are nearly all of 
them extravagant. Well, I got a 
tremendous amount of pleasure out of 
this set of Un Ballo in Maschera, and 
there must be a lot of our readers who 
are thirsting for Italian opera in Italian. 

My feeler about an Operatic Society 
has fired a number of approving 
correspondents to write to me. Next 
year when I have time to go into the 
matter practically I shall report on the 
prospects. By then we shall presumably 
know better how we stand financially. 

Meanwhile, I suggest one of our old 
voting competitions. I want a list of 
twelve operas readers would like com- 
plete. To the one whose list wins on 
the popular vote we will give a com- 
plete recording of any opera available 
he chooses. Entries to be received by 
November Ist, which will mean a 
Christmas present for somebody. I 
shall be able to judge from this com- 
petition the interest taken in recordings 
of complete operas. If the response is 
dull it will not be much use for me to 
put another iron into my fire already 
overcrowded with pokers. 

Entries should be made on a post- 
card on which should be affixed the 
coupon on page xxx, marked “Com- 
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petition,” and sent to the Editor, 
THE GRAMOPHONE, 49 Ebrington Road, 
Kenton, Harrow, Middx. 

Many readers must be on the look- 
out for a vocal disc bound to give 
pleasure when they want to show off 
their gramophone to friends of whose 
devotion to what is called “ high- 
brow ” music they are not convinced. 
Let me bring to their attention 
Frederick Harvey on a 12-inch plum 
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H.M.V. singing The Devout Lover and 
The Lute Player. Perfect diction, a 
resonant but agreeable baritone, never 
forced, emotional sincerity without a 
hint of mawkishness ; and a very well 
recorded full orchestral accompani- 
ment. What more does anybody want ? 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


trend with the times, Vox Records, which 
has one of the most enterprising catalogues 

of any of the smaller companies, is converting 
to long-playing discs. Among their recent 
releases are some intriguing items that the larger 
organisations have not touched for years, or 
never touched. So far as I know, the Vivaldi 
Gloria Mass and Pergolesi’s La Serva Padrona 
have never been presented as a unit. Both are 
fairly large-scale works, and both glorify a great 
period of music. 

La Serva Padrona, in the present recording, 
has not been presented in its entirety. There 
are a few cuts, and the recitatives have been 
dropped. A few defects in the quality of sound 
and in the interpretation can be noticed, but 
there also is some more than passable vocalism, 
and if the disc (it still seems strange to say 
* disc ’’ and not “ album ”’ or “‘ set ’?) acquaints 
people with the substance of this charming 
opera—as it will—it will have achieved its 
purpose. The performing artists are Maria 
Erato (soprano), Aldo Badio (bass), and the 
Milan Philharmonic conducted by Arrigo 
Pedrollo. Erato has a rather metallic voice, but 
it is flexible enough and does convey the pertness 
of Serpina. Bacio obviously is a well routined 
singer. 

The Gloria Mass is a slightly different pro- 
position. Here the performers are Silvana 
Zanolli (soprano), Adalgisa Giordano (mezzo), 
the Chorus of the Choral Academy of Lecco, 
and the Orchestra of Teatro Nuovo, Milan, 
conducted by Pedrollo. Vivaldi to-day is 
primarily reckoned as an instrumental com- 

; his violin concertos and concerti grossi 
still are in the repertoire. A glance at a good 
encyclopedia, though, shows thirty-eight operas 
to his credit, as well as motets, cantatas and other 
vocal music. 

As its title suggests, the mass concerns itself 
with the Gloria subdivision of the liturgy. 
Much of the text lends itself to an exalted 
mood, and Vivaldi has plunged in whole- 
heartedly. His music is masculine, red-blooded 
and noble, completely objective, rhythmically 
pulsating. The excellent, energetic performance 
on this disc matches the score’s characteristics, 
and the recording itself is first-rate. 

Another good Vox disc is that of Mozart’s 
B flat Piano Concerto (K.450), played by Andor 
Foldes and the Lamoureux Orchestra conducted 
by Bigot. The only modern recording appears 
to be the Kathleen Long-Boyd Neel set (the 
Elly Ney version is dated). Of the two, I prefer 
the Foldes for its clear, equalised statement of 
the musical values. Miss Long, also a fine 
pianist, nevertheless does not possess the control 
that Foldes displays, and in one or two spots she 
lets the rhythm flag a bit, something that Foldes 
never does. 

Finally, there are a pair of trio recordings. 
One can be dismissed immediately—a small- 
scaled, sentimental and rhythmically distorted 


version of Schumana’s D minor Trio, played by 
the Trio di Trieste. The other presents threc 


. West Coast musicians in Tchaikovsky’s A minor 


Piano Trio. Louis Kaufman (violin), Kurt 
Reher (cello) and Theodore Saidenberg 
(pianist) are the participants; and whatever 
one thinks of the rambling, somewhat less than 
inspired, score it cannot be denied that their 
efforts are musicianly, with a professional 
technical gloss, especially on the part of the 
pianist. 

Three other musicians get together in one 
of the rarer works in the Beethoven canon—the 
Triple Concerto. With Bruno Walter leading the 
New York Philharmonic, John Corigliano 

violin), Leonard Rose (cello) and Walter Hendl 
Pianist) unite to present a firmly integrated 
reading on Columbia records. The two stringed 
players head their respective departments in the 
orchestra, and Hend1 is the official pianist and 
associate conductor—or, rather, the late 
associate conductor, having recently been 
offered the Dallas Symphony. This concerto, 
incidentally, is not as weak as its neglect would 
imply. True, it may not be as concentrated as 
the seventh of eighth symphonies, or any of 
the piano concertos—but, then again, pieces 
more popular than the Triple Concerto, such as 
the Violin Concerto, are scarcely masterpieces 
of concentration. Beethoven’s writing in the 
Triple Concerto is peculiarly idiomatic ; and if 
it is not another Emperor or G major, what is ? 
Bruno Walter’s fervent conducting and the 
efforts of Messrs. Corigliano, Rose and Hendl, 
plus mellow, well-balanced recording, make the 
music a real experience. 


Considered by most people the Best 
Non-Metallic Needle on the market. 


B.C.N. 


Awarded Silver Medal Paris 
Exhibition 1937 
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BANTOCK. Two Hebridean Sea Poems 
(Caristiona and Sea Reivers), with 
Processional (King Solomon). Lon- 
don Promenade Orchestra (Collins). 
Paxton GTR103, 104 (12 in., 17s. 7d.). 
Elfin Revels. Lure of the Isles. 
Voices and London Promenade Or- 
chestra (Collins). Paxton, PR462 (12 in., 
8s. g4d.). 

Bantock liked to play the perfect Scot, and 
he had good family right; but his muse was 
international, and often exotically inclined. 
Soon after I write, I shall be putting on as 
much of the (alas, imperfect) Scot as I dare, 
and listening, at Edinburgh, to Bantock’s 
Hebridean Symphony, one of the too few works at 
the Festival that breathe native air. The 
Caristiona poem is capitally contrasted with the 
more familiar Sea Reivers: the former being 
of a quiet, reflective nature, richly, warmly 
expressed, with a bit of ancient magic in the 
side 2 theme. These fragments of bard-like 
utterance have a strong evocative power, and 
no one knew better how to make them leaven a 
work, This is a very attractive piece, capitally 
reproduced: one of the best of the series. The 
Reivers, better known, is based on a song which 
Mrs. Kennedy-Fraser collected. It dates from 
1917. It is pretty wild, but all contained within 
a reasonable, shapely frame. The song is of 
cruises and the hope of piratical gains. I can 
think of a body which ought to adopt it as a 
theme-song. It begins: 

Hook-o-rinyo ! when winds do blow 
Sea-reivers know the maddening music. 
Hoio, the winds do blow. 

First, fragments of the song, then more of it ; 
new bass theme mounts like waves on the sea- 
piercing prow (this within about # in.). I seem 
to remember a softer middle section ; perhaps 
the work is cut. It now works up immediately, 
glorying in the deeds of the Natural Man. 
Straussian procedure is obvious, and a sturdy 
British quality inheres: it is stimulating, open- 
hearted music, tonic, optimistic. No dark 
doubts, no dodecuplicity. Too easy ? Too old- 
fashioned ? So will the twelve-toners be, some 
day ; and, for me, that day can’t come a mite 
too soon. 

I have a note that King Solomon was written 
to celebrate the coronation of George VI. 
The Processional is presumably an orchestral 
arrangement, without the words, which, I read, 
are those of Ps. xxi., containing the key-phrase 
“The King shall rejoice in Thy strength, O 
Lord.”? This movement, which opens the work, 
introduces just a pleasing trace of an oriental 
wail, otherwise it is sound, typical Bantock, in 
an acceptable idiom which never deviated from 
clarity, wisdom, balance. He always engages 
sympathy. 

The other disc contains on ee pieces in 
which a few voices sing, on only, as 
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part of the texture. The two are contrasted in 
style, and make a happy pair. The vocalising 
is well done and the recording smooth and 
unified, forward and clean. W.R.A. 


BACH. Concerto in A minor. Tibor 
Varga (violin) with the Philharmonia 
String Orchestra (Bernard), Geraint 
Jones (Harpsichord). Columbia DX 
1586-7 (12 in., 11s. 6d.). 

I like the strength and easy flow. The tone 
is clear, light, mellifluous, and they “ get on 
with it,”’ as this style of music demands. In 2/4, 
one can easily get too many stresses—the curse 
of most English playing, especially orchestral. 
Much better if two or four bars are felt in one 
sweep. This is the way to do it. You hear 
every part, and the whole unified, without 
either sting or muffling. Varga’s name and art 
are new to me. On this showing, I think him a 
capital player and feeler of Bach. Poor old 
J.S.B. is much abused now, by many con- 
ductors and some pianists, who will gallop him 
off his feet, or flog his every bar. A liberal curse 
on them! Both slow movement and finale are 
good tests of the ability or otherwise to feel 
what Bach wants. This recording gives me 
much pleasure, in avoiding ponderousness or 
excessive pace. 

Bach took Vivaldi for his model, and arranged 
a score of the Italian’s concertos. He also 
arranged his own string works for the keyboard. 
Only two of Bach’s own now are known in their 
original form—this one, and the E major. 

Strong rhythmic elements are that of the 
opening tutti; that at bar 24 (soloist’s entry) ; 
and that at 44, where the new, quicker-note 
touch is given—syncopation, followed by 
arpeggio down and up. It all grows out of these 
elements. The slow movements are often deep. 
Bach shows his power in this style of writing— 
a sonorous bass figure, answered by the soloist 
with melodic freedom. The key-motion is 
striking: in a movement in C, he inserts a 
B flat, making the opening feel like the key of 
F ; and within four bars he is in G; thus the 
soloist’s C major comes freshly. Much art in 
little space, as the violin traces the same key- 
motion in half the space. The device is again 
used, in a different guise of melody. Just over 
an inch from the end of this side there is an 
— series of cadence chords. The basses’ 
melody persists while the soloist continues his 
meditation. All is beautifully held, in this 
recording, with none of that sense of rhythmic 
over-pressue that some players produce. 
Timeless music—and all in forty-six 


W.R.A. 
BEETHOVEN. No. 8 in F 
major, Op. 93- L’Orchestre de la 
Société des Concerts du Conserva' 


de Paris (Miinch). 
(12 ins., 20s, 6d.). 


Beethoven referred to his Eighth Symphony as 
his “ little one”; and Miinch in this recording 
apparently takes this as his starting point, 

ving an interpretation which aims at under- 
ining the delicacy and lithe grace of the work. 
The orchestra gives him deft, neat playing, 
with lively general quality; yet without lacking 
weight in any way (indeed, the Menuetto is 
unexpectedly hefty), the performance—at least 
to me—conjures up the adjective petite, entirely 
suitable to Beethoven’s affectionate diminutive. 
Certain characteristics of the playing reveal the 
nationality of the orchestra—the tone of the 
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trumpets’ high F in the Menuetto, for instance, 
or the 2nd horn’s vibrato (which does not match 
his principal’s steady tone) in the Trio. ~ 
Some unknown variation in the process of 
recording has given us slightly different pitches 
for the four movements, which is disturbing; 
the first is a quarter-tone sharper than normal 
pitch, and than the second movement. There 
is, besides a certain lack of depth of focus, a 
slight over-reverberation of forte tone which, for 
example, almost completely obliterates the tiny 
fp viola phrases in the 4th and 5th bars before 
the end of the second movement. And surely 
the recording engineers—presuming they were 
aware of its existence—could have done 
something to prevent the important bassoon 
solo in the Menuetto being completely _ ? 
L.S. 


BLOW, JOHN. Two Suites for Strings 
from ‘‘ Venus and Adonis,” conducted by 
Anthony Lewis. ‘L’Oiseau-Lyre OL153/4 
(12 in., 21s. 8d.). Obtainable from The 
Gramophone Exchange Ltd. Score, 
Joseph Williams. 

I am glad that we are getting outside work, 
to widen the painfully narrow commercial! 
circle. The adjectives carry no whit of harsh- 
ness. Big producers must play for big markets, 
and seek the best profits. It’s simple business. 
But we badly need things that are obviously 
not best-sellers, like these Oiseau-Lyre works, 
and the scores issued by the excellent, wide- 
searching Anthologie Sonore, so well known in 
U.S.A. Lecturing there, I found such discs 
invaluable. 

The recording (strings) is a little shrill at 
times, and the parts don’t always balance quite 

fectly. The spirit is excellent, apart from a 
ittle heavy stressing (e.g., in the final dance). 

Such records fill most acceptably gaps in the 

musical knowledge of most of us. 

Blow (1648 or 9-1708) was, as his Abbey 
monument records, ‘“‘ ter to the famous 
Mr. H. Purcell.’? Venus and Adonis (1682), 
which showed the way for English opera at 
Purcell’s hands, in Dido, was a masque, a form 
that came again to court favour at the Restora- 
tion. Plays with music to sing and to dance to 
came from Italy and France, a century before 
this time. For the play-style, see a volume of 
Ben Jonson. They were expensive, showy, class 
cntertainments. Lulli much influenced the 
music. Venus is almost an opera, without 
spoken declamation, and with lots of dances. 
The B.B.C., among its many boons, gave us 
it in 1947: but I believe the first performance 
since its own day was given by workers from 
Glastonbury and Street, in 1920. On the very 
first occasion, Venus was played by one of 
Charles’s ladies, Moll Davies, and Cupid by 
her daughter and the King’s, Lady Mary Tudor. 
The plot is simple: Cupid tells about his line 
of country ; there is a love scene for Venus and 
Adonis. The latter takes to the chase, and while 
he is away Cupid demonstrates the arts of love 
(in a seemly manner, I trust, even at Charles’s 
Court). In the end Adonis, wounded by the 
boar, is carried in, to die in the arms of his love. 

No. 153 contains Overture, Cupid’s Entry, 
Second Act Tune, Dance of Cupids, and Huntsman’s 
Dance. 154: Graces’ Dance, Gavotte, Sarabande 
for the Graces, Gavotte, Third Act Tune, and 
Chaconne. ‘There is. something here unlike 
Purcell—less gripping, on the whole: a curious 
sense, at moments, as if the harmony were 
slipping: but an individual flavour. The 
overture is of course on Lulli’s lines. The 
yoicks and whip-crack of the huntsman’s music 
is gay. Blow is seldom as bold as Purcell, 
though, nor has he so many bright notions. He 
can slip in an odd pretty bit of chromaticism, 
but he hasn’t the younger man’s subtlety. The 
Graces’ Sarabande 1s the best of the ons m 
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BRAHMS. “Symphony No. 1 in C minor, 
Op. 68. Concertgebouw Orchestra of 
Amsterdam (van Beinum). Decca 
AK1895/9 (12 in., 34s. 2d.). 

A really fine performance of this glorious 
masterpiece, eager, with nervous sensibility and 
true musicianship, exciting and heartening, 
subtle and sure. I mark a few interesting 
points: the tenderness of the strings-wind 
interchange early on side 1: thought, without 
finickiness. A trace more, and it would be 
sentimental: as it goes, it sounds just right. 
The timpani have a fateful note: recorded 
better than usual (the worst timps are the 
Proms’—no reflection on the player: only on 
that dreadful mausoleum). Start of Allegro: 
lighter than many: it is to draw us, not drive. 
Why do so many try to push Brahms? “I 
won’t be druv”’ is a good saying, not of Silly 
Sussex only. Again, mark the unity of feeling : 
no hard cutting off; but at the start of 2 I 
slightly feel the conductor’s tendency to 
poeticise—a tiny matter of pace, wherein he is 
conceivably peccable: in tonal proportions, 
never, I think. Side 2: the long phrases. 
Those who want more massive tone in ff (e.g.. 
side 2) may perhaps be warned that these 
Van Beinums don’t raise roofs—only spirits 
(mine: and I hope, yours, in these evil days). 
I would not quarrel, though, with those who 
may yearn for a bit more tone in the climaxes. 
Brahms can stand it, if the rest be in proportion. 
This conductor has a sweet sense of that. 
Analysing the work elsewhere (space doesn’t 
permit that here), I asked, after the cry of 
passion (B minor, bar 337) and the eloquent 
coda, “‘ What is the end of the story ? Who 
wins ?”’ Ars est celare artem; but great art, 
such as this, suggests truth—even if your 
solution be different from mine. The tone is 
tender in the slow movement, and the recording 
delicious. Mark the chromatic rise in bars 4-6 
(from the work’s opening: a “ motto”). I 
think this movement a high-light of contem- 
porary taste in playing and recording. 

Van Beinum is all for the chamber-orchestra 
concept of III. Soam I. The woodland ramble 
of II is continued, in fresh fields. Limpid flow, 
no nonsense, lovely woodwind. Is the high 
violin tone for an instant less sweet ? No 
annoyance remains: the rest is pure beneficence. 

Integration—integrity: one could thus sum 
up. “‘ No nonsense ’’ may seem a mild word of 
applause: it means more, to me: good sense 
plus fine sensibility. Side 8, the big ture: 
“not vulgar,” cries someone from a nearby 
room. Vulgarity has ruined many a conductor 
—and continues to hamper many English 
performances. I wish the vulgarians could 
meet the fate of Crummles’s pony ... They, 
too, will swallow more than the composer’s 
wine. You will be interested to find how Van 
Beinum varies the pace, and just where he does 
it. The old hand spots the means, and smiles. 

This is an individual Brahms I, as it must be, 
whoever conducts. Not Me-and-Brahms ; 
not even Brahms-and-Me ; just Brahms-in-ard- 
through-me, by the grace of the mystery that is 
art. W.R.A. 


BRAHMS. Variations on a theme by 
Haydn “St. Antoni Chorale”, Op. 
56a. Hungarian Dances Nos. 2 and 3. 
Vienna Philharmonic Orchestra (Furt- 
wangler). H.M.V. DB6932-4 (12 in., 
25s. 10}d.). Auto. DBg402-4. 

T do not know a set which gives greater tonal 
pleasure, or in which there is more time to hear 
what is happening. That is just where there 
may be a variety of opinions. Everybody else 
seems to have got the work into four sides, so 
far as our current lists and the Encyclopedia 
show. Why the extra side ? The answer is: 
speeds, and therein can be matter for argument. 
First, a word of high praise for the Dances, 
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ideally thrown off, with beautiful care about 
detail. 

Rarely is the scoring sound so mellifiuous. 
This is not too easy a work to “ get over,” in 
that respect. Great discretion is needed, and 
the utmost power of contrast. (There are, by 
the way, no trombones.) Furtwangler goes for 
smooth phrasing, but does not carry this quite 
so far as Toscanini. He also knows that f 
should be f, and not ff: one thing that some 
conductors have still to learn. I think it was 
Richter who kept saying “ Forte, Mr. X” to 
a certain player, who each time played louder, 
until he gave up, and cried, “ But, Herr 
Richter, I can’t play it any louder!’ Richter : 
“Tt was too loud, at first.”’ 

The theme is an Austrian pilgrims’ song, 
which Haydn put into one of the “ Partitas ”’ 
he wrote for his prince’s military band. There 
was an element of variation in this suite, so 
Brahms was following, in a very different way, 
Haydn’s lead: as he did when he wrote the 
variations on the Handel theme for piano ; 
that itself had been variated by Handel in a 
suite. 

There is no space to analyse a work that has 
afforded me years of form-pleasure: something 
new coming up time and again. In the last 
review of such a set (Hallé: Sargent: January, 
1943) I said a word about the quintuple 
element, so strong throughout, and a very little 
about a few other of the delightful structural 
devices that fill the work. I like this treatment : 
neat, quiet. Var. III is taken on the slow side : 
I prefer this to the rather too eager interpreta- 
tion of Con moto by most conductors. The 
sweetness has time to exhale. In this recording, 
the warmth of the wind is most genial, and one 
can hear ail the detail. Furtwangler has at 
times his moment of preciosity, I think, but he 
plays this music like a iover. Some might think 
IV too slow. I can enjoy the opportunity to 
follow the “long, slow slope of the gradual 
violin.”’ The indication, admitted, is Andante 
con moto, and I would agree that the qualifica- 
tion is not notably felt, at this speed. It may 
be that the conductor wanted to have something 
like a slow movement in the work—though 
Brahms (in his symphonies, e.g.) was apt to 
prefer avoiding anything like an adagio. Vars. 
V and VI have not reached me. I don’t so well 
care for the slowness of the Grazioso. VII, 
whose string rises, are affectionately brought 
out, as is the horn-feeling which pervades it. 
The slower speeds allow one to dream a little 
as the music goes on its way. VIII is a perfect 
bit of delicate music. Training, discipline— 
whatever it be—certainly tells, in this splendid 
orchestra. The recording catches something 
of the luminosity that I feel is here. If the 
discipline sounds to some a bit “ drill-masterly,”” 
I would not greatly grumble at the designation. 
I like this finale treatment strongly ; the care 
about detail, which I mentioned at the start, 
might well receive more attention from most of 
our orchestras. W.R.A. 


BRAHMS. Double Concerto in A minor, 
Georg Kulenkampff (violin), 
Mainardi (violoncello) . 
de la Suisse Romande 
(Carl Schuricht). Decca AK2025-8 (12 in., 

27s. 4d.). 

Brahms’s Double Concerto has never attained 
the popularity of his other concertos: why, I 
can never quite make out, for it has lovely 
mellow tunes quite as broad as anywhere in his 
works, romantic feeling in abundance, fine 
writing for both soloists and orchestra, and 
titanic power as stirring as in the D minor Piano 
Concerto. Can it be merely that the work is 
insufficiently known because soloists of the 
necessary stature do not team up often enough ?. 
For the concerto imperatively demands two 
players of superb technical assurance and 
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breadth of style who are at the same time 
entirely en rapport with each other: on many 
occasions when two artists have been brought 
together for this work it has been felt that they 
were pulling different ways, and as a result the 
concerto failed to cohere. Gramophone lovers 
will remember with gratitude the dazzling 
performance by Heifetz and Feuermann, marred 
only by the harsh recording of the orchestra: 
the two soloists in this new issue are eminent 
players and well enough matched, but they 
seem to lack the fire that is needed—compare, 
for instance, Mainardi’s opening cadenza with 
Feuermann’s electrifying performance: their 
dovetailing in the semiquaver arpeggios of the 
first movement is not so unobtrusive, and the 
intonation in the dangerously exposed unison 
passages in the Andante gives us an occasional 
moment of uneasiness. One or two things in the 
interpretation also worry me: for all Mainardi’s 
warm tone, it is stylistically a mistake, and quite 
unnecessary, to take the second subject so much 
slower—it sentimentalises Brahms’s conception : 
and ‘the sparkling humorous finale (marked 
Vivace non troppo) is taken so slowly—at the 
disastrous speed of crotchet = 72—that it is 
— of all life, and becomes utterly dull and 
imp 

Vitality is not improved by the work being 
recorded at rather a low level, with the soloists 
not quite near enough to the mike for them to 
sparkle ; the result, though the inner balance of 
the orchestra is quite reasonable, is distressingly 
pallid, when the music cries out for full-blooded 
zest. The change-over from side 5 to 6 comes 
slap in the middle of one of Brahms’s most 
beautiful and subtle modulations, ruining the 
effect. LS. 


CORELLI-PINELLI. Suite for String 
Orchestra. The Philadelphia Orch- 
estra (Ormandy). Columbia LX1214 
(12 in., 8s. 74d.). 

In the first of the three movements we get all 
the expected opulence, with the inevitable 
excess of cres. and dim. It amounts to a hand- 
some show of what the orchestra can do in 
the way of tone-production and control, 
using Corelli as a medium rather than a 
composer purely in his own, complete right. I 
don’t know who Pinelli is. The titles of the 
pieces are not given on my disc. I see from 
friend Reed’s review in the American Record 
Guide that the last is Badinerie: the other two 
are familiar types—a sarabande and a gigue ; 
but into them somebody has put a harmony 
or two that Corelli did not write. The strings 
are splendidly alert in the finale’s fun, and this 
can be enjoyed entirely. All is — 
recorded W.R.A. 


DELIUS. On Hearing the First Cuckoo in 
Spring. Royal Philharmonic Orch- 
estra (Beecham). H.M.V. DB6923 
(12 in., 8s. 74d.). Recorded under the 
auspices of the Delius Trust. 

Every now and again, usually when one is 
feeling particularly good and full of energy, 
life creeps up behind one’s back and, with a 
brutal shock, demonstrates that time is racing 
on and that one is getting old. The appear- 
ance of this record is a case in point. When I 
saw a new First Cuckoo announced, my thoughts 
went back to Beecham’s earlier recording of the 
same piece ; I can remember clearly the impact 
it made at the time, and the delight it brought 
to thousands (including Delius himself). 
“ Well,” I mused, “I don’t quite know why 
it was necessary to remake it yet: it isn’t all 
that old, surely, and it’s still in the catalogue.” 
O tempora! O mores!, On looking it up, I 
found that the Beecham disc we all know and 
love so well is over twenty-one years old ! 

Yet—and it isn’t that I am just clinging to 
the old familiar things—I got more pleasure 
from it than I do from this new one. Of coures,’ 
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Controversy 


ontroversy can only enter into a subject which is fraught with interest. 

- What is controversy? Some say it represents a difference of opinion, 
but it has a much wider significance. It is aroused by many circumstances, 
a difference in outlook, or the approach to the issue in question may be 
different. It has therefore a democratic basis, for each is entitled to his 
view, and the truth is usually found in the concensus of opinion 


When I introduced the Rimington Jewel Need'e I knew that this was 
an important event to the gramophone lover, and I expected a great deal 
of controversy and prejudice. The jewel needle, to many gramophone 
lovers, is looked upon with horror, but they surely should examine its 
possibilities before passing judgement, otherwise they admit prejudice. 
You cannot judge a thing until you have given it a trial. If prejudice is 
overcome, one is free to express sincere and unbiased opinion, but pre- 
judice is something which can only be overcome by intellect. The 
Rimington Jewel has won its laurels, and I would be glad to show any 
Reader the entire correspondence which Rimingtons has in tts files from 
all those who have shown interest in the needle. They would find con- 
census of opinion and ample testimony as to its virtues. I am publishing 
two letters which you will see by the dates are only just to hand. 
Surely they speak for themselves. 


FRED SMITH 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 - - - 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 - - 


M. G. Thomas—July 29th 


J feel I must write and tell you how excellent 
I find your Rimington Jewel. I have been 
using a needle of this type before, but had 
never realized how much I was missing. 

Last night I thought I would give the 
new needle a try on an odd record. This 
was at 9.15 p.m. I was so amazed at the 
result that I went on playing records till 
anidnight ! 


H. M. Bond—August 8th 


I would like to inform you that the Rimington 
Jewel needle which I ordered a week ago has 
arrived and has proved to be the most success- 
ful that I have ever come across. . Your claims 
that this needle would revolutionise repro- 
duction is no understatement and I am indeed 
enjoying both old and new recordings anew. 

I would like to thank you for introducing 
this excellent needle. 


Give the Rimington Jewel a Trial and Yourself the pleasure 


of hearing your Record Library anew. 


Price 9/9, postage 3d. 


RIMINGTONS 


Gerrard 1171 
Gerrard 7096 
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ELISABETH SCHWARZKOPF 
with the Philharmonia Orchestra 
conducted by Josef Kripps 
Don Giovanni—Act 2—Mozart: 
Recit.: In quali eccessi o numi; 
Air; Mi tradi quell’ alma ingratu 
(Both in Italian)- - - LX 1210 


MALCUZYNSKI 
Fantasie in F minor, Op. 49— 
(3 sides); Nocturne in C sharp 
minor, Op. 27, No. 1—Ckopin 

LX 1211-2 


THE PHILADELPHIA 
ORCHESTRA 
conducted by Eugene Ormandy 
Suite for String Orchesira in 
Three Movements—Corelli 
LX 1214 


ORCHESTRE NATIONAL 
DE LA RADIODIFFUSION 
FRANCAISE 
conducted by Paul Kletski 
Daphnis et Chloe—Suite No. 2— 
Ravel - - - - - LX 1215-6 


LUIGI INFANTINO 
Dicitencello vuje — Fusco — (In 
Italian); Autunno — Bovio — (In 
Neapolitan) - - - - LX 1213 


ERICH KUNZ 
with the “ Kemmeter Faltl” 
Schramme!l-Orchestra 
Wenn der Herrgott net will— 
Arnold ; Wiener Fiakerlied—Pick: 
(both sung in German) - LB 83 


TEBOR VARGA (violin) 
and the Philharmonia String Orchestra 
conducted by Anthony Bernard 
(Harpsichord: Geraint Jones) 

Concerto in A minor—Bach 


DX 1586-87 


THE PHILHARMONIA 
ORCHESTRA 
with Gladys Ripley, Kyla Greenbaum 
and Chorus, conducted by 
Constant Lambert 
The Rio Grande—Lambert 
DX 1591-92 


GIANPIERO MALASPINA 
La Gioconda—Act 2—Pescator, 
affonda l’esca ; Andrea Chenier — 
Act 3—Nemico della patria (both 
in Italian) - - - - DX 1589 


ANDRE KOSTELANETZ 
and his Orchestra 
Thousand and One Nights— 
Strauss; Waltz from  Sari— 
Kalman - - - - - DX 1588 


RAWICZ AND LANDAUER 
Scherzo in B flat minor, Op. 31— 
Chopin’ - - - - - DX 1590 


JOSEF LOCKE 
Lay my head beneath a rose; Will 
the angels play their harps for me? 
DB 2565 


TORALF TOLLEFSEN 


Hejre Kati - - - 
Promenading Rhythm > FB 3513 


PETER YORKE 


and his Concert Orchestra 


Humpty Dumpty - 
Melody of the stars - 


MONTE REY 
Love song of Renaldo 
Song of Capri - } DB 2570 


DINAH SHORE 
with WOODY HERMAN 
Natch’ 
DINAH SHORE 
Kiss me sweet - - - DB 3571 


STEVE CONWAY 
Church be!ls on Sunday morning; 
The hours I spent with you 

FB 3515 


HARRY DAVIDSON 
and his Orchestra 


Carnival Square Dance DX 1593 


REGINALD DIXON 
at the Organ of the Opera House, 


lackpool 
I Do Like To Be Beside the 
Seaside—Medley - - - FB 3516 


LOU PREAGER 
ve song of Renaldo 
My golden baby - 7 FB 3517 


DOROTHY SQUIRES 


Our love story- - - 
Too-whit ! Too-whoo i} 
BILL JOHNSON 
The four winds and the seven 
seas; We'll keep a welcome 
B 2574 


JANETTE DAVIS 
They Can’t make a Lady out of 
me; I didn’t know the gun was 
loaded - - - - - DB 2575 


FELIX MENDELSSOHN 
‘-lilui-e, hula; 
South Sea Sadie >} FB 3513 
VICTOR SILVESTER’S 


Strings for Danci 


ing 
Waltzes of {chaikowsky FB 3514 


September, 1949 


PLAYED BY 
RUDOLF SERKIN 


WITH MEMBERS OF THE 
BUSCH STRING QUARTET 


ADOLF BUSCH 
(VIOLIN) 


HUGO GOTTESMANN 
(VIOLA) 


HERMANN BUSCH 
(CELLO) 


LX 1217-21 
Auto-couplings LX 8685-9 


VICTOR SILVESTER 

and his Ballroom Orchestra 
In the middle of a kiss; Do you 
ever think of me? - - FB 3518 


South of Pago Pago - 
Marianne - - - - FB 3519 


JIMMY LEACH 
and his New Organolians 
24 hours of sunshine; Rolling 
’round the world - - FB 3520 


—SPECIAL SWING SERIES— 
DUKE ELLINGTON 


and his Orchestra 


Progressive Gavotte - 
DB 2566 


PEARL BAILEY AND 
FRANK SINATRA 
A little learnin’ is a dangerous 
thing - - - - - - DB 2567 


CHUBBY JACKSON 
and his Orchestra 


Tiny’s Blues - - - 
Godchild - - - DB2568 
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Beecham’s touch with Delius remains as magical 
as ever, weaving the most delicate and flexible 
lines, and ‘conjuring up a mood of pastoral 
enchantment ; but the playing is a little less 
intense, and the feeling rather that of hot 
languorous Summer than of cool virginal 
Spring. The cuckoo in its first notes is an 
up-to-date bird, infent on crashing the mike 
for Ludwig Koch rather than singing discreetly 
somewhere in the background. And ‘oh! how 
one misses Goossens! With present-day 
recording one naturally expects the quality 
of tone to be better, but the balance is far from 
perfect, and this disc is noticeably weak in 
bass as well as being less than fair to the wood- 
wind. For all that, Beecham in Delius is 
unapproachable, and serious students will find 
much of the greatest interest in examining and 
comparing the two versions. 1.8. 


DUNHILL: BANTOCK. The Phoenician 
Merchants: A Vision of Vanity 
Fair : On a Day of Rejoicing, from 

_“ The Guildford Suite”? (Dunhill), Circus 

Life (Bantock). London Promenade 

rchestra (Collins). Paxton PR409-10 
(10 in., ros. 3d.). 

The Dunhill items are recorded with lots of 
colour and vim, as befits pageant music. 
Dunhill (1877-1946) was long best known for 
songs such as The Cloths of Heaven and The 
Fiddler of Dooney, and, among educators, by 
large quantities of first-class “‘ teaching music,” 
and capital books on chamber music, Sullivan, 
and Elgar. He came out into a wider world 
with the A. P. Herbert success, Tantivy Towers, 
one of the best comic operas this country ever 
produced. A ballet was done at Hamburg in 
1937. Another light opera, Happy Families, was 


produced at Guildford, with which place’ 


Du hill had long and genial connections. He 
wrote music for Graham Robertson’s pageant 
play of local provenance, The Town of the Ford, 
in 1925. Six movements were later made into a 
suite. These three are thus defined by the 
composer : 

1. The Phoenician Merchants, the first traders 
from beyond the sea, cross the shallows of the 
Wey and barter their gorgeous foreign wares for 
the rative products of the ancient British tribes. 

2. A Viswn of Vanity Fair. John Bunyan, 
tinker of Quarry Street, and his lad Christopher 
are mending pots, with the sounds of the distant 
Shalford Fair in their ears. Bunyan falls asleep, 
and in his dreams the pipes of the fair change to 
the mad whirl of the Golden Dances of Vanity 
Fair. Through the evil rout wander the white- 
robed figures of Christian and Faithful, the 
Eternal Pilgrims. John Bunyan and the lad 
stray in the Land of Dreams. Bunyan wakes, 
to unfold his vision to Christopher—another 
chapter to add to the great book. His voice is 
lost in the merry piping of Shalford Fair. 

3. Ona Day of Rejoicing. A June morning of 
1815. The news of Waterloo has come through 
. . . but owing to the mists the signals have 
been wrongly read as a defeat. A cheering 
coach-load from Portsmouth brings true news 
of the victory. A rollicking country dance 
rings out... . 

Not to remember E. German in the finale 
would be inhuman: but Dunhill had his own 
style, strength and fancy. The Bantock trifle is 
a happy scherzo, cleverly scored. Bantock was 
always masterly, there. Excellent light enter- 
tainment, then. A bit heavy in some shades of 
the recording, but alert, vivid, crisp. W.R.A. 


DVORAK. Concerto in B minor, Op. Foe 
Pierre Fournier (’Cello) with the - 
harmonia Orchestra (Kubelik). H.M.V. 
DB6887-91 (12 in., 43s. 14d.). Auto DB 
9397-9401. 

Dvorak’s Violoncello Concerto is one of those 
works which immediately sing themselves 
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straight into all hearts: players love it because 
-—in a regrettably scant concerto repertoire— 
it is completely grateful to play, and the public 
loves it because, like so many of Dvofrdak’s 
works, it is absolutely plum-full of lovely 
melodies, which pour out in a seemingly in- 
exhaustible profusion. Brahms’ character- 
istically grumbling tribute is well-known: 
“Why didn’t someone tell me it was possible 
to write a violoncello concerto like this? If 
only I’d known, I’d have written one myself 
long ago!” So rich, indeed, is Dvordak’s 
invention that in the finale he seems unable to 
bring himself to finish the work off, and like 
Schubert keeps extending the movement after 
we have expected it to come to an end. The 
concerto was written during Dvorak’s second 
visit to America in 1895: the starting point 
seems to have been either a request from his 
friend the cellist Wihan, on his hearing Victor 
Herbert (yes, the Victor Herbert) play his own 
concerto with the New York Philharmonic. 

It has been one of the greatest sources of 
satisfaction to musicians that Casals recorded 
this concerto in 1938, and his superb perform- 
ance is one of the high-water-marks of the 
gramophone catalogues: daring indeed the 
artist who challenges this masterly interpreta- 
tion! H.M.V.,.very sensibly, have approached 
the task carefully, engaging Kubelik, who not 
only is a fine exponent of Dvofak’s music, but 
is a sensitive and sympathetic accompanist (as 
he shows here), together with the Philharmonia, 
here in very good form, responsive to the 
smallest nuances of tempo and dynamics ; 
they have also secured an excellent recording, 
well balanced and clean in quality. And then, 
of course, there is Fournier himself, whose- 
tenderness and warmth of tone are a joy: he 
can handle a cantabile phrase in the most melt- 
ing way, he is at ease in either vigorous or 
expressive moods, and his playing is a model of 
purity and nobility. If I say that I played this 
recording movement by movement against the 
wonderful Casals set, and found it worthy in 
every way to stand beside it, you will understand 
that I can give no higher praise. L.S. 


ELGAR. Wand of Youth, Suite No. 1, 
Op. 1a: Londonderry Air (Tradi- 
tional). Liverpool Philharmonic Or- 
chestra (Sargent). Columbia DX1582-4 
(12 in., 17s. gd.). Auto DX8331-3. 

There is announced also a Decca, by the 
L.P.O. (Beinum). As this is not yet to hand, I 
go ahead with the Columbia, until the other 
comes ; then, when I notice that, I will say a 
words about the two, heard one after the other : 
something I am always glad to do, when it is 
possible. The recording is better than the 
interpretation—resonant, well coloured and 
balanced. 

Grainger on the Derry Air: now derriére le 
temps. Sentiment is out of fashion, even the 
Country Maid comedy type; and I am now 
too old, and too Irish, to enjoy this laboured ~ 
garden-path drawing-out of the endearing 
tune. The conductor does his best to make it 
move, but that is difficult to manage. There is | 
too much harmony, too often, and nobody 
could feel the rhythm, really strongly at this 
pace, which I take it is Grainger’s own. 

Elgar. First movement: too fast. Some of 
the rhythmic detail is not quite precise. I 
deplore over-fast paces more than anything else. 
A pity to have this bad start. The tone in most 
of the remainder is pleasant, without being 
very subtle: good English-type. A good thing 
inte is to imagine the very finest reading, and 
think what this or that other orchestra (and 
conductor) would do with it: ideally, of 


course, what oneself—momentarily in imagina- 
_ tion the perfect musician—would do. So often 
one is made to think of what not to do, and how 
much nicer it could be some other way. 


This is not to say that neat, pleasing, amiable 
moments are lacking, or good round tone. In 
these down-days we may be thankful for bread- 
and-butter. But often, in hearing average 
orchestral interpretations, one thinks of the 
word “ meticulous,’’ which, strictly, implies an 
element of fear. Are the English frightened of 
music, somewhow ? There are neat things here 
(Sun Dance, e.g.) and some outbursts that 
sound a bit harsh in recording: the end of 
this piece. But the sun must dazzle, in the play. 
As not everyone knows its provenance, I add a 
word, Elgar said that he wrote music. “ for 
domestic orchestra ’’ (unspecified) when he was 
about fourteen. The later writing (about 1907) 
is of course a glorified form, and we do not 
know just what the early ideas were like. It 
would seem that, for a time, the common 
adolescent sense of being ‘“‘ not understood ” 
afflicted him—perhaps mildly. Like a true 
artist-to-be, he worked off the mood in music 
for a play after the Looking Glass order. On 
one side of a stream, Fairyland, on the other, 
humdrum daily life. The grumpy parents, 
lured by Moths and Butterflies and Little Bells 
(now both in Suite Two), failed to be trans- 
figured. Fairy Pipers brought off the trick, and 
the old folk slept. Awakened by the Sun 
learned their lesson, 
and were thereafter kinder to yo rnin; 
Edward William. 

The Fairy Pipers comes off about the best. 
These, in their boat, charm the old folk asleep. 
The second theme was later used in the Starlight 
Express music. One might think, here, of the 
old people’s meeting in L’Arlésienne: there is 
the same tender charity and insight. As in 
Elgar’s music written for the princesses, age 
smiles upon youth’s fancies, and hallows them. 

You may like to know the scoring of some of 
the pieces. Serenade: clarinet tune ; strings and 
harp accompany. Minuet: wood, strings, two 
horns. Fairy Pipers: muted strings, wood, 
horns. Slumber Songs: strings muted again, 
with one horn and bassoons. Bass is A, D, G— 
the open strings of the three-string DB. The 
bass player had to do some other (stage) job 
just then, and so an amateur was coached to 
play the open rotes, as you or I could have 
done ; and don’t we wish we had been there ! 
Fairies and. Giants: Elgar used to love to put 
on his H.M.V. record, and hear “ the three 
giants coming on one after another.’’ The two 
suites have been used for a school play, based, 
with I suppose some variants, on Elgar’s. 

is seems a capital idea for others to try. 
W.R. 


HAYDN. Symphony No. 92 in G major, 
“The Oxford.” National Symphony 
Orchestra (Kisch). Decca AK2201-3 
(12 ins., 20s. 6d.). 


In his re in Musical Analysis, Tovey wrote 
of the Oxford Symphony, “ This typical product 
of Haydn’s hilarious maturity was written for 
the occasion of his receiving the D.Mus. at 
Oxford. It proved too difficult for the available 
resources, and so an earlier work was substi- 
tuted.” Despite his disarming later apology 
“History is what you remember” in the 
Corrigenda, the great man was content to leave 
uncorrected this piece of pure. fiction. The 
truth is that the symphony was actually written 
three years earlier for production in Paris, but 
was Oxford occasion mentioned 
instead of the new symphony everyone expected 
of Haydn: Geiringer suggests this was wan 
the orchestra had insufficient time to rehearse a 
completely new work, but surely the one would 
have taken no longer to rehearse than the other, 
and do we in fact know that the Oxford was 
already familiar to the players ? And which 
was the new symphony which caused the 
substitution to be made ? (Such are the byways 
of musical history !) ; 
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_ The work is full of delightful high spirits and 
ingenious device, and is certainly difficult to 
play well. The horn’s octave skips in the finale 
are notorious, and taken at the surely excessive 
speed adopted by Mr. Kisch constitute active 
cruelty. Otherwise, this young conductor’s 
interpretation is very acceptable: he secures a 
spirited and light-hearted performance, showing 
many evidences of careful attention to detail ; 
and I am glad to find that he observes the first- 
movement repeat, so essential to the structural 
design. The recording is not altogether satis- 
factory: the orchestral tone is rather shallow 
and lacking in perspective, while in forte the 
strings tend to become harsh (as in the Minuet 
and the first movement) ; though, curiously 
enough, the first-violin semiquavers in bar 26 
and similar places get submerged. There is 
rather much surface noise on side 5. L.S. 


HOLBROOKE. st Concerto for Piano 
and Orchestra. Grace Lynden (piano) ; 
London Promenade Orchestra (Ham- 
mond). Birds of Rhiannon—Excerpt. 

Promenade Orchestra (Ban- 
tock). Paxton CPR107-10 (12 in., 35s. 2d.). 


Good for the British composer! Pretty late, 
our older worthies are having celebrations. 
Last month it was Ireland, at 70; now it is 
Joseph Holbrooke, older by a year. Bauer, I 
find, played this concerto first, in 1910. Lord 
Howard de Walden (as “ T. E. Ellis”) provided 
the poetic basis; he often collaborated with 
Holbrooke, notably, about this time, in the 
stage trilogy, The Cauldron of Anwyn, on British 
- legends. Columbia once gave us some extracts 
from one of this set, Bronwen. A su o 
the poetic basis of the concerto runs: “ She 
was the most splendid maiden in the three 
islands of the mighty and the three islands 
adjacent, and for her Gwythyr, the son of 
Greidowl, and Gwyn, the son of Nudd, fight 
every first of May until the end of doom.” 

That’s the stuff! 

I gather that originally the work was played 
without break, but later divided into three 
movements. The records do not here indicate 
any divisions, but I will give what information 
I have, as to the obvious sections and their 
mottos. That for the first movement is: 


Open the gates of mirrored horn ! 
Summon the hosts of pool and lawn, 
Sprites of the mist and marshlight born, 
Flower-bred fays and the phantom spawn 
Of sward and leaf and shade. 


Some parts of this could easily be as accept- 
able as Tchaikovsky. It is simple enough, 
romantic art; listen to that second subject 
(ending side 1). Before this there is the opening 
bass figure, which the pianist has taken up and 
developed somewhat. It all runs sweetly, with 
ample panache and never a headache ; plenty 
of sequence, and time to make the effects ;_ big, 
lush scoring, which, recorded rather coarsely, 
loses no mite of effect. The piano tone is 
slightly tubby at times, and might sustain 
a finer singing style. The playing is pretty 
loud and strong all through. Part 4 begins* 
the slow movement : 


Faint as the faith of our le | dying, 

Fades out my pe than the 

sighing 

Of wind-wearied waters amid the rocks 

prying. 

The second piano subject is suggested (says 
my old friend and colleague Dr. Henry Coates, 
whose notes I follow, by his courtesy) by the 
lines : 

Clotted of shadows he comes to my hest, 

A fiery-eyed phantom. The dream-lists are 


And peopled of spectres. 
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This scherzando comes near the end of side 4. 
The movement ends by glorifying the earlier 
theme. This is a good example of fin de siécle 
sentiment of a typically British order. Much 
could he written about why it didn’t “‘ take ’’>— 
in this form. It took, in others, and minor 
concertos continue to flourish on much the same 
recipe. Just how much pure British art is in it, 
Id like to ponder, if I had a few pages. 

About # in. from the end of side 5 the finale 
starts, with the magic fight: 

Blade that meets blade with never a sound, 

Hooves that shall leave not a print on the 

ground. 

At } in. on side 6, after a little lull, we have: 

Face me afresh though the night hour fails, 

And the dim stars tire and the old moon 

fails. 
Here excitement has not yet waned. The con- 
trast comes after about a third of the side, 
with the figure that droops in two pairs of 
chords. 

On side 6 he develops away, having the 
gaudiest good time of the whole ; on 7, after a 
cadenza, and a pianistic meditation, the second 
theme of the first movement returns, molto 
maestoso (“She was the most _ beautiful 
maiden .. .”’). 

The other piece, which I don’t know, is 
from a Welsh tone-poem—another good sample 
of uplift and orchestral craft: again, rather 
heftily recorded. I imagine a few of the softer 
shades in these eight sides have been heightened. 
The bird sounds—as I presume them to be— 
provide a diversion in the last piece. Here the 
Straussian craftsman in orchestral tone is to the 
fore: Bantock, who conducted this, was 
another who learned his craft in the same school. 

I believe the scores are to be had from the 
Modern Music Library, 55 Alexandra Road, 
N.W.8. 

Here are tunes and sentiment very little 
different from dozens of others that some of the 
numerous Publics have adored. I don’t see 
why they should not cherish Holbrooke’s, if 
they had the chance; and I don’t see why 
they should not be given the chance. W.R.A. 
The Rio Grande. Kyla 
um (piano), Gladys Ripley 
(contralto) and the Philharmonia Orch- 

estra and Chorus (Lambert). Columbia 
DX1591-2 (12 in., 11s. 6d.). 

Can it be that, at long last, a suspicion is 
beginning to dawn that Constant Lambert as a 
composer has not been given his fair due ? 
Coming so soon after the recent delightful issue 
of his Horoscope, this badly-needed new version 
of Rio Grande raises wild hopes in our breasts 
that perhaps we may eventually get recordings 
of some of his later works—the Aubade héroique 
or his masterpiece Summer’s Last Will. Certainly 
the entertaining Rio Grande is a sure attraction 
for the concert promoter, and always a favourite 
with any audience, despite the now rather dated 
jazziness of certain sections ; but let’s remember 
that it was written in 1929, when the composer 
was only 25, and was the work with which he 
really made his name (he had not yet gone to 
the Sadler’s Wells Ballet to make another 
reputation there). And it is worth noting that 
the old recording was issued within three months 
ofits first performance: would that gramophone 
companies were so enterprising these days ! 

Such great advances have been made in the 
recording of choral works in the nineteen years 
since the earlier records of Rio Grande that we 
could safely discard the old set for the new one 
in any case; but in addition this new issue is 
an excellent performance, full of vitality and 
gaiety, admirably controlled and shaped, and 
treated with that clear rhythmic precision 
which is one of Lambert’s outstanding qualities 
as a conductor. Kyla Greenbaum is thoroughly 
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t home in the vivacious piano part: hei 
cadenza is a special delight, accompanied by 
the diverse clicks, taps, thuds and plocks from 
the percussion players (whose serious faces, in 
the concert hall, add to the irresistibly comic 
effect). The piano tone, especially at th: 
beginning of the work, is very wooden, but in 
this largely percussive work one minds this les: 
than if it had been something emotional. 
Gladys Ripley’s singing is just right, and 
perfectly placed in relation to the chorus. 

My one criticism of this set concerns the 
relative strength of the (very creditable) chorus 
and the orchestra. At normal levels all is well. 
but in loud passages the recorders have so 
obviously taken to heart Sacheverell Sitwell’s 
words * Loud is the marimba’s note, and 
louder still the tympanom, the plectrum and 
the kettle-drum ”’ that the voices are swamped ; 
the climax on side 3, for example, is out of 
proportion, and to know what the commendador 
and alguacil really were doing demands a prior 
knowledge of the score. L.S. 


MOZART. Divertimento No. 3 in E flat 
major, K116. London Wind Players. 
Minuet and Trio from Serenade No. 11 
in E flat, K.375. London Symphony 
Players (Blech). Decca AK2225-6 (12 
ins., 13s. 8d.). 

This Serenade (in E flat, despite the labelling 
—Decca’s heel of Achilles—which seeks to 
transpose it up a semitone) is one of Mozart’s 
typical pieces of light outdoor entertainment- 
music, simple, cheerful and innocent of any 
complexities of thought or technique—the ideal 
musique d’ameublement. It was written in 1773 in 
Salzburg, but that it was destined for some- 
where else is apparent from the inclusion of two 
clarinets in the instrumentation, for clarinets 
were as yet still unknown in Mozart’s home 
town. The music might almost be called 
conventional, save that even here one feels a 
distinct charm and freshness, and an effortless 
ease and transparence in the scoring (there are 
ten instruments, a pair each of oboes, clarinets, 
cors anglais, horns and bassoons). 


It is a pleasure to welcome to the ranks of 
recording artists Harry Blech, a versatile 
musician who has proved himself to possess a 
real sympathy with music of the Mozartian 
period; though I am far from clear what the 
difference is between his excellent London 
Wind Players, who record the Serenade, and 
his equally good London Symphony Players, 
who provide the fill-up. The performance is 
delightfully crisp and rhythmic, and the 
recording is admirable. Save indeed for a 
momentary uneasiness of chording at the 
beginning of the adagio and the smallest rhyth- 
mic unruliness by the oboes in the finale—and, 
if I am to be minutely analytical, one unim- 
portant wrong accidental by a bassoon in the 
comic Minuet—I would go so far as to declare 
that the playing was perfect. 

The fill-up consists of the Minuet from a work 
written in Vienna eight years later for clarinets, 
horns and bassoons, to which Mozart added 
oboes the following year. This is music: of 


- considerably greater depth, though still essen- 


tially light-hearted: we know from Mozart’s 
letters that he “ wrote it rather carefully,” for 
it was designed to show the Emperor’s chamber- 
lain what he could do: it was “ performed on 
St. Theresa’s Night in three different places, for 
as soon as they had finished playing it in one 
place, they were taken off somewhere else.” 
And history records the charming: gesture that 
the players—“ poor beggars who, however, 
play quite well together ’’—made in returning 
on Mozart’s name-day at eleven at night to 
serenade him in his courtyard with his own 
work. L.S. 
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- SIBELIUS. Symphony No. 5 


Kletzki). 
LX1215-6 (12 in., 17s. 3d.). 

A quite sensible French critic wrote of 
Daphnis et Chloé in 1912—the year of its first 
performance by Diaghilev’s company—“ The 
liberty of form and of writing surpasses anything 
than can be imagined. Harmonic and poly- 
phonic anarchy here reigns supreme, and I 
must confess that I do not accept it without 
hesitation.” Such misgivings seem 
unbelievable to-day (a salutary warning to the 
unthinking people who fulminate against all 
contemporary music) when Daphnis is uni- 
versally regarded not only as Ravel’s master- 
piece, but as one of the great landmarks in 
impressionist music, complex but clearly 
understandable, and combining melodic grace, 
thythmic strength, harmonic subtlety and 
satisfying form with the utmost ene 
of orchestral scoring. 

The French Radio Orchestra, which so far 
on discs has stuck with limpet-like tenacity 
exclusively to Ravel, is here up against strong 
competition—the fine recording by. the Con- 
servatoire Orchestra under Miinch. The Rqdio 
Orchestra gives a spirited and deeply felt 
performance according to its lights, but it is 
impossible not to feel that it is outclassed by the 
Decca set, and that a less ambitious choice of 
work would have produced more satisfactory 
results. There is not the subtlety and delicacy 
of the Miinch performance, the Danse générale 
doesn’t quite cohere and catch fire, and there 
are the same blemishes as have already been 
observed in this orchestra’s previous recordings 
—an uneasy start (in which there is some 
doubtful intonation), and coarse brass tone. 
The recording gets every instrument well into 
the picture, and the tone is generally ,B00d, 
rene in fortissimo, which is “ toppy” 

the very last chord on my copy i 
up completely. Kletzki gets the best out of this 
rather uneven orchestra, but he makes one bad 
error of judgment in letting the first long 
crescendo - 7-8 of the miniature score) get 
out of so that the gently twittering birds 
at daybreak have to scream themselves frantic 
to be heard at all over the din. L.S. 


in E flat, 

Op. 82. Alla Marcia, Ro. 3 from 

“Karelia Suite.” London Philharmonic 
Orchestra (Erich Leinsdorf). Decca 
AK2193-6 (12 in., 27s. 4d.). 

Sibelius is well represented this month: 
indeed, as the Old Man of Jarvenpaa draws 
slowly nearer to his 85th birthday (in December 
of next year), we may well expect the rush to 
record or re-record his music to intensify it. 
(We could, come to think of it, do with new 
Third and Sixth Symphonies ; there are a large 
number of fine songs, and the three Piano 
Sonatinas, waiting to be recorded; and what 
about those two _newly-discovered Lemmin- 
kdinen orchestral’ pieces about which Mr. 
David Cherniavsky has written just recently ?) 

The Fifth Symphony is one of his most popular, 
although its construction is as original and 
unusual, his harmonic ellipsis as uncompromising 
and the evolutionary development of his music 
as subtly logical and insinuating as in anything 
he has written. The movements are linked 
thematically, and the most important germ-cell 
is heard on the horns in the very first two bars. 
This is not the place for a detailed plan of the 
symphony : but in case yuu should not happen to 
know it I should like to point out a few of its 
high spots—the transformation of the shy flute 
and oboe figures from the opening eight bars 
to their triumphant appearance on the trum- 
pets, and then the way they are again 
immediately changed into a eo rhythm 
as the time changes to 3/4 (middle of side 2) ; 
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the quiet finality with which the second move- 
ment (based on a simple rhythmic figure) is 
brought to a close without a note more than is 
necessary; the exhilarating swinging horn 
theme in the finale (which ped been introduced 
unobtrusively in the basses in the previous 
movement) ; and the thrilling ending, hard 
and taut as steel. 

The L.P.O. under Leinsdorf give a ee 
performance, full of vigour, rhythmically and 
tonally impeccable ; and they are well backed 
up by a recording of wide dynamic range which 
captures all the detail and presents an ex- 
ceptionally good balance. The tone is the least 
bit woolly on ie acl but compared with the 
almost too bright and sharp-edged Kousse- 
vitzky set, it gives more the effect of a concert 
hall and less that of a recording studio. The 
surface hiss is inclined to be noticeable during 
quiet passages, and there are on the discs rather 
too many small clicks. 

The Karelia March—a piece of which I, for 
one, can have too much—receives a good brisk 
performance, and the canonic entries are 
admirably clear without having to be over- 
stressed. 


SIBELIUS. Symphony No. 7 in c major, 
a. 105. Hallé Orchestra (Barbiroili) 
H.M.V. C3895-7 (12 in., 17s. 3d.). Auto 
C7763-5. 

The co-ordination of the time, the place and 
the loved one is simplicity itself compared with 
the assembling on a gramophone record: of a 
work, a performance and a recording all of the 
highest class: the amazing thing is the relative 
frequency with which the seemingly near- 
impossible is achieved. We critics are constant- 
ly under fire from the gramophone companies, 
who shout “ Unfair!” if we make an adverse 
remark: worse, we are sometimes even accused 
of bias in our judgmen: of performance or 
recording if we happen not to like the music— 
as if any critic does not, in the course of his 
duties, have to listen to a good deal which is not 
to his taste and yet preserve an impartiality of 
outlook! Idealists that we are, it is our duty, to 
our consciences as much as to our readers, 
to stand out for the very best, weigh up 
achievements. point out shortcomings and 
not let obviously govd intentions lead us 
into mistaking them for good results. So that 
when we find an issue which does arouse us to 
enthusiasm, how much the more we enjoy it, 
and consequently, surely, how much more 
worthwhile is our ungrudging appreciation ! 

These reflections are prompted by the 
appearance of this recording, which seems to 
me to be, along with the Vaughan Williams 
Sixth, the most outstanding symphonic issue 
this year. Unless and until we are allowed to 
hear the mysterious Eighth Symphony about 
which Sibelius is being so secretive, his Seventh 


is unquestionably the highest point in his 


development; one of the most original, as well 
as one of the most mature an profoundly 
satisfying works in the symphony repertoire. 
(Spare a pitying smile for the fashionable 
French composition teacher who condescend- 
ingly referred to the “ tragic case of poor, poor 
Sibelius” !) As to the performance, the Hallé 
is at the top of its torm, and Barbirolli manages 
to combine scrupulousness over detail with fine 
vision and imagination: rarely are vitality and 
sensibility so matched with perfectly graded 
tone and controlled phrasing. The recording, 
too, is excellent, warm and full without being 
over-reverberant, forward without being harsh. 

The Seventh Symphony, written in 1924, is in 
one movement which, unlike other single- 
movement works, is not merely a compression of 
four movements into one, but an organic whole, 
complete and indivisible, and conceived, with 
all the themes growing out of one another—a 
brilliant. piece of evolution which is without 
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parallel in musical construction. There are, of 
course, changes of tempo and mood, from the 
mullow and philosophical adagio on side 1 to the 
adii!t gaiety of side 4, and the themes vary from 
the breadth and nobility of the trombone 
subject (just after the start of side 2—notic: the 
admirably pure, un-blatant tone) to the 
prewar vigour of the allegro moderato (middle of 
side 4), but all the changes are logical growths 
stemming from the material itself and not 
imposed from outside. (For a penetrating 
analysis of the symphony’s unusual structure, I 
recommend the article by Gerald Abraham 
in the symposium on Sibelius published by 
Lindsay Drummond.) 

I repeat, this is a set to treasure: a ae 
in the year’ 's recordings. 


Overture to “Light Cavalry.” 
Boston Promenade Orchestra (Fiedler). 
H.M.V. C3904 (12 in., 58. 9d.). 

This is superbly done. I see my friend Peter 
Reed remarks that it will serve many a show- 
room demonstrator, exhibiting different kinds 
of instruments. Of course the orchestration is 
militant, the whole thing showy: that is the 
nature of the music to this opera of 1886. We 
are used to hearing such things played by a 
smallish band, usually with insufficient strings. 
These Bostonians (hear them mid-side 2) have 
a full force, backed by a generation’s resource. 
Every note is firm, every needful shade touched : 
the trumpets are glorious, the lighter wind 
makes a delicate waft, for a moment. The 
recording shows how to cope with loud, even 
noisy music, without coarseness. There is 
about the fullest resonance that is safe. W.R.A. 


WEBER. Preciosa.” Turin 
Symphony Orchestra (Mario Rossi). 
Decca K2184 (12 1:., 6s. 10d.). 

A recording of gocd average quality, a little 
cavernous at times, and not quite rosy enough 
in the full fiddling. Very smooth tone, and 
excellent surface. The conductor’s hand is 
delicate. Perhaps one might feel the military 
touch one rather light, 

ity pleases me, in gen This is 

ion a ie theme. The fullest tone (side 2) 

is a bit hollow. The violin work is not quite 

perfectly timed, in one place. The chamber 
could probably be improved, to give a little 
more “ bloom.” The Preciosa music was written 
in seven weeks in — This gipsy drama is 
based on Cervantes’s La Gitanilla. Weber's 
eleven pieces of incidental music for Wolff’s 
version (which earlier had been given music 

by another composer, Eberwein) contain a 

number of Spanish themes, which Weber had 

heard some soldiers from that country singing. 

Wm. Saunders remarks that we might have had 

a complete Spanish from Weber. He was 
at this time busy with Der Freischiitz. The style 
of the music is most attractive. The overture 
simply gives us leading tunes. Its scoring recalls 
Abu Hassan 1 have never heard the incidental 
pieces at a concert, though I’ve played them in 
piano duet form: sometimes the only handy 
way of getting to know such things. There is, 
rather oddly, onlv one solo part, Saunders tells 
us—the heroine Preciosa’s. W.R.A. 


EDUCATIONAL . Cornrigs: (a) Roxburgh 
Castle (b) The Durham Rangers. 
H.M.V. Bg811 (10 in., 4s. 8d.). The 
Triumph: Speed the Plough. -H.M.V. 
Bo812 (10 in., 4s. 8d.). Square Dance 
Band of the English Folk Dance and 
Song Society. 

These two records are examples of Folk 
Dances from the North and South respectively. 

They are all longways or contra in form with 

the exception of The Durham Rangers, which has 

some round figures in it. The danres from the 

North are performed with the ci:aracteristic 

northern polka step and The Triumph and Speed 
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the Plough are southern versions of these dances. 

The tunes of Speed the Plough and Cornrigs will be 
familiar to many as the Regimental Marches of 
the Suffolk Regiment and the King’s Own 
Lancashire Regiment respectively. 

The Square Dance Band, which broadcasts 
frequently in the programme “ Dance Them 
Around ’”’ on the B.B.C. Home Service, con- 
sists of fiddle, guitar, concertina, drum, 
accordion, double-bass and piano. 


INSTRUMENTAL 


BRAHMS. Piano et in G minor, Op. 
25. Rudolf Serkin (piano), Adolf Busch 
(violin), Hugo Gottesmann (viola), Her- 
mann Busch (’cello). Columbia LX 
1217-21 (12 in., 43s. 14d.). Auto. LX 
8685-9. 


Let,me say at once: this is a wonderful 
performance indeed. The four players are not 
perhaps in their very highest form in the first 
movement, but that still leaves them well ahead 
of most other quartets I have heard. Serkin’s 
opening phrase is not well calculated and he 
shows elsewhere in the movement some tendency 
to push on in a rather ruthless way with 
heaviness of accentuation: but you can scarcely 
be in doubt that you are in for a big perform- 
ance. In the Intermezzo all the players have 
found their form and this odd but magical 
movement gets a really lovely performance. 

But the heights—and the highest heights— 
are reached in a magnificent reading of the 
slow movement. The intensity of feeling in the 
opening section is a quality characteristic of the 
Busch ‘players (and notably, of course, of their 
leader) : equally noteworthy is the playing in 
the contrasting C major section that follows. 
Indeed, the performance of this whole movement 
makes it quite clear that we are listening to 
artists of the very highest calibre. 

And having arrived at this form they proceed 
to a performance of Brahms’ wonderful Finale, 
which is by turns scintillating and wonderfully 
alluring. How well, for one thing, those changes 
of time and rhythm are judged. The balance of 
the instruments in the recording is excellent 
throughout, the ensemble is impeccable, while 
the quality of recorded sound is very good 
(though, like the playing, it seemed to me to 
improve from good to excellent as it went aleng) . 
This is a magnificent set of records. TH. 


CHOPIN. The Twenty-Four Preludes, 
Op. 28. Benno Moiseiwitsch (piano). 
H.M.V. C3905-6 (12 1n., 11s. 6d.). 


An elderly dowager, as the pianist finished 
the last of the Twenty-four Preludes of Chopin, 
applied her lorgnette to her programme and 
remarked to her neighbour “ My God! 
Another twenty-three.” This is a true story, 
the remark being overheard by a friend of the 
famous pianist who was giving the recital. 
I a it in general, without the epithet, and in 

different sense, to .Benno Moiseiwitsch’s 
and indeed having played through 
the fourteen preludes now issued I at once played 
them again. Not only did all his interpretations 
interest me sufficiently for that but I wanted to 
check up on first impressions of the piano tone. 
The first impact of recorded piano tone, if not 
very soft, nearly always creates a bad impression 
but the ear, except in glaring instances, soon 
comes to accept well known deficiencies. If the 
recording is, in fact, good one scarcely reverts 
to it in the second run-through, except to confirm 
or modify criticism of details. This is, then, so 
far as the present issue takes us, an excellent 
recording with an unusually well defined bass : 
and the only details that confirmed my first 
impressions are the recording of the treble part 
in the third prelude, which is dead in tone, and 
the faintness of the melody notes in the upper 
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treble octave in the first prelude, though it is 
only fair to say that the pianist heavily stresses 
the lower octave. Mr. Moiseiwitsch, as is well 
known, gives us an essentially masculine and 
no an androgynous Chopin. There is some 
loss of poetry in the lyrical preludes but it is 
a relief to be free of imported ‘‘ expressiveness ”’ 
and swooning rubato. The artist’s strong 
onic sense enables us to hear Chopin’s 
wonderful harmonic moves clearly: and one 
realises anew what, for instance, a masterly 
page is the dissonant second prelude. It might 
have been signed by Barték. It is grand to hear 
the slow chromatic descent of the bass so well 
brought out in the fourth prelude (B¥ minor) 
but I wish that the melody note on the fourth 
beat had been unaccented all through. 
I do not know why the pianist turns the first 
two semiquavers of the fifth prelude into 
quavers: it is one of the very few instances in 
his performance of mis-applied rubato. In the 
little seventh prelude (A major) he plays the 
variant G sharp in the treble, four bars before 
the end : this I always like, but surely it is not 
authentic ? The marvellous eighth prelude 
(F sharp minor) is splendidly done, the 
highly decorated upper treble part being 
perfectly subordinated to the melody below and 
the player’s harmonic sense giving us the full 
beauty of the sudden major third five bars 
before the close. This is true musicianship. 
No. g is massive, No. 10 crisply brilliant, and 
No. 11 delicate: but there is a jarring sound in 
the held chord seven bars before the end of No. 
11 which sounds, unlikely as it may seem, like a 
fault in pedalling. In the twelfth prelude, very 
vigorously played, the heavy accents given to 
the downward second beats in the bass just 
after the return of the opening melody, are 
effective but questionable. The nocturne-like 
thirteenth prelude, one of Chopin’s loveliest 
and most moving pages, is played with feeling 
so controlled that it may disappoint some 
listeners, and the fourteenth prelude, in 
octaves, has the usual crescendo considerably 
ironed out, emphasising its superficial resem- 
blance to the last movement of the B flat minor 
Sonata. It is certainly not an interpretation 
“hot with anger.”’ We have to wait until 
next month, presumably, for the completion 
of the issue. This is irritating, unless the idea 
of “‘ to be continued in our next”’ is intended 
as a bait: in which case it is insulting! The 
solution, however, probably lies in that 
mysterious thing called planning, which takes 
place in an irrational sphere. AR. 


CHOPIN. Ballade No. 4 in F minor, Op. 52. 
Monique de la Bruchollerie (piano). 
H.M.V. DB6731 (12 in., 8s. 74d.). 

Many readers will know this pianist from a 
most attractive little disc which appeared in 
June of last year—pieces by Saint-Saéns and 
Schubert—performances which suggested that 
she is a pianist of outstanding brilliance and 
style. This present record of a bigger work is 
unfortunately most disappointing. The quieters 
sections ‘of the Ballade lack repose and the more 
brilliant parts are not very clear—there is too 
much nervous effort to make points. Above all, 
Miss de la Bruchollerie fails to see the work as a 
whole. These points are most clearly demon- 
strated if you play this recording side by side 
with Solomon’s. While this latter is available I 
can see little reason for recommending this new 
one—and Solomon’s lovely performance is on 
plum labels, too. 


CHOPIN. Fantasie in F minor, Op. 49: 
Nocturne in C sharp minor, Op. 27, 
No.1. Malcuzynski (piano). Columbia 
(12 in., 17s. 3d.). 

Some of Malcuzynski’s recent recordings 
have not, I feel, shown him at his best, but here 
he is this month coming out with a really 
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magnificent performance of the F minor Fantasie. 
This is a different player from the pianist who 
gave us the three Studies last month. Here 
poetry and warmth are added to the brilliance 
which he always shows—contrast, for instance, 
the B major lento sostenuto section (side 2) with 
the opening of the F. major Study. The over-ali 
conception of the work, too, is most impressive 
and I was left with the impression that I had 
just heard a great performance of this fine piece. 
The Nocturne on the 4th side is most welcome. 
It is one of the .most original of them all, one 
of the most highly inspired, but yet by no means 
one of the best known. This, too, receives a 
beautiful performance. Since the quality of the 
recording is in Columbia’s best class readers 
will gather that this is a pair of discs to be 
deeply enjoyed. 


LISZI. La Campanella (No. 3 of “ Grandes 


Etudes de Paganini’); La Chasse 
(No. 5 of Grandes Etudes de Paganini ’’). 
Louis Kentner (piano). Columbia 


DX1580 (12 in., 5s. gd.). 

When the pianist is Kentner a new Liszt 
record is always something to put on to your 
turntable in high hope. This present pair of 
well-known Paganini studies should be up to 
anybody’s highest hopes. La Campanella is 
beautifully done—the bells are as clear as 
crystal: and La Chasse has the sort of clean 
fingerwork which is in itself a delight to hear. 
Above all, both are played with real imagina- 
tion. Since the recording is well up to standard, 
this disc can be warmly recommended. T. 


MOZART. Duo No. 1 for Violin and 
Viola in G major, K423. Szymon 
Goldberg (violin), Frederick Riddle 
(viola). Parlo. R20576-7 (12 in., 17s. 3d.). 

The story goes that Mozart, visiting Salzburg 
in 1783, found Michael Haydn unable to com- 
plete the two remaining duos for violin and 
viola out of a set of six ordered by the Arch- 
bishop Colloredo, and had been compelled, by 
that autocrat, to forgo his salary until they 
were delivered. Without saying anything to 
his friend Mozart composed two duos and.gave 
them to Haydn unconditionally. 

Though four duos by Michael Haydn are in 
existence Einstein doubts the story, but says 
there is an undoubted relation between Mozart’s 
duos and those by Joseph. and Michael Haydn, 
with Mozart’s surpassing even those of Joseph. 
The ease, grace, and humour of Mozart’s 
writing are a perfect example of art concealing 
art—there is a jolly little canon in the develop- 
ment section of the first movement—and make 
the music wholly delightful to hear. This 
is a good and, on the whole, well recorded 
performance but the balance in the louder 
passages is prejudiced by the retiring nature of 
Mr. Riddle’s tone compared with the assertive- 
ness of Mr. Goldberg’s, reluctant though I am 
to have to criticise such an adventurous issue 
as AR. 


OPERATIC AND SONGS 


ARNOLD: PICK. Wenn der om net 
will (Arnold) Wiener Fiakerlied (Pick). 

_ Erich Kunz (baritone) with the “ Kem- 

meter-Fal Schrammel-Orchestra. 
Sung in German. Columbia LB83 (10 in., 
5s. gd.). 

Mr. Erich Kunz has recently given us two 
Mozart discs in rare voice and style, and he now 
comes forward with these two Wienerlieder to 
which he brings the same qualities. Anybody 


- who has the very least Sehnsucht for Vienna— 


and who has not ?—should buy this disc at 
once. The Fiakerlied is the winner in every way. 
Not that the song on the reverse is anything but 
seductive (you will find it difficult to get the 
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of sound © 


There is still no system of recording that gives to the music 
lover the full realisation of sound in the same measure as ffrr, 
that covers the full range of frequencies audible to the human 
ear, and from which firr records are produced which for sheer 
musical quality have no equal. 


L’Orchestre de la Société 

des Concerts du Conservatoire de Paris — 

conducted by Carl Schuricht 

Symphony No. 5 in C minor, Op. 67 (Beethoven) AK 2253-6 


Campoli (Violin) 

with piano accompaniment by Eric Gritton 

Meditation from “ Thais” (Massenet) 

Nocturne in E flat major, Op. 9, No. 2 (Chopin, arr. Sarasate) K 2252 


Julia Moor Soprano) and Marcel Wittrisch (Tenor) 
with The Tcnhkalle Orchestra, Zurich 

conducted by Victor Reinshagen ¢ 

“ Paganini Niemand liebt dich so wie ich (Lehr) 

“The Merry Widow ”—Lippen schweigen (Lehér) K 2234 


Helge Rosvaenge (Tenor) 

with The Tonhalle Orchestra, Zurich 

conducted by Victor Reinshagen 

‘+ Giuditta ”—Freunde, das Leben ist lebenswert (Lehar) 

** The Merry Widow ”— Sieh’ dort den kleinen Pavillon (Lehar) K 2235 


THE DECCA RECORD COMPANY LIMITED, 
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The D’Oyly Carte Opera Company 
with orchestra conducted by Isidore Godfrey 
Trial by Jury (Gilbert and Sullivan) 2 
(Comp’ete recording made under the direction of Bridget D’Oyly Carte) 
Cast: The Learned Judge, Richard Watson Usher, Radley Flynn 

: The Plaintiff, Muriel Harding Defendant, Leonard Osborn 

Counsel for the Plaintiff, Leslie Rands 

Chorus of Jurymen, Bridesmaids, etc. AK 2248-51 


The following recordings taken from the Decca Mid-July 
special release of 53 classical works are now available. 


Georg Kuler kampff (Violin) and Enrico Mainardi (’Cello) 
with L’Orchestre de la Suisse Romande 

conducted by Carl Schuricht 

Double Concerto in A minor, Op. 102 (Brahms) AK 2025-8 


The London Philharmonic Orchestra 

conducted by Erich Leinsdorf 

Symphony No. 5 in E flat, Op. 82 (Sibelius) , 

(8th side) Alla marcia from Karelia Suite (Sibelius) AK 2193-6 


L’Orchcstre de la Societé 

des C rts du C vatoire de Paris 

conducted by Charles Miinch 

Symphony No. 8 in F major, Op. 93 (Beethoven) AK 1933-5 
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1. Multidirectional Rib- 
bon Unit. 


2. Low Frequency Unit. 
3. Elements of Acoustic 


Filter. 


Top diagram view show- 
ing horizontal dispersion. 


Side view sectional dia- 
gram showing arrange- 
ment of units and vertical 
dispersion. 


The Corner,Ribbon 


We have now completed our 
work in the development of a 
new type of loudspeaker aimed 
to give the highest possible 
quality of sound reproduction. 


The new loudspeaker incorpor- 
ates a freely suspended ribbon 
for the mid-high and high 


frequencies, this being’ loaded’ 


front and back and arranged 
to radiate in all directions 
(including the rear). A cone 
unit is used for the lower 
frequencies, the back being 
coupled to the air through a 
two section acoustic filter. 


During the last three years, 
the development of this loud- 
speaker has entailed some 
physiological research and a 
vast number of conventional 
measurements. It has also 
brought to light some new 
methods for assessing the good- 
ness of loudspeaker. Full de- 
tails of the loudspeaker itself 
and some of the methods used 
in its development will shortly 
be available. 


A special listening lounge will be provided at 
Radiolympia this year solely for the demonstration 
of this loudspeaker—fed from a A12.P amplifier 
with radio and records. We strongly recommend 
that you take advantage of this opportunity of 
hearing the loudspeaker as it will be subject to a 
controlled distribution scheme and will not normally 
be available through other channels. 


MANUFACTURING 


HUNTING 


ne 
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Exclusive Electrical Recordings 
by the 
LONDON PROMENADE ORCHESTRA 


SERIOUS WORKS 


BANTOCK, SIR GRANVILLE 


Parts 1 and 
Parts 3 and 
Elfin Revels, Voices and Orchestra 
Fairy Gold (Incidental music) 
1. Mystic Dance 2. Dance 
4. Interlude 


3. Dance 
Four Chinese Landscapes 
1. Distant rman Wild Geese 
2. Mist over the Village .. F 
3. Fishermen Play Their Flutes 
4. Anchoring at Evening 
Island Enchantment, 


Voices and Orchestra ie 


Lure of the Isles, Voices and Orchestra 
Processional from ‘‘ King Solomon ” 
Sea > Voices and Orchestra .. 
Storm at Sea 


Two Hi 
Caristiona 


jique 
. Cuchullan’s Lament 
Kishmul’s Galley 
BRIDGEWATER, LESLIE 
Concerto in C min. for Piano and Orchestra 
Parts 1 and 2 
Parts 3 and 4 
Automatic Couplings—Parts 1104 


HOLBROOKE, JOSEPH 


Concerto for Piano and Orchestra, Op. 52 
(Soloist—Grace 
Parts 1 and 2 
Parts 3 and 4 
Parts 5 and 6 
Part 7 and “ Birds of Rhiannon ” 
Automatic Couplings—Parts 1 to 7 


PRICES (inc. Purchase Tax) : 


10in. .. 5/64 12 in. 
Postage, etc 


The Frogs (of Aristophanes), Com. Overture’ 
ebridean Sea Poems 


PRESSED ON VINYL, THE NEW AMERICAN,MATERIAL 
NO SURFACE NOISE—unbreakable—unwearable 
FOR USE WITH LIGHT PICK-UP, SAPPHIRE[OR STEEL] NEEDLES 


GTR113 12 in. 
-- GTR114 12 in. 


PR462 12 in. 
PR440 10 in. 


. GTRI19 12 in. 


GTR119 12in. 


GTRI118:12 in. 


PR441 10 in. 
PR462 12 in. 


GTR104 12 in. 


PR460 10 in. 
PR433 10 in. 


GTRI01 12 in. 


.. GTR103 12 in. 
.. GTR104 12 in. 
GTR102 12 in. 


.- GTR105 12 in. 
.. GTR106 12 in. 


GTRI111-112 12 in. 


. CPR107 12 in. 


CPR108 12 in. 
EPRI09 12 in. 


CPRI110 12 in. 


CPR115-118 12 in. 


9/64 


, 1 to 3 records, 1/10 ‘egeuat 
a. AND DANCE MUSIC 


Recorded works by CHARLES ANCLIFFE, SIR GRANVILLE BANTOCK, 
Putt CaRDEW, Howarp CARR, THOMAS DUNHILL, JOHN FOoUuLDs, 
MoussorGsky, C. KING PALMER, JACK STRACHEY, ARTHUR Woop, etc. 


RECORDINGS. 


SEND FOR COMPLETE LIST 
OF PAXTON ELECTRICAL 


W. PAXTON & CO. LTD., 
36-38 DEAN STREET, LONDON, W.1 
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- sound reproduced as you have 
always thought it should be. The specification 
alone of the Vitavox ‘‘ Klipschorn” Reproducer 
can mean very little and a listening test is the 
only real criterion. We invite you to bring your 
own test records: and hear them in our De- 
monstration Room, D.28, at Radiolympia. 


STAND No. 12 pen scl Sept. 27 - Oct. 8 


VITAVOX LIMITED WESTMORLAND ROAD : LONDON N.W.9 
TEL: COLindale 8671-3 


Discriminating Musie Lovers! 


’ prefer an Expert hand-made production. In fact they demand one. 
More than ever they realise that mass production never has and 
never will produce a real ‘* musical instrument.” 

For thirty years our productions have been the standard by which 
others are judged. 

Why not become a member of the ‘* Expert Family’ ? You can 
surely afford to do so, now that we have complete hand-made Expert 
Two Piece models as low as 2.10.0 


Full details from : 


INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Telephone : Mountview 6875 
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The 
RADIOGRAMOPHONE 


RIMINGTONS 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 - 
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THE most difficult problem in 

the design of a Reproducer 
is to achieve at low volume 
levels the beauty of sound 
obtained when the instrument is 
playing loudly. 

We feel we can claim to have 
produced in the Rimington 
Radiogramophone an instrument 
which will give splendid quality 
at all volumes. FRED SMITH 


SPECIAL FEATURES 

% Can be played softly, retain- 
ing the full beauty of its repro- 
duction. 


% Designed to fit into the 
corner of a room, which is the 
acoustically correct position for 
a Loud Speaker. 


% Cabinet of figured walnut in 
striking design. 

% Modern Decca light-weight 
pick-up is used, thus ensuring 
wide range frequency response 
and practically no wear on 
record. 


% Radio receiver designed to 
give quality response from local 
stations only. 

Write for illustrated brochure 


. giving full particulars or call 
at Rimingtons and hear it. 


The Rimington Radiogramophone 
price: 
£121 . 6. 8 including Purchase Tax 


(With Automatic Changer to : pecial orde: 
£10 17s. 6d. extra.) 


&A very high-class Radiogramo- 
phone at a reasonable price. 


- Gerrard 1171 


RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 - - Gerrard 7096 
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tune out of your. head). 
the accompaniment is rather too loud and this 
does detract from one’s pleasure even though 
the sound of a Schrammel Orchestra is itself 
enough to give one acute nostalgia. If, as I 
suppose, these songs were both recorded at the 
same session it is odd to find this difference in 
balance, for in the Fiakerlied the voice is a good 
deal louder and the result first-rate. But this is 
nevertheless an enchanting disc in every + a 
T.H. 


GIORDANO : PONCHIELLI. Nemico della 
patria ? from “ Andrea Chenier ’’ Act 3 
Gianpiero Malaspina (bari- 
tone); Royal Opera House Orchestra 
Covent Garden (Mudie).. Pescator, 
affonda Pesca from ‘La Gioconda’” 
Act 2 (Ponchielli); London Symphony’ 
Orchestra (Goehr). Columbia DX1589 
(12 ins., 5s. gd.). 

I sometimes wonder why Italian opera 
composers ever bother to put any marks of 
expression in their music. - Malaspina has a 
wonderful voice but he goes through the 
Gioconda song with little heed to any directions 
Ponchielli put there to guide him. True, it is 
not a very subtle piece: but I think it admits 
of something more than the hearty forte which 
Malaspina uses almost throughout. This is 
indeed a very loud side! The aria on the reverse 
is far better and sung with excellent voice and 
style. There is certainly no doubt about the 
fine quality of*the voice. The accompaniments 
are well done in both arias and the recording 
is good. TH. 


GRIEG : REGER. Solveig’s 


Song from 
“Peer Gynt” (Grieg), Act 4. 
Italian. Maria Wiegenlied (The Vir- 


’s Slumber Song) (Reger). Sune in 


erman. Gigli (soprano) with the 
Ro ra House Orchestra, Covent 
Garden (Rignold). H.M.V. DB6931 


‘(12 in., 8s. 74d.). 
Rina Gigli has just the right type of voice for 
both these songs, yet I do not feel that she brings 
either off to perfection. As Solveig she sings 
both verses admirably, but I find the “‘refrain’’ 
of each verse a good deal ‘too wayward—the 
rhythm goes. And here and there (towards the 
end, for example) there is just a slight feeling of 
flatness: it is only a feeling rather than down- 
right flatness, but it is enough to trouble the 
sensitive ear. Reger’s beautiful little song is 
sung with a lovely sound, but does not mean 
anything. The reason for this is that though 
we are told that the words are in German no 
syllable is audible. The vocal line therefore 
loses its articulation and I think that even the 
listener who understands no German will still 
feel the monotony and pointlessness of the vocal 
line. The recording is* good without being 
staggering. T.H. 


MOUSSORGSKY. The Death of Boris. 
Raphael Arie (bass), London Symphony 
Orchestra Choir (Josef Krips). 
Sung in Russian. Decca K2229 (12 in., 
6s. 10d.). 

A critic, whose views I respect, found 
Kipnis’s recent recording of the Monologue and 
Clock scene from Boris Godunov altogether too 
realistic and rough, and complained of his 
excessive use pf parlando. Kipnis certainly 
presented a violent, rather than a noble, Boris; 
and it is above all a noble and restrained Tsar 
that Raphael Arie now gives us in the Death 
Scene. Indeed at the end of the first side, 
where “ spoken ”’ is put before the last phrase, 
Mr. Arie sings the words, and sings them so 
movingly that one is glad of the alteration. 
His rendering is instinct with pathos from the 
very first words and he rises magnificently to the 
great climax, “ Your Tsar commands,”’ just 


On this side, however, ' 
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before ‘the death. This climax is enormously 
enhanced’ by putting the choir in proper 
perspective (recorders of complete operas 
please note !)..'We hear it in the chapel outside 
and then coming nearer in procession with the 
Boyars, so-that at the top of the choral and 
orchestral crescendo the Tsar makes his strong 
vocal entry. 

In other respects the recording is not always 


‘so happy. Mr. Arie is recorded too loudly and 


the orchestra too softly. The bass octaves and 
the subsequent chordal passage where the time 
changes on the first side are far too faint and so 
fail to give support, and the bass theme after 
the Tsar’s death is almost inaudible. This is a 
pity as the playing sounds to be good: and so 


.splendid an interpretation should have been 


matched by recording worthy of it. A.R. 
MOZART. Recit: In. quali eccessi o 
numi. Air: Mi tradi quell’? alma 


ingrata- from “ Don Giovanni” Act 2. 
Sung in Italian. Elizabeth Sch 

(soprano) with the Philharmonia Or- 
chestra (Krips). Columbia LXr210 (12 

-in., 8s.-74d.). 

After. her disappointing recording of Mozart’s 
Exultate Jubilate two months ago it is delightful 
to find Elisabeth Schwarzkopf back at the top 
of her form and singing to an orchestral per- 
formance, under Josef: Krips, of an artistry 
that is equal to her own! Every note of the 
recitative is alivé and expressive. Notice 
particularly the passage in which Donna Elvira 
speaks of the torment that awaits Don Giovanni 
in hell, her hushed tones and the meaningful 
comment of the orchestra. How welcome, also, 
to hear the rising florid phrases in the aria so 
beautifully “ covered’: but in every way this 
is true Mozart singing and playing. The 
recording is good, with the exception of the 
bass which, when the voice comes in, is con- 
sistently too weak: more tone, also, could have 
been given to the passages that imitate the vocal 
phrases. But do not let these criticisms deter 
you from purchasing a fine record. R. 


OFFENBACH 3 GOUNOD. The Doll’s 
Song from ‘* Tales of Hoffmann ’’ (Offen- 
bach) Act 1... Waltz Song from Romeo 
and Juliet, (Gounod) Act 1. Gwen Catley 
(soprano) with orchestra cond. Robinson. 
H.M.V. C3902 (12 in., 5s. gd.). 

_We should: be proud of 7, a Catley. She 
sings the Romeo and Juliet waltz song much 
better than Janine Micheau did in the recordin g 
reviewed in .July and her Doll Song is as 
good as any I remember. Her Juliet sounds 
young and unsophisticated and she has the 
sense not to rush at the opening chromatic. 
scale. Perhaps her trill is a little bumpy, but, 
apart from’ this, the song is beautifully ‘done 
and the high note at the end is as clear as a bell. 


The Doll Song ‘is; splendidly characterised, the 


artist changing her tone and style so as to suggest 
the mechanical nature of the dol 
glad to note that the illusion is helped by the 
inclusion of the noise of the winding key. 
Miss Catley, in the second verse, introduces 
some charming and very cleanly sung varia- 
tions of her own. Both arias are very well 
accompanied and it is a pleasure to find the 
harp. coming out clearly in the waltz song. 

A.R 


PUCCINI: MASCAGNI. Donna non vidi 
mai! from “ Lescaut ”’ “(Puccini) 
Act I. Siciliana: O Lola, bianca come 
fior di s from ‘ Cavalleria Rusti- 
cana” (Mascagni). . Jussi Bjérling 
(tenor) with orchestra cond. Nils Grevillius. 


Sung in Italian. H.M.V. DA1g08 (10 in., . 


gd.). 
This i is a very wooden and, to me, completely 
iciliana. 


unattractive performance of the Si 
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Bjérling’s tone is loud not very. . 
pleasant: there is no noticeable rhythm about 
the performance. The other side of this 
disc is perhaps rather better but I cannot 
recommend this pair of performances. _— 


PONCHIELLI : CILEA. Suicidio! from 
‘** La Gioconda ”’ (Boito-Ponchielli) Act 4. 
Joan Hammond (soprano) with the 
Philharmonia Orchestra (Braithwaite) 
Troppo, Signori from “ Adriana Lec- 
ouvreur ”’ (Colautti-Cilea) Act 1. With 
the Philharmonia Orchestra (Siisskind). 
Sung in Italian. H.M.V. Cggor (12 in., 
5s. gd.). 

How well Miss Hammond does arias of this 
kind! She sings both of these at her best form, 
especially the Gioconda one which is as subtly 
characterised as it is well sung vocally. I 
thought the orchestral-sound slightly on the > 
woolly side—though this is the sort of comment 
I am always scared to make, for other gramo-_ 
phones may liven it up a bit. But it certainly 
is not as good in recorded quality as in the 
other Gioconda record by Malaspina this month. 
All the same, this is worth a lot for its singing. 


SCHUBERT. Im Frihling (In Spring): 
Ganymed. Bruce ce (baritone), . 
Gerald Moore (piano). H.M.V. C3900 

(12 in., 5s. gd.). 


This is, I believe, the first recording of Bruce 
Boyce, who has built up a considerable reputa- 
tion as a lieder singer. It is a delight to hear 
such a good balance between singer and 
pianist as there is in /m Friihling, and a recording 
that respects the expression marks in the score. 
Mr. Boyce’s rather dark tones record very 
well and this side is good except that I do not » 
find in the interpretation all the tenderness that ° 
is in the poem of the lover recalling, in spring; 
time, joys that are past. 

Ganymed, in the legend, was 
most beautiful of mortals and was carried off - 
by an eagle, by the command of Zeus, to dwell - 
for ever with the immortals. Schubert’s piano ' 
part describes the spring dawn, the singing of 
the nightingale, and Ganymed’s prayer to the: _ 
All-loving Father (all-liebender Vater). Gerald © 
Moore, having already . excelled in the en- 
chanting accompaniment of Im: Friililing, starts 
Ganvmed with a rhythmic impetus that is 
exactly right.’ The song is sectional and not 
entirely successfully welded togethér, but Mr: 
Moore never allows ‘us to feel that. This is! 


superb accompanying. Mr. Boyce misses some": 


of the rapture’ of the glorious phrases in the 


concluding prayer and ‘both artists could have'” 
done tlie final bars more quietly, but it is a joy - 
to have a new recording of the song as good as 
this. The recording itself becomes a little 
coarse towards the end of the song.  A.R. 


SCHUBERT : SCHUMANN. Au eine 
Quelle, Op. 109, No.3: Liebe 
schwarmt auf allen wegen (Schubert). 
Thre Stimme, Op. 96, No. 3 (Schumann). 
Helga Mott (soprano), Gerald Moore 
(piano). Sung in German. Collectors’ 

Corner, (12 in., 12s. 6d.). 


It is an excellent idea of Collectors’ Corner 
to revive the admirable practice of printing an 
English translation of songs recorded in a 
foreign language, but I hope they will complete 
the job in future by giving also the author of 
the poems and any other information that may 
be relevant... For example, Liebe schwdrmt auf 
allen wegen, though printed in the Peters’ edition 
of Schubert’ s songs, is actually an arietta from 
the music to a satirical play by Goethe, Clandine 
von Villa Bella. The poem of An eine Quelle is 
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by Claudius and of Thre Stimme by Platen. 
There are people who like to know such things 
and have a right to expect them in a special 
edition. 

Helga Mott’s soprano voice is of a very 
pleasant quality and she sings with taste and 
refinement. Sometimes she shows a tendency 
to make an unn crescendo at the end of 
her phrases and surely the triplets in the arietta 
should be sung legato. These are small points 
and, with Gerald Moore at the piano and 
excellent recording, this is a successful debut 
of a venture that deserves encouragement. 


SIBELIUS. Hymn to Thais ; sung in English. 
Jagargossen : Den Férsta Kyssen : 
Saf, Saf, Susa. sung in Swedish. 
Aulikki Rautawaara (mezzo-soprano), 
Gerald Moore (piano). Parlophone 
RO20574-5 (10 in., 11s. 6d.). 

These two discs should be greatly welcomed 
as out-of-the-way treasures, for Sibelius’s songs 
cannot be said to be often heard—and certainly 
not often so well sung as they are by Mme. 
Rautawaara. It is well-known that Sibelius’s 
songs are of varied quality, but these are all 
worth knowing and two of them are in the 
highest class. These last are both on RO20575. 
The First Kiss has a simplicity which is so 
effective that there must certainly genius 
behind it. (It is the song of a young girl who 
asks the Evening Star what the angels think 
when love’s first kiss is given. The star answers 
that they see in it a reflection of their own 
happiness—“ only Death turns away and 
weeps.’’?) On the reverse of this same disc is the 
dramatic and most beautiful Sigh, sedges, sigh. 
(The sedges are sighing and the waves are 
beating a dirge for the young girl who was so 
cruelly treated and has now disappeared into 
the lake.) 

The songs on the other disc are as admirably 
sung, but I am not so greatly taken by the 
Hymn to Thais, while The Young Hunter is not 
Sibelius the song-writer at his best—its lack of 
originality can scarcely be overlooked. Yet 
these are rare discs, the more to be treasured 
because of the artistry of the performers (and 
one must by no means forget Mr. Gerald 
Moore’s partnership). The standard of record- 
ing itself is excellent. aaa. 


STANFORD. Drake’s Drum and Outward 
Bound from “Songs of the Sea.” 
Frederick Sharp (baritone), chorus and 
Sadler’s Wells Orchestra (Mudie). 
H.M.V. Bg803 (10 in., 4s. 8d.). 

How welcome it is to hear these songs so well 
done. Frederick Sharp is in excellent voice and 
sings Drake’s Drum, in particular, with intelli- 
gence and a rhythm that is quite first-rate. The 
orchestral accompaniment adds to one’s pleasure 
throughout—as does the recording. Personally, 
I could most happily hear the rest of these songs 
on records and also, of course, the Songs of the 
Fleet. And I certainly look forward to more 
from Mr. Frederick Sharp. What about it, 
H.M.V. ? T.H. 


STRAUSS, JOHANN: BENEDICT. Wiener 
Blut (Strauss): Il Carnevale di Venezia 
(Benedict). Erna Sack with 
orchestra, cond. V. Reinshagen. Sung in 
German. Decca K2230 (12 in., 6s. 10d.). 

Those who do not know this artist from 
Polydor days are recommended to try this 
record as an exhibition of what the human 
larynx is capable of. It is, of course, trick 
singing of the virtuoso asker and as such 
exceedingly well done, though without the art 
_ that Maria Ivogiin, when she chose to do this 
sort of thing, brought to it. Miss Sack’s tone 
varies from rich to shrill: but the rather 
coarse recofding is not, I think, always kind to 
~ her. Her eagerness to please is rather charming 
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and one listens with a kind of fascination as to 
whether she may sing a note right off the 
keyboard altogether. She actually ascends to 
remarkable. heights. Her intonation only 
suffers in the last, and surprisingly, soft note of 
Wiener Blut, when she sounds a bit exhausted. 
Her fireworks in Benedict’s old war horse are 
even more surprising. A record for a -_- 


iq 
Choir (Tippett). H.M.V.. DArg21-2 
(10 in., 11s. 6d.). On special order. 
Thomas Tudway, an English composer and 
organist who compiled a large collection of 


English cathedral music, writing to a friend in. 


1718, says: “I’m very glad that my friend 
Mr. James Hawkins (organist of Ely Gathedral) 
has ye good fortune: to get into his hands ye 
original score of Mr. Tallis’s 40 parts Anthem, 
*tis unic made and scor’d in Queen Elizabeth's 
time. .. . I had been often told of this com- 
position, but could never believe ther was any 
such thing.’? And he concludes: “ it was not, 
we may be sure, to be perform’d, but to remain 
a Memoriall of ye great skill and ability of ye 
composer’? (quoted from Tudor Church 
Music, Vol. VI). 

This great work in forty real parts, divided 
up into eight choirs of five voices each, 
proved that it was certainly meant to be per- 
formed aad in a large building it sounds most 
grand and inspiring. I am not, however, at 
all convinced that it was meant to be recorded, 
although an imperfect impression of the work, 
suvh as this is, will be, to discerning ears, 
be cr than none. Tallis may have known of 
experiments in polychoral writing made 
in Venice and elsewhere, but in these works 
the number of real parts is smaller than the 
number of voices used and even though Tallis’s 
parts are all real the general effect is homo- 
phonic. One cannot hear many of the words, 
but I will quote them in case they are a help. 

Spem in alium nunquam habui 

Praeter in te Deus Israel. 

Qui irasceris et propitus eris 

Et omnia peccata hominum in tribulatione 

dimittis. 

Domine Deus, Creator caeli et terrae, 

Respice humilitatem nostrum. 

(I have no hope in any other than Thee, God 
of Israel. Thine anger will turn to mercy and 
Thou wilt pardon all the sins of man in his 
tribulation. Lord God, Creator of heaven and 
earth, look down on our lowliness.) 

The motet opens very quietly and choir is 
gradually added to wae but with no more 
than four together at t gpnce, the side ending 
with “ choirs singing “ praeter in te, Deus 
Israel.” This passage is wisely repeated ont he 
next side, so as to give a clean start, and soon 
the whole forty parts are used, with the same 
words. A new theme begins to the words 
“* qui irasceris, et propitius eris,” and this side ends 
with the very soft singing, @ a wonderful moment, 

of “‘ et omnia peccata hom 

These words are given raga the total sirength 
of the voices on side 3 and then comes a clearly 
heard chordal passage of what we should call 
Handelian massiveness and grandeur, “‘ Domine 
Deus, Creator caeli et terrae’ thundered by choir 
after choir, the side ending with full chords at 
the start of the next section to the words 
Respice humilitatem nostrum.” 

The last pages are fully scored throughout 
and have the effect of a mighty organ playing. 
And now how does all this come out ? I have 
said that the effect is, in general, chordal even in 
the concert hall and in the recording one hears 
very little of the moving parts in notes of smaller 
value than the prevailing unit, but one does 
get some impression of the wonderful archi- 
tecture of the motet and of its cumulative 
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grandeur and emotional force. Intonation is 
sometimes poor, but do not blame the singers 
when Tallis writes sharps and naturals on the 
same notes in different parts, and the sopranos, 
as ever, are the weakest feature of the perform- 
ance. It would be splendid to hear bright 
toned treble voices in their parts. As might be 
ns rye is a good deal of reverberation 
= ln an odd change in level between sides 2 
an 

Michael Tippet deserves much credit for 
holding the work so firmly together and infusing 
the Morley College Choir with his own deep 
understanding of the music, and this amateur 
group are to be commended for giving up, as 
they must have done, so much time to arduous 
rehearsal. The best results will be got if one 
hears the recording at some distance, preferably 
in another room with the door open. 

Unfortunately the studio lends no echo 
effect and although the parts might have been 
more blurred I would gladly have borne with 
that to have had an impression of the volumes 
of sound travelling down the spacious aisles 
of a great cathedral. 

is recording comes to us without benefit 

of the British Council and for having it done 
all lovers of our great heritage of Tudor music 
should be deeply grateful. A.R. 


H.M.V. SPECIAL LIST 


Karl Erb Seidler-Winkler 
Lied im Griinen (Schu- 
bert); Frobe Botechats DA4420. 

Der Wanderer an Liebes- 


An die 


gewesen (Schubert) ; 
Andenken (Wolf). DA4423. Die Liebe 

hat gelogen (Schubert) ; Was soll ich 

sagen ? (Schumann). DA4424. Abend- | 
lied (Schumann); Es . muss ein 

Wunderbares sein, both with violoncello 

(Liszt). DA4425. Des fremden Kindes 

heil’ger Christ (Loewe) ; Weihnachts- 

gesang (Adam), both with orchestra. 

DA4426. Der Nussbaum and Mond- 

nacht (Schumann). DA4427. Adelaide 

(Beethoven). DA4428. O kiihler Wald 

and O wasst’? ich doch den Weg 

zuriick (Brahms). DA4429. Der Weg- 

weiser and Der Einsame (Schubert). 

DB4465. "Wer meiner Wiege and Der 

Jungling und der Tod *( (Schubert). 

DB4466. Ihr Grab (Schubert): Wer 

machte dich so krank and Alte Laute 

(Schumann). DB4467. Der Wachte'- 

schlag and Ich liebe dich and Das 
Geheimnis (Beethoven). DB4677. 

H.M.V. -records, on special order only. 


Many readers will already have copies cl 
these recordings since I believe they were 
available before the war. Others, however, 
may like a note on how they sound when heard 
afresh in 1949. 

The first thing one must say is that Karl Erb 
was not, I think, a young man when he made 
these discs, and that if you insist upon warmth 
and sheer beauty of vocal quality, then these per- 
formances are not for you.. But if you are ready to 
overlook vocal limitations, and to get your enjoy- 
‘ment from real artistry in interpretation then 
you will get great pleasure at least from the best 
of these records. When Erb sings a love song 
you will not be swept away by any romantic 
thrill: but in every song he sings you will 
find the light of artistry cast upon both lyric 
and music. His ability to catch the overall 
mood of each song is remarkable and even in 
those vocally least satisfactory you will find 
something in the way of interpretation and 
artistry to delight you. Furthermore, many of 
these songs are not available in any other re- 
cording. 


TALLIS. 40-Part Motet— Spem in alium 
i A.R. 
mye 
xh 
: 
Saeetie Laute : Am See (Schubert). DA4422. 
A 
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"Tn these days of tightened belts and purse-strings one of the secrets 
of successful living is to care for what we have. Anything, in fact, which will 
enable us to take greater care of what we have is money wisely 

spent. And that, in a sentence, is why IM 
Long-Playing Needles, and the ingenious IM 

Pointmaster, belong on the turn-table top of every 

lover of recorded music. For these two 

IM _ products protect your valuable records 

from wear, prolong the usefal life of needles, and because they 


eliminate all surface noise, add immeasure- 
re ably to the enjoyment of your listening. Each IM Needle 
will play, with re-pointing, up to 100 record sides. IM needles 


th (Standard size and Miniatures) 2/- per 10 plus 11d. tax. IM Point- 
er- ; 
ee master (for re-pointing all makes of non-metallic needles) 5/6 plus 2/5 tax. 
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, 
The whole purpose of the E.M,G. organisatioti is to cater for the music- 
lover who finds in recorded music thé way to’ develop his tastes and interest. 
To provide him with the best, we have) found it/desirable to develop our 


own instruments, design accessories, publish our own record review, and 
employ a staff whose knowledge of music, records, and technical standards 


can be depended upon. The shop, audition rooms, and first-floor show- 


No. 6 NEWMAN STREET is easily reached from any part 
of London, and is approached with equal ease from either 
Oxford Circus or Tottenham Court Road in a couple of 
minutes. Hours of business—9 to 5.30 p.m. daily, 9-1.0 
p.m. Saturday. Newman Street, which is on the north 
side of Oxford Street, can be approached by car only from 
its northern end. 


THE, MONTHLY LETTER 


FOUNDED AND EDITED BY H. B. DAVEY 
Long recognised as an authoritative and 
completely dependable Record Review, 
the Monthly Letter .grew originally out of . 
the demand by customers for a reliable 
guide*in selecting records. Since then, iis 
regular publication has been welcomed by 
an ever-increasing number of music-lovers 
anxious for impartial comment. The confi- 
\\ dence which readers place in this review 
\ derives from nineteen years of unassailed 
integrity, The price of an annual sub- 
scription is 7/-, post free. 


@ BOOKS & SCORES 


“The shop carries a large selection of scores, both miniature 
and standard, including Penguins and many rarer editions. 
There are also many books on every aspect of serious music. 


@ POSTAL SERVICE 


A full postal service is available for customers unable to call 
personally. Any records can safely be forwarded, and for 
those who order by post, the Monthly Letter will be found 
indispensable. 


HAND-MADE GRAMOPHONES Ltd. 
6, NEWMAN ST., OXFORD ST., W.| 


Telephone: MUSeum 9971-3 


RECORDS 


' Extensive stocks are held of the best in 


the current lists, as well as society sets, 
special and unusual issue. Advice and 
help in selecting is always gladly given 
if required. 


AUDITION ROOMS 


Six sound-proof. auditions rooms, 
electrically equipped, enable“ records to 
be played over in- comfort, and with 
every chance to judge critically. 


DAVEY INSTRUMENTS 


The design and standards of the newest 
Davey Models will satisfy as never 
before. Elegant cabinet-work, still 
better quality, plus many new refine- 
ments will make them the pride of all 
who own one. versions to existing 
equipment can also be effected. 


D.P.4 MOVING COIL PICK-UP 


Acclaimed as one of the very finest yet 
made, its range and accuracy bring 
added realism to musical reproduction. 
Its design and dimensions are a delight 
in every wa’. DAVEY MINIATURE 
THORNS are expressly recommended 
for this Pick-Up, but with whatever 
Pick-Up these, or the Standard Davey 
Thorns are used, better reproduction 
will result. To sharpen them there is 
the ingenious Davey Rollright. It is the 
only fully automatic sharpener made, 
and can never wear out. 


room have been designed and equipped to provide a background of elegance 
and efficiency. Be it a matter of embarking upon the first steps in building 
up a gramophone library, or adding to one already established, there will 
be found at No. 6, Newman Street the service, the knowledge, and the stocks 
that have kept the name of E.M.G. foremost in the ranks of musical quality 
for well over twenty years. 
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The recordings themselves are good in actual 
quality of reproduction of both voice and piano 
(Bruno Seidler-Winkler’s partnership, by the 
way, is admirable throughout). The surfaces 
are pretty noisy with a sapphire, but perfectly 
all right with a fibre. 

I add, for the guidance of those who have 
not heard these recordings, a few notes on each 
one. 

DA4420—For all the good things there are in 
Das Lied im Griinen this is vocally one of the 
least satisfactory, while the early Hugo 
Wolf song is not, to my mind, very attrac- 
tive. 

DA4421—Der Wanderer an den Mond has a 
particularly poor surface. Both are well 
sung, though in Liebesbotschaft I find it 
specially difficult not to regret more ravish- 
ing tone. 

DA4422—This I strongly recommend. Both 
are admirably sung and the surfaces are 
above the average of the set. 

DA4423—Dass sie hier gewesen is one of Erb’s 
very best performances — exceptionally 
satisfying. But, on the reverse, these early 
Hugo Wolf songs are neither very character- 
istic nor very great. 

DA4424—The Schumann song is very well 
sung, but has a pretty fearsome surface. 
All the same, with an excellent singing of 
Die Liebe hat gelogen, this is another much 
recommended disc. _ 

DA4425—The Liszt song is beautiful in its very 
sentimental way, but because sentiment is 


its chief quality one misses acutely more | 


ravishing vocal tone. Schumann’s Abend- 
lied is not one of his best songs and the 
voice is here sometimes and un- 


grateful. 

DA4426—Not recommended except as a 
curiosity. The Loewe song loses by its 
orchestral. dress. The Adam ‘‘Célébre 
Cantique de Noel,” to quote the label, is, 
I believe, that song which had for a 
hundred years an enormous vogue in 
French churches till the Bishops banned it 
for its “lack of musical taste and total 
absence of the spirit of religion.” My 

‘sympathies are entirely with the Bishops. 

DA4427—This unhurried, easily-phrased per- 
ormance of Der Nussbaum is a delight. The 
voice is not so skilfully managed in 
Mondnacht and the recording is not so good. 

DA4428—There are better versions of this 


song. 
DA4429—How well the moods of these songs 
are caught and how intelligent and 


imaginative the singing is! Yet with 
Brahms, who relishes the beauty of. his 
musical line so keenly, I find it difficult to 
forget the singer’s want of ravishing tone, 

DB4465—Der Einsame is completely within the 
singer’s powers and it is, without reserva- 
tion, excellently done. And the song from 
the Winterreise is magnificently subtle. 
Another highly recommended pair. 

DB4466—Vor meiner Wiege gets a performance 
that is far from impeccable, but what a 
fine song it is (and how little-known). For 
this reason this disc is worth considering, 
especially as there is a good performance on 
the reverse. 

DB4467—All very slow and sad songs (as are 
the majority in this collection), but all 
well done. 

DB4677—Der Wachtelschlag is one of the world’s 
great songs and Erb sings it very well 
indeed. If you do not know this master- 
piece, please remedy at once ! Throughout 
this disc the vocal quality is far better than 
on most others. 

To sum up: most strongly recommended— 

DB4465 4677; also suggested—DA4422 

and 4424. T.H. 


‘string orchestra might suggest. 
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WELSH RECORDED MUSIC SOCIETY. 
Fantasia on Welsh Nursery Tunes 

. (Grace Williams). London Symphony 
Orchestra (Thomas) ; 3 sides. Minuet 

Hoffder Gwenllian ” (Hubert Davies). 
Boyd Neel String Orchestra (Thomas) ; 

1 side. Decca AK1999-2000 (12 in.). 
Gweddi—A Prayer (Arwel Hughes). 
(soprano), B.B.C. 
Or- 


chestra (Woodgate) ; 3 sides. A Christ- 
mas ture (Francis Williams). Boyd 
Neel String Orchestra (Thomas); 1 
side. Decca AK2090-1 (12 in.). Fugue in 
F sharp minor: Three telles 
(Daniel Jones). 
Decca K2035 (12 in.). 
Farewell (John Thomas) : 
Fascination (arr. John Thomas). Osian 
Ellis (harp). Decca K2034 (12 in.). 
Saith O Ar Gywyddau (D. 
Vaughan Thomas). Ceinwen Rowlands 
(soprano), Boyd Neel String Orchestra 
(Thomas), Decca 
AM626-7 (10 in.). of 
Sorrows (W. Hinton): (a) Spring (W. 
Blake) ; (6) The Daisy’s Song (J. Keats). 
Ceinwen Rowlands (soprano), Meirion 
Williams (piano). Decca M628 (10 in.). 
Gentle Ellen (R. S. Hughes) : 
Sunday (Owen David Lloyd 
(tenor), Meirion W: (piano). 
Decca K2033 (12 in.). Be Still, O Wave 
(R. S. Hughes): The Old Minstrel 
(Pughe Evans). David Lloyd (tenor), 
Meirion Williams (piano). Decca K2032 
(12 in.). Hen Feic Peni-F: 

Nhaid : Triawd Y Buarth (Meredydd 
Evans). Triawd Y Coleg piano accom- 
paniment Maimie Noel-Jones and 
Ffrancon Thomas. Decca M629 (10 in.). 
All recorded under the auspices of the 
Welsh Recorded Music Society, Coleg 
Harlech, Harlech, Merioneth. 


Facts first. The Welsh Recorded Music 
Society has been founded “ for the advance- 
ment and preservation of Welsh music,” and 


' this present set of records is the first of two 


which it will issue in the first year. The record- 
ings are available in the first place to members 
of the Society and then to the general public: 
but since the annual subscription is only half-a- 
crown, nobody who wants any of these discs 
need experience the slightest delay in acquiring 
them. As to quality of recording, that re- 
sponsibility has been laid upon Decca and in 
this issue their usual high standard is to be 
found. This is altogether, then, an admirable 
project and one which should arouse the 
interest not only of Welshmen at home and 
abroad, but music-lovers in general. 

This first issue contains a great deal of 
attractive music, even if there is nothing of very 
great international significance to be found. 
Indeed, if this is a fair sample of the work of 
Welsh composers, one’s chief impression is of 
skill, good craftsmanship,. sensitiveness and 
charm, but of a considerable lack of real 
individuality of style (I am thinking, of course, 
of their more serious composers and not of their 
traditional music). I do not find here a com- 
poser with anything really vital to say and a 
strongly personal way of saying it. 

The most ambitious work is Arwel Hughes’ 
Gweddi (A Prayer), which is, indeed, conceived 
on larger lines than the employment of only a 
Its plan is 
original, with the chorus singing Kyrie Eleison 
and Christe Eleison, while the soprano medi- 
tates, using the Welsh version of those prayers. 
The work is clearly deeply felt and finely written, 
but it is difficult to detect much originality of 
idiom, especially in the chorus writing. - 

Altogether, on this present sample, I enjoy 
the Welsh more when they are being less 
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ambitious. Grace Williams’ Fantasia on Welsh 
Nursery Tunes is delightful and. full of skill and 
felicity—it might well be more often heard as a 
change from Quilter’s much-played Children’ 

Overture. Its performance and recording arc 
lively and brilliant. Hubert Davies’. Minuet 
seems to me to be scarcely worth recording, but 
Francis Williams’ Christmas Miniature is really 
beautiful in its slight way and suggests that his 
early death was indeed a loss. (He wrote this 
piece when he was only 19.) Daniel Jones’ 
piano pieces I do not find very attractive, but 
I think it might be easier to judge them if one 
knew more of his music in general. Far more 
immediately attractive are the harp pieces 

largely because of their outstanding perform- 
ance by Osian Ellis, a rare harpist. 

For the rest, there are some attractive and 
interesting songs which Miss Ceinwen Rowlands 
sings excellently—indeed, the standard of 
performance is everywhere first-rate—and some 
undistinguished ballads from Mr. David Lloyd 
which I’ve no doubt have far more appeal to 
Welsh listeners than they have to me. And last, 
but certainly not least, a couple of jolly vocal 
trios in the traditional style most enticingly sung 
by the College Trio (and composed by one of 
their members)—a delightful disc for any 
listener, this. 

With this evidence of Welsh musical en- 
thusiasm before me, I cannot help remarking 
that it is a sad thing that the whole of Wales 
can produce no first-class orchestra to delight 
its listeners, to encourage its composers—and to 
record their music. When Tono record their 
own Danish music they have three excellent 
orchestras to draw upon, all supported by 
Copenhagen alone. Yet the whole of that 
enormous industrial area of South Wales cannot 
father one single professional orchestra. Cannot 
Cardiff take the lead and sponsor an orchestra 
to serve itself and its satellite towns—as Leeds 


‘has done in the West Riding ? This seems to 


me to be a more vital, if more expensive 
undertaking than producing any number 
gramophone records. 

But let me not end on a churlish note. This 
is an attractive set of records in every way and 


‘the whole undertaking is well worth its sponsors’ 


enterprise. It should make many “ foreign” 
friends for Welsh music. Th. 


SCOTTISH SONGS. The Isle of Mull 


(Gaelic Air) from “The Minstrelsy 
of the Scottish Highlands” (Mac- 
farlane-Roberton). Peat Fire Smooring 
yer from “ Songs of the Hebrides ” 


Pra 
(Frazer-Macleod-Roberton). Glasgow 
Orpheus Choir (Roberton)... H.M.V. 


C3903 (12 in., 5s. gd.). 

If the Kirkintolloch Choir (reviewed else- 
where) appropriately sings its hymns in an 
over-resonant building, I see no reason why the 
Glasgow Orpheus Choir should do the same 
with its secular songs—as it habitually does. 
The defects of recording in a large size in bath 
rooms are less noticeable in slowly flowing songy 


of the kind on this present disc than in, for 


example, their recent madrigal record. All the 
same, I regard this emotional, “ liquid ” tona 
thus acquired as a great weakness of the Chair 
and, which worries me more, as a terribly bad 
example to other, less famous choirs throughout 
the land. The Choir is in danger of forgetting 
the real qualities of choral singing and of falling 
for easy effect: and the uncritical public is 
liable to accept these oodly sounds as the 
ultimate beauty in choral tone—rather as the 
cinema organ has led people to lose their 
appreciation of the real thing. If we could hear 
the Glasgow Orpheus Choir in a good, clean 
recording we could judge whether _ their 
standards of choral singing are what they 
were. T.H 
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HYMNS. Oh! for a closer walk with God 
(Cowper-Hutcheson) ; As shepherd kind 
His sh doth mind (Alexander- 


Grant). Junior Choir 
(Macpherson). Parlophone E11466 (12 
in., 5s. gd.). 


These two hymns are sung with quite 
affecting .simplicity, though unaccompanied 
treble voices tend to get a little monotonous 
over a stretch, even when varied by such things 
as solo verses with hummed accompaniment. 
The singing is true and mostly steady, and the 
words are reasonably clear (at least, in O/ for a 
closer walk with God: the other is not so successful 
in this matter). The recording is made in a very 
resonant building which contributes a good 
deal of atmosphere to such things as hymns, but 
does not make for easy clarity of words, of 
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course. There is no very great art in these 
performances, but what they set out to do they 
do pleasantly enough. The recording is good 
and avoids any of that blasting on top notes 
which so often spoils choral sopranos on radio 
and gramophone. TH. 


NEAPOLITAN SONGS. Dicitencello vuje: 
Autunno. Luigi Infantino (tenor) with 
orchestra cond. Alberto Erede. Colum- 
bia LX 1213 (12 in., 8s. 74d.). 

What an endless supply of these Neapolitan- 
type ballads there seems to be! These are fully 
in the tradition and Infantino sings them with 
that overflow of emotion which we expect from 
our Italian tenors in such songs. He is in good, 
full voice and is well accompanied and well 
recorded. TH. 


MISCELLANEOUS 


ORCHESTRAL 


A grand selection of the principal melodies 
from the film “‘ Words and Music” was more 
or less inevitable, I suppose, and H.M.V. have 
made a record of such a selection, presented by 
the Melachrino Orchestra on C3909. _ It 
includes With A Song In My Heart, The Lady Is 
A Tramp, Lover, Blue Moon and Blue Room, and 
although a trifle rough on the loud passages, 
will doubtless be a success. André Koste- 
lanetz and his Orchestra revive the graceful 
Sari Waltz, which is very exotic and alluring, 
and in its more ponderous way, so is the Strauss 
waltz on the other side, A Thousand And One 
Nights (Col. DX1588). A ten-inch Columbia 
record (DB2569) is of Peter Yorke and his 
Concert Orchestra playing an arrangement of 
Humpty Dumpty, which is quite clever, and a 
Yorke original, Melody Of The Stars. This is all 
very solidly English, but I prefer something 
with a little more colour in it, such as Si 
Torch’s new Parlophone record (R3218) of 
Tango Bolero by Llossas, with which is paired 
Lecuona’s Andalucia, from the suite of that name. 
There is a sparkling vigour about this music 
that should appeal to all but the most phlegm- 
atic. There is one Decca record to hand, 
coming under this heading, by Ambrose and 
his Orchestra (Fg206) of Musidora, which is 
rather noisy and pretentious, but the reverse, 
My Prayer, the war-time ballad, is given a 
pleasing treatment, the more so since it has 
no words. 


INSTRUMENTAL and NOVELTY 


Rawicz and Landauer have gone to great 
lengths and great pains to produce a fine 
double-sided twelve-inch record of the Scherzo 
in B flat minor, Op. 31, of Chopin, arranged by 
them for two pianos. The number is Col. 
DX1590, and it again illustrates the versatility 
of these musicians. Another versatile player is 
Toralf Tollefsen, whose medium, the accor- 
dion, is not one I am personally very fond of; 
you either love the instrument or you hate it. 
But I feel that when in the hands of a man 
like Tollefsen, the accordion gives of its best, 
as in the stimulating Hungarian dance, Hejre 
Kati, by Hubay. The other side of Columbia 
FB3513 is an original piece of would-be ragtime 
music called Promenading Rhythm. Our old 
friend Reginald Dixon returns again, this time 
on the organ of the Blackpool Opera House. 
On Col. FB3516, he plays a breezy melody of 
holiday songs which everyone knows, under the 
title of his signature tune, J Do Like To Be 


Beside The Seaside. How much more preferable 
a pipe organ is to those electronic monstrosities ! 
Felix Mendelssohn, of course, is a believer in 
the art, if such it can be called, of extracting a 
kind of music from valves and amplifiers in 
suitable conjunction; another example of this 
is on Col. FB3512, which is E Liliu E, a genuine 
traditional Hawaiian tune, and South Sea Sadie, 
which is neither genuine, traditional nor 
Hawaiian. A similar type of music occurs on 
Cap. CL13134, whereon Harry Owens and 


THE MONTH’S CHOICE 
Torch’s Orch.: Andalucia (Parlo. 


R3218). 

Sid Phillips Orch.: The Lady is a Tr 

(H.M.V. B.D. 6050). ~ 

Cavendish: Psychology (H.M.V. Bg810). 

Can’t Make A Lady Out 
Of Me (Col. DB2575). 

Dinah Shore and Woody Herman: Naich 
(Col. DB2571). 


Steve Conway: The Hours I Spent With You 
(Col. DB3515). 
Dutch Coll Band: Birth Day Blues 


(Tempo Ag2). 


his Royal Hawaiians play Sweet Leilani and 
To You, Sweetheart, Aloha, which is mostly an 
ordinary dance band featuring a weak trumpet 
and the electric Hawaiian guitar. Lastly in 
this section we have Phil Harris, who slams 
into two old numbers with the zest which has 
made him famous—IJs It True What They Say 
About Dixie? and that evergreen of jazz, 
I Ain’t Gonna Give Nobody None O’ This Jelly 
Roll, on H.M.V. BD1257. A little more 
Dixie-style accompaniment would have helped. 


DANCE 

A newcomer to records, Sydney Thompson 
makes his debut with two “ those-were-the- 
days’’ numbers, Moonlight Saunter (Wedgwood 
Blue) and The Boston Two-Step, Nos. 1 and 2 of a 
series called Take Your Partners (Parlo. R3222.) 
It’s much the same as Harry Davidson has 
been giving us for years, and for that reason 
alone will sell to those who cannot afford the 
more expensive 12-inch record. 

There is a new tune that everyone seems to 
have rushed to record—My Golden Baby, but 
although it has a catchy melody, the lyrics are 
as banal as any I’ve ever encountered in over 
twenty years of listening to popular songs. It is 
not made clear whether the “ baby ”’ referred 
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to is a child or a girl-friend; I fancy the latter, 
in which case 's version, with its vocal 
by Eve Boswell, is not suitable; (Parlo. 
F2377 is the number); better is Lou Preager’s, 
on Col. FB3517, backed by Love Song of Renaldo, 
for which I get many enquiries, and best of all, 
from the viewpoint of style in the vocal part, is 
Joe Loss’s on H.M.V. BD6051, with which is 
paired yet another Candy Kisses. The other 
Loss record is H.M.V. BD6052, presenting 
Opportunity, with much vocal effort by Elizabeth 
Batey, one of those philosophical rumbas, and 
Merry-Go-Round Waltz, alias Over The Waves, 
with a vocal by Tony Ventro, who does his 
best to copy the less attractive characteristics of 
Joseph Locke. The reverse of Geraldo’s 
golden-baby record is Song Of Capri, but it is 
quite unexciting. 

Vaughn Monroe contributes a couple of 
new titles, Js Jt Too Late? and Dreamy Old 
New England Moon, on H.M.V. BD1259, in his 
usual style, and Sammy Kaye has recorded a 
rather absurd but catchy quickstep called Kiss 
Me Sweet, on H.M.V. BD1260. It is paired with 
a song of broken romance owing to the inter- 
vention of “the other man,” The Four Winds 
And The Seven Seas, which is more adult than its 
backing. Billy Thorburn has done Behind The 
Clouds and I’ll Always Love You on Parlo. 
F2378, with the Organ, the Dance Band and 
Me, in his usual manner, which at least bears 
a stamp all its own. You couldn’t mistake it 
for any other band. 

It is now my great pleasure to bring to my 
readers’ notice an H.M.V. record (BD6050) by 
Sid Phillips and his Orchestra, playing just 
One Of Those Things and The Lady Is A Tramp. 
Since I started reviewing records in The 
Gramophone, there have been a few dance 
records which have been so meritoriously 
unusual that I have taken some space to 
commend them. To recap., there were Oscar 
Rabin’s Interlude, Harry Roy’s Leicester Square 
Rag, Edmundo Ros’s Similau, and a few—very 
few—others. Here is a record of two very 
popular numbers, played in a way which should 
please all those who are tired of endless streams 
of sugary, over-vocalised presentations. of trite 
ditties. The wioodstream of British dance 
music has become far too laden with sugar in 
the last few years, so Sid Phillips is to be warmly 
congratulated for producing two sides which 
have feeling, vivacity, melody, rhythm, in fact 
everything which makes a good dance record. 
(Most of today’s output cannot be danced to, 
unless they are in strict dance tempo, in which 
case they cannot be listened to—at least, that is 
the consensus of opinion I have elicited from 
various people to whom I have mentioned the 
subject, whether dancers or not.) The latter 
side is slightly the better, for it has solos by Sid 
Phillips himself on clarinet—and he doesn’t try 
to sound like certain American virtuosi—and 
there are trumpet and tenor saxophone soli 
also. This is the kind of record which in years 
to come will be much sought after by the jazz 
collectors, who will have furious arguments as 
to who the trumpet soloist is. To save them 
this, I will tell them now—it is Cyril Ellis, no 
less, and he has a fine, rough tone which fits 
the scheme of things, which is very mucl 
Dixieland, perfectly. The whole work is crisp, 
as a dance record should be, and we can do with 
lots more like it. Max Abrams on drums 
puts in some excellent work, too, The vocalist, 
Johnny Eager, on Just One Of Those Things, 
seems to stumble a little over the word “ gossa- 
mer,”’ but the girl on the other side, Jill Allen, 
sings without affectation, another point in the 
side’s favour. I have been asked if Sid Phillips 
has recorded Brush Those Tears From Your Eyes 
and That’s A Plenty for issue yet; unfortunately 
not, but I pass on the idea, which seems an 
excellent one. 

Sophisticated ladies are in the foreground 
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among this month’s vocal records, and I 
welcome our own Kay Cavendish with her 
piano and rhythm section, in Psychology and 
How It Lies, How It Lies, How It Lies. This is on 
H.M.V. Bg8ro, and it has everything that a 
good intimate revue or cabaret act should have. 
Kay has fine diction, personality which comes 
across the mike and the wax, and she can 
certainly play the piano. I liked the nice little 
spot of guitar (not electric, I’m pleased to say) 
in the middle of the latter side. There is 
something of Whispering Jack Smith, some- 
thing of Sophie Tucker in her “ Life-begins-at- 
forty ’’ mood, and something which is all Kay 
in both sides, and I strongly recommend the 
record. Marlene Dietrich, oozing sophisti- 
cation, turns up again on Bruns. 04253, in two 
sleek, streamlined numbers from the film 
“ A Foreign Affair,” Illusions and Black Market, 
and mid-way between the slick and the simple 
comes Janette Davis, an American girl whose 
Columbia record (DB2575) is worthy of 
attention. She has excellent diction and a neat 
accompaniment in J Didn’t Know The Gun Was 
Loaded and They Can’t Make A Lady Out Of Me. 
This leads us on to the hayseed type of singer 
in one step, to raucous Cass Daley, who has 
recorded a song I thought everyone had 
forgotten long ago—Mama’s Gone, Goodbye, 
written in 1923 by Armand J. Piron and Peter 
Bocage, members of the Piron New Orleans 
Orchestra which caused a sensation in New 
York in the autumn of that year. The accom- 
paniment could have done worse than emulate 
the soft, Southern swing of that band; however, 
it’s good to see these old ’uns getting another 
chance. The backing is That’s The Beginning Of 
The End. (Bruns. 04245). In the same country- 
bumpkin vein come Andy and Della Russell 
on Cap. CL13137, in a rather adolescent ditty 
called ony t The Hole In My Sombrero? and a 
somewhat suggestive performance called Open 
The Door Polka, played by a kind of Spike Jones 
band with interruptions by the Russells, which 
get rather tiring after the first dozen times. 

Dinah Shore has teamed up with Woody 
Herman in a bright and rather clever new 
number called Naich, being American for 
“ naturally,” though the backing is Kiss Me 
Sweet, not the best type of song for Dinah 
(Col. DB2571). Michael Douglas, of whom 
we have not had a record hitherto, is philo- 
sophical in Without A Friend, and adequate 
though rather hampered by a chorus in She’s 
A Home Girl (Bruns. 04247). Dick Haymes 
is pleasant enough in The Streets Of Laredo 
(Bruns. 04254), though Room Full Of Roses is 
very much like Bouquet Of Roses. 

Looking at the other singers, all of whom are 
British, we find Steve Conway, with mellow 
tone and disarming mien, doing his very good 
best with Church Bells On Sunday Morning and 
The Hours I Spent With You on Col. FB3515. 
(Note: The latter is not the same as the terrific 
success of 1928.)‘ Clive Wayne has improved 
rapidly, and has made quite a nice record of 
Say Goodnight But Not Goodbye and Summer 
Sweetheart, the former having organ accom- 
paniment by Jackie Brown (H.M.V. Bg798). 
There are four new titles by Donald Peers, 
three of which have rhythm accompaniment 
only, and are preferable to those with loud 
orchestras. They are My Golden Baby (again !) 
and Everywhere You Go (H.M.V. Bg808) and 
Lover’s Lane Has Everything (Bg809): the latter 
is backed by The Last Mile Home, whereon 
Henry Hall conducts the accompanying 
orchestra. I have been asked over and over 
again by correspondents for records of the tune 
which has achieved popularity in ‘ Welsh 
Rarebit,” the radio production. Bill Johnson 
has recorded We'll Keep A Welcome on Col. 
DB2574, paired with The Four Winds And The 
Seven Seas, and the George Mitchell Choir 
have also recorded it successfully on Decca 
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Fo191, with My Kathleen, which is something 
like Suvla Bay, verso. 

The comedians fall a little flat this month, 
though Charlie Chester and Edwina Carol 
are quite happy in Thank You and Blue Ribbon 
Gal on Parlo. R3220. The other humorous 
record is by Reg. Dixon (not to be confused 
with the Blackpool organist!) who sings 
Confidentially and I Like To Do Things Like That 
(Decca Fg1g2) in the old-time would-be 
suggestive manner, strongly reminiscent of 
Randolph Sutton. 


Tempo Records 


Continuing their policy of recording and 
issuing Dixieland bands, old and new, Tempo 
Records present the Yorkshire Jazz Band in 
two bouncing numbers, Dipper Mouth Blues and 
When The Trumpet Of The Lord Shall Sound, 
which might be described as a rhythmic spiritual 
— it certainly captures the fervour of a revivalist 
meeting in the Negro churches of the U.S.A.— 
yet the musicians hail from Yorkshire! The 
number is Tempo A23. The Dutch Swing 
College Band reappear with Sister Kate, Four 
Or Five Times (A31) and Alexander’s Ragtime 
Band and Birth Day Blues (A32). If you want to 
hear the Swanee River really played in ragtime 
—come on and hear this record. Turn it over, 
and the charming series of beautifully played 
soli on the blues side ought to melt even the 
hardest anti-jazz-cum-ragtime listener. Strongly 
recommended. Lastly, on A24, comes a new 
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group of enthusiastic young men from Birming- 
ham, led by Ray Foxley at the piano. They 
are known as the Levee Ramblers, and they 
feature music in the Jelly Roll Morton manner 
—that is, Dixieland at its best. Kansas City 
Stomp and Levee Moan are the titles, and if you 
liked Carl Fischer’s backroom piano on Pee 
Wee Hunt’s Twelfth Street Rag, try these and 
hear that Ray Foxley can do the same and more. 
Fine attack and sense of rhythm characterize 
both sides. (By the way, the A series of Tempo 
are 9/6 each, the R series 8/-, not 9/- as I stated 
in error last month. But they are well worth 
the extra, as they are unbreakable, and have 
wear-resisting surfaces. They need it—one or 
two playings will never satisfy the discerning !) 


A.R.C. Records 


I have received a letter from a new record 
society which aims at producing a series of 
records to suit particular tastes, in the form of a 
limited edition, such as fretted instruments, and 
jazz and dance units hitherto unknown, of 
high standard. It appears to be a worthwhile 
scheme, for goodness knows there is room for 
some fresh talent! New composers and new 
songs will also be encouraged, and I understand 
that there will be a series for serious music also. 
Will those who are interested in further parti- 
culars please write, not to me, but to the A.R.C. 
Record Society, 23 Arcadian Gardens, Wood 
Green, London, N.22. 


BOOK REVIEWS 


The World of Music Series: No. 7, Opéra 
Comique (Martin Cooper); No. 8, The 
Orchestra (Adam Carse, with an Intro- 
duction by Sir Adrian Boult) ; No. 9, The 
Proms (Thomas Russell). (Max Parrish, 
Ltd. 7s. 6d. each.) 

Three tastefully produced handbooks, each 
of 72 pages, with illustrations in colour and 
black and white, are admirable examples of 
non-technical information. Opéra Comique, 
which is opera with spoken dialogue, was an art 
form that had its origins in the coarse enter- 
tainments of the sideshows at the great medieval 
fairs of Saint Germain and Saint Laurent in 
Paris. Martin Cooper’s vigorous and detailed 
book traces its vicissitudes from its earliest days 
to its decline in the nineteenth century, when it 
became almost indistinguishable from grand 
opera, its place being taken to some extent by 
the Offenbachian operetta. Its pages teem with 
names famous in French music, and the story of 
Opéra Comique with its intrigues and rivalries, 
is well worth reading. 

Mr. Adam Carse also brings great knowledge 
and a pleasant narrative style to his account of 
the rise of the Orchestra from the simple “ Con- 
sort of Viols”’ to the huge combination of 
instruments forming the modern symphony 
orchestra, of which the members are so expert 
at their job that they play music so complex 
so that the conductor can “‘ only hope that the 
sounds which emerge from the instruments are 
those of the notes he sees written in the 
printed score.” All aspects of the subject ars 
touched upon, and two of the most interesting 
chapters are those telliag of the great players and 
conductors of the past. 

Thomas Russell, as an old orchestral player, 
and now the Managing Director of the L.P.O., 
has made a fine job of his history of “ The 
Proms.’”’ The main theme is, of course, Sir 
Henry Wood, Robert Newman and the series 
of concerts that commenced in 1895 at Queen’s 
Hall and are now at the Royal Albert Hall. 
Its pages will bring back many memories to 


those who, year in and year out, paid their 
shilling per concert and almost felt themselves 
to be members of the orchestra, a feeling that 
has been almost killed by the vast size of the Ken- 
siagton venue. It is an absorbing chronicle, 
and being reasonably short is packed with 
highlights, and one is tempted to quote the 
sayings of Sir Henry, who seemed to have his 
share of wit when renuking a piece of careless 
playing. As, tor example, “ Thank God there’s 
no miniature score published, that’s one good 
thing.” 
Hinrichsen’s Musical Year Book. Vol. VI, 
I 1950. 418pp. 15s. 

weer sass as a reference book for 
the professional writer on musical subjects, or as 
a bedside book for the amateur, the latest 
volume of Hinrichsen’s Survey is good value. 
It does not repeat matter given in previous 
volumes, yet manages to give nearly fifty 
articles, bibliographies and tables of reference 
on the most widely assorted subjects. They 
range from “ This Year’s Opera’? to “ British 
Bellfounders”’: from ‘Income Tax and the 
Musician ” to “ Music in Iceland.” Classified 
lists include a fascinating table of Organists, 
past and present, of the British Cathedrals and 
Collegiate Churches, of which there are some 
75. It seems appropriate that the name of the 
earliest known of the old organists, at St. 
Alban’s Abbey, in 1302, is given as “* Adam.” 


Stars of the Opera, by Geoffrey Granville 
Barker. (The Lotus Press, 3s. 6d.) 

This is quite a little book, and is the first of a 
series to be issued by the British Poetry-Drama 
Guild. It gives very short lives of nine of the 
opera stars known personally to the author, and 
includes newcomers such as Infantino, Silveri, 
Gobbi and Ljuba Welitsch. There is also a note 
on the English Opera Group, which was formed 
in 1947 by Benjamin Britten, Eric Crozier and 
John Piper as a nucleus for experiment in the 
field of contemporary opera. 

(continued on page 71). 
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Pearl Bailey and Frank Sinatra (Am.) 
*##*4 Tittle Learnin’ is a Dangerous Thing— 
Pts. I and II (Sy. Oliver, Dick Jacobs) 
(Am. Columbia CO38496 and 7) 
(Columbia DB2567—4s. 8d.) 


Acc. by Axel Stordahl directing Johnny Mince 


(clart); Artie Drelinger (ten) ; 
(tpt); Billy Kyle (pno); Carmen Masi ahh 
Herman Alport (bass); James Cutand. (dms 


December 8th, 1947. 


Coloured songstress Pearl Bailey, who 
recently appeared at the London Palladium and 
will be well known to filmgoers, makes her 
record debut over here teamed up with 
America’s No. 1 crooner, Frankie Sinatra, to 
discuss their private lives and thereby provide a 
useful lesson in psychology for all whom it may 
concern. 

Whoever conceived the idea of putting the 
two together in a song like this must be little 
short of a genius. For it has done more than 
show once again what a great blues singer Pearl 
is and what a personality she has. It has also 
proved that Sinatra is second to none when it 
comes to putting over snappy repartee, and 
together the two, making perfect foils for each 
other, give a performance that is irresistible. 

Frankly I am surprised to find the record 
issued in the Columbia Swing Series. Not that 
it should not appeal strongly to swing devotees, 
but because it is the sort of entertainment 
everyone will enjoy. However, if Columbia 
couldn’t find any other way of getting this 
record out .. . well, I’m not complaining. 

Don’t be misled by the fact that the accom- 
panying orchestra is listed as directed by Axel 
Stordahl. It isn’t another of his big symphonic 
affairs. It’s a little swing group, and I can 
imagine no better support for Pearl and 
Frankie in this slow tempo presentation by 
them. 


Charlie Barnet and his Orchestra (Am.) 

*** Be-hop Spoken Here (De Lugg, Malneck) 

(V by Dave Lambert and Buddy 
Stewart) (Am. Capitol 3772) 
**** Gloomy Sunday (Seress, Reszo, Lewis) (V 
by Trudy Richard) (Am. Capitol 
3773) 
(Capitol CL13128—5s. gd.). 

Further on you will find mention of the 
recently disbanded, but still looked upon as the 
greatest of its day, Stan Kenton band. 

Meanwhile, meet the new. Charlie Barnet 
orchestra—the combination which is being 
raved about in America not only as the successor 
to the Kenton aggregation, but also, it is said, 
a jump ahead of it. 

Whether the latter claim is justified cannot 
be proved, I feel, until we can hear more 
records by this latest Barnet group. But these 
two sides certainly show that Barnet has 
changed from an Ellington disciple to a Kenton 
proselyte. 

He has not only taken on Kenton’s brilliant 
arranger, Pete Ruggolo, which, judging from 
these two records. with their close harmony 
brass used for shock effect and other un- 
mistakably Ruggolorian devices, would have 
been enough to give any band a Kenton flavour. 
He has also adopted those violent dynamics 
which did so much to give the Kenton band 
that frenzied and, to some ears, discordant 
character which thrilled those who could take 
it, but drove those who could not almost 
frantic. 

And with what result ? 

As far as it is revealed in Gloomy Sunday, it is 
to make this torturingly morbid song, which is 
said to have driven more than one already 
grief-stricken human to suicide when it first 
came out some years ago, even more heart- 
rending. 
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Whether the side can also be said to be an 
artistic triumph is, however, another matter. 


The piece is presented as the ballad it is— 
that is to say “‘ out of tempo.” 


Most of the record is vocal by Trudy Richards. 

A good singer of the Billie Holiday school, she 
puts over the song with a well apportioned 
mixture of restrain and turbulence that does 
nothing to minimise its soul-tearing quality. 
But while the arrangement and the band’s 
performance of it are undeniably dramatic, 
both strive too obviously for effect for effect’s 
sake, with the result that the whole thing 
becomes dangerously near to the melodramatic. 

Still this is an imaginative arrangement, the 
performance of which is more than just the 
outcome of highly skilled musicianship, and 
while I am certainly not recommending the 
record to anyone who may already be in a 
depressed state of mind, I think it has plenty 
that will intrigue most others. 


The other side takes us from what was at 
any rate intended to be sublime to bop as Mr. 
Kenton seems to think it should be spoken. 

The title is only too appropriate. About the 
only sane words in the whole song are ‘‘ Be-bop 
spoken here.’’ The rest are the usual meaning- 
less bopese. Dave Lambert and Buddy Stewart 
scat sing this bop as well as many and better 
than most. Also they bring at the end of the 
side a touch of originality by doing it in har- 
mony instead of the eternal unison. 


Add to this the Barnet band with all its 
aforementioned qualities, and you have a 
record in which the performance does much to 
off-set the fact that an idea which could have 
been made much of has come out still-born. 


Tito Burns and his Sextet 
***Be-Bop Spoken Here (De Lugg, Malneck) 
(V by Terry Devon and Tito Burns) 
(Decca DR13720) 
***The Huckle-Buckle (Andy Gibson, Roy 
Alfred) (V by Albert Hall) (Decca 
DR13722) 
(Decca Fg193—3s. 74d.) 


Burns (accordion) with Jimmie Chester (alto, 
clart); Rex Morris (ten); Albert Hall (¢pt) ; Ronnie 
Price ( Donnison (bass); Derek P: 
(dms). June oth, 1949. 


I am sorry that Tito Burns could not have 


‘had two better numbers for his recording debut. 


His is probably the best “‘ permanent ” bop 
band we have. But it gets little chance to play 
bop in the very moron (see review of Benny 
Goodman’s record last month) Huckle-Buck 
song. Therefore the best one can say of the 
record is that, with its good trumpet playing 
(but not so good singing) by Albert Hall, 
this is a bright swing performance with a 
boogie woogie flavour that may appeal to those 
who still like this rhythm. 


Be-Bop Spoken (see also under Charlie Barnet 
on this page) is ostensibly a bop number, but 
the attempt to “ commercialise” the idiom 
through the medium of a popular song has 
only resulted in a body into which even Tito 
Burns hasn’t managed to put a soul. Terry 
Devon with husband Tito sings the scat bop 
doggerel, of which the lyrics almost entirely 
consist, well. But you only get a chance to 
realise what a grand little vocalist she is in the 
few genuine words in the song. 


Duke Ellington and his Orchestra (Am. N.) 

*** F7y’q Sue (Duke Ellington) (Am. Columbia 
HCO2531) (August 14th, 1947) 

Progressive Gav.tte (Billy Strayhorn) (Am. 

Columbia CO38374) (November 11th, 


1947) | 
(Columbia DB2566—4s. &d.) 


Wilbur Bascombe, Shelton Hemphill, Ray Toe 
Francis Williams (pts) ; ; Lawrence Brown, 
** Tryee Glenn, Claude Jones (¢mbs) ; Fred ced uy 
(gtr); Oscar Pettiford (bass); William 
Greer (dms). 
Both these sides come from an American 
Columbia album entitled “‘ Mood Ellington.” 
If they are a fair sample of the whole contents 
of the album, I think “ An Ellington Mood ” 
might have been a better description. For the 
Duke has many moods, and these records show 
just one of them—the lightest, most unpre- 
tentious, but possibly most charming one. 


As revealed in Hy’a Sue it takes the form of a 
12-bar routine—and herein lies side’s 
weakness—that probably no more existed as a 
tune (for the simple reason that it isn’t a tune 
in the normally understood sense of the word) 
before the session than there seems to have been 
any pre-thought-out arrangement. The idea 
consists mainly of a short declamation by 
trumpet or trombone answered in the first 
chorus by an ensemble riff and in the second by 
someone I seem to recognise as Johnny Hodges, 
and it would probably be no mistake to say 
that it was all put together on the spur of the 
moment in the studio. 


Anyhow, for its appeal the record has to rely 
on the virtuosity of the soloists, and they have 
certainly done much to save the day. Not only 
do those in the aforementioned first two choruses 
play with an artistry and character that are 
sufficient ends in themselves, but what with the 
ensuing solos by trombonist Tyree Glenn and 
Jimmy Hamilton on tenor, the good beat which 
pervades the whole record and the unusually 
fine recording, this is another record of which 
neither the Duke nor his followers need ever be 
ashamed. 


Even better, however, is Progressive Gavotte. 
The work of the Duke’s co-arranger Billy 
Strayhorn, it is not only a more worthwhile 
composition, but also has the benefit of having 
been pre-scored. 


Tt opens with Jimmy Hamilton’: s immaculate 
clarinet and later Harry Carney’s caressive 
baritone stating the theme as various members 
and sections of the orchestra make their 
comments. Later there is some superb Harold 
Raker trumpet and Hodges alto, and what 
with the fine performance of the band as a 
whole and again first-rate recording, this is a 
record which is not merely Ellington, but 
Ellington at his not so far from best. 


Ella Fitzgerald—Vocalist (Am. N.) 


###** Block Coffee (Webster, Burke) (Am. Decca 


74864) 

**** T over’s Gold (Merrill, Nevins) (Am. Decca 

74865) 
(Brunswick 04255—‘s. od.) 

With orch, acc. directed by Gordon Jenkins. 
April 24th, 1949. 

What is there about jazz that so strongly 

appeals to so many people that in a few short 


oy is 
D 
‘on (clart, ten) ; 
Johnny Hodges, Russell Procope (altos); Albert 
: Sears (ten): Har Carney (bar); Harold Baker. 
SS 
athe 
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High output—wide range 
—Pezolectric Pickup 


When utilising a radio receiver as an amplifier for the reproduction of records a high output 


pickup is an essential if the best results are to be obtained. 


Meeting this need most satisfactorily is the B.T.H. Pezolectric Pickup. It has an output of 
1.7 volts at 1000 C.p.s. and a wide range frequency characteristic with a bass response which 
adequately compensates for low frequency attenuation in the ricenting. or ougtiier circuit. 
High frequency resonances are eliminated by a light needle-holding device, and the arm, operating 


on double ball bearings, is counter-balanced to give the correct weight at needle point. 
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reproduction was flawless.” 


“ |... an amplifier which was claimed and demonstrated to be almost distortionless. 
It was subjected to a drastic test . . . . the accuracy of reproduction was flawless... .” 


Extract from a techni: ul report in the “‘ Kinematograph Weekly” (May 23rd, 1946, p. 49) 
of a lecture and demonstration given by H. J. Leak, M.Brit.I.R.E., to the British Kinematograph 
Society, at the G.-B. Theatre, Film House, Wardour Street, W.1. 


The amplifier used was the original 12W. ““ POINT-ONE.” 


LEAK 


‘“‘POINT ONE’”’ 
AMPLIFIERS 


REMOTE CONTROL 
PRE-AMPLIFIER RC/PA 


£6 - 15 - O ist. 


TL/12 12W. TRIPLE LOOP 
POWER AMPLIFIER 


£25 - 15 - O list. 


An original feedback tone-control circuit which will A Leak triple loop feedback circuit, the main loop giving 
become a standard. 26 db. feedback over 3 stages and the output transformer. 
No resonant circuits employed. @ Push-pull triode output stage. 400 V. on anodes. 
@ Distortion : Less than 0.05%. é a H.T. electrolytic smoothing or decoupling 
@ Switching for Pick-up, Microphone and Radio, with 
automatic alteration of tone-control characteristics. 6 — transformers ; tropically finished com- 
@ High sensitivities. Will operate from any moving- ’ lies for pre-amp. and radio units. 
coil microphone ; from any radio unit. at 60 c/s and 10 W. output, 0.19% ; at 40 c/s and 
@ Controls : Input Selector ; Bass Gain and Loss ; 10 W. output 0.21%. 
Treble Gain and Loss ; Volume. @ Hum and Noise : —80 db. on 10 W. 
Output Impedance : 0-30,000() at 20 kc.p.s. “@ Frequency response : +0.1 db., 20 c/s-20 ke/s. 
The unit will mount on motor-board through a cut-out @ Sensitivity : 160 mV. 
of 10}in. x 34in., or it can be bolted to the power @ Damping Factor: 20. Input impedance: 1 MQ 
amplifier, when, with a top cover, the whole assembly Output impedances : 2 (1); 7-9 (); 15-20 () ; 28-34Q). 
becomes portable. Phase margin 20° + 10° : Gain margin 10 db. + 6 db. 
For use only with LEAK amplifiers. 25 W. model available at £27.10.0. 


Used with the RC/PA pre-amplifier and the best complementary equipment the TL/12 power amplifier gives to the music-lover a 
quality of reproduction unsurpassed by any equipment at any price. It is designed in a form so that the power amplifier can 
be housed in the base of a cabinet and the small pre-amplifier mounted in a position best suited to the user. 


If you are interested in high-fidelity reproduction or recording you are certain to 
* find our 16-page illustrated booklet of considerable value. It is presented in a form * 
acceptable both to the professional communications engineer and to the amateur 

enthusiast seeking the highest possible quality of reproduction. 


WRITE FOR BOOKLET “G”: H. J. LEAK & CO., LTD. (Est. 1934) 


BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3. 
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years it managed to revolutionise the popular 
usic of almost the entire civilised world ? 

I think most people would rightly say that, 
firstly, it is its rhythm. Rhythm is something 
which has always roused the emotions of even 
the most primitive of us, and jazz has the 
forceful sort of rhythm that makes itself felt 
even when in its more complex forms it may 
not be entirely understood. 

The second thing is, I think, what can best be 
described as its devices. In jazz there is always 
something new. It may be anything from just 
a new way of bending a note to a completely 
new idea in composition or arranging. But, big 
or small, it’s different and intriguing. 

The trouble with these devices is, however, 
that they all so often just trick for trick’s sake, 
and useful as they may be as the novelties 
which keep alive an interest that might other- 
wise flag, they too often tend to divert attention 
from the genuine — (or lack of it) that is 
the main essential of anything worthy of the 
name of music. 

One of the few jazz vocalists of all time who 
can usually be relied upon when it comes to 
the question of true artistry is Flla Fitzgerald. 

Of course, like all others, she has her own 
individual modes and methods which come 
under the heading of devices. But she seldom 
uses them as stunts for stunts’ sake. And what 
is at least equally important, she rarely, if ever, 
allows them to interfere with such essentials as 
intonation, voice quality, diction or such other 
matters of pure technique which go with ease. 
relaxation, taste, poise, sincerity, feeling and 
sense of the appropriate to make the great 
artiste. 

And if you want proof of the trutk of all this, 
hear these really lovely performances by Ella 
of Black Coffee and Lover’s Gold, two songs which 
are not only among the most captivating heart- 
throb ballads I have heard lately, but in which 
Ella has the benefit of the best accompanists 
American Decca have provided for any of their 
singers for many a long day. 


Dizzy Gillespie and his Orchestra (Am. N.) 
***Guaracht Guaro (Gillespie, arr. Gerald 
Wilson) (Am. Victor D8-VB-4148) 
*** Swedish Suite (Walter Fuller) (Am. Victor 
Dog-VB-471) 
(H.M.V. Bo806—4s. 8d.) 


(tpt) with E. Brown, E. 
, Albert ‘* Bud 


rris, 
T. Stewart (percussion). Dece:nber 29th, ‘1948, 


. 471—Gillespie (tpt) with Brown, H (altos) ; 
Gages. W. .Evans (tens); A. G’bsen (bar); Cook, 
(eps); Duryea Tarrant 
McKibbon (b-s); T. 


- I knew what Guarachi Guaro meant 
(assuming it means anything) this record might 
have some special significance which I have 
missed. But as I do not I can deal with it only as 
another typical Gillespie performance with 
again the Afro-Cuban rhythm content that 
Dizzy has so often introduced. 

As a tune it isn’t particularly outstanding. It 
consists mostly of just a phrase and an answering 
phrase. The monotony of this is to some extent 
off-set by the arrangement, but not sufficiently 
T feel. Also the so often noticed technical 
shortcomings of Gillespie’s band are again 
somewhat in evidence, this time in the matter 
of saxophone intonation. 

But whether or not he has a good tune, and 
despite any technical insufficiences, somehow 
Dizzy always manages to make his records 
interesting. Probably it’s just that Dizzy 
‘ouch, that special flavour that-no one else has 
vet managed to imitate, and this record is no 
exception to this rule 
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Nor is Swedish Suite. Where the Swedish 
comes into it I haven’t yet discovered. This is 
just another weird boppish composition of the 
kind so beloved by our Mr. G., and it is treated 
accordingly. Of course there’s plenty of Dizzy’s 
trumpet, more imaginative and all round better 
than on the other side, and although the band is 
again rough it has still managed to make yet 
another record that is certainly original and 
therefore not without its enticing aspects. 


Benny Goodman and his Orchestra (Am.) 
***Chicago (Fred Fisher) (Am. Capitol 2026) 
Benny Goodman and his Sextet (Am 
Bla-L Jez (Mary Lou Williams, Milton 
Orent) (\ by “* Buddy ” Greco) (Am. 
Capitol 42.5) 
(Capitol CL13142—5s. gd.) 
Benny Goodman and his Orchestra (Am.) 
Blues (Chico O’Farrill) (Am. 
Capitol 3958) ; 
Benny Goodman Sextet (Am.) 
**#** Sophia (Péwell, Goodman, Hamp- 
ton) (Am. Capitol 2149) 
(Capitol CL13136—5s. gd.) 
4205—Goodman (clart) with Wardell Gray (ten) ; 


Doug Mettone (tpt); ‘* Buddy’’ Greco (pno); 
Francis Beecher (et) Clyde Lombardi yee 


** Sonny ’’ Igoe (dms 

39. (clot) with Mettone (pt); Eddie 
Bert (imb); 

2149 Samet (clart) with Red Norvo (vib); 
Mel Powell (pno); Al em ie (gtr); Harry 
Babasin (bass) ; ouis Bellson (dms). 

These are more like it—quite a way ahead of 


mort of the other Goodman Capitols so far 
issued here. 


_ Taking the big band sides first, Chicago has 
all the cleanliness and efficiency one expects 
trom a Goodman band. The tempo may be a 
little slow for the number. But the performance 
has a steady beat and rides solidly enough. 
Standing out as the highspot of the proceed- 
ings, which include solo by piano, Goodman’s 
very musicianly clarinet and a first-rate 
trumpet, is the trombone choir. The voicing 
and tone make delightful listening. 


Undercurrent Blues, also notable for orchestral 
proficiency and a convincing rhythm, is a 
bright paced bop piece, with good bop solos 
from Doug Mettone’s trumpet and Eddie 
Bert’s trombone. The only one who doesn’t 
play bop is Goodman himself. He just plays 
typical Goodman swing, but it’s still got plenty 
in the way of technique and character. 


Coming to the Sextet offerings, in Oo-Bla-Dee, 
vocalist Buddy Greco tells us in a mixture of 
understandable English and the usual Bopese 
about a beautiful Princess in the land from 
which the song gets its title and her two ugly 
sisters. The Cinderella motif then gets twisted. 
When he goes to marry the starry-eyed qne Mr. 
Greco finds they’ve substituted her three-legged 
sister. Luckily for him he seems to discover the 
trick in time. As a bop solo the song is better 
than most, and in between the four choruses 
which it takes Buddy Greco to tell the story 
there’s a good bop solo by Wardell Gray (tenor), 
a better one by Doug Mettone’s trumpet, an 
another by Goodman which if again hardly 
bop is once more good enough Goodman. 


Best of the four sides, however, is Hi’ya 
Sophia, Analysed carefully, “the solos may be 
more conspicuous for speed than much in the 
way of great construction. But Mel Powell and 
Red Norvo seldom fail when it comes to i 
something out of their instrumental dexterity, 
and they haven’t failed here. 


Also helping to make this a performance 
which could get home on the pace with which 
it moves alone, it has, to open and close it, 
some of the slickest vibraphone and clarinet 
duet work that can ever have been committed 
to wax. 
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Woody Herman and his Orchestra (Am.) 
That" Right (Shorty Rogers, Chubby 
Jackson) (Am. Capitol 3827) 
***7.Got It Bad (Duke Ellington, Paul 
Webster) (V by Mary Ann McCall) 
(Am. Capitol 3829) 
(Capitol CL13135—5s. gd.) 

Herman (alto, clart) with ‘** Zoot’’ Sims (ten) 
Serge Chaloff (bar); Earl Swope (imb); Lou Levy 
(pno); Terry Gibbs (vib); Don Lamond (dms). 

Duke Ellington’s lament for unrequited love, 
I Got It Bad and That Ain’t Good, ot which the 
maestro himself made such an enticing record 
with Ivie ‘Anderson (H.M.V. Bg252), now 
comes up again after seven years mainly as a 
showcase for vocalist Mary Ann McCall and 
Woody Herman’s alto. 

Mary tends to spoil herself by holding on too 
long to words which don’t call for the promin- 
ence it gives them. But she’s still good enough 
to show that her reputation of being one of 
America’s finest dance band singers is not 
unjustified. 

Herman’s irresistibly sympathetic alto once 
again proves what I have so often said, that he 
is so much better on this instrument that it 
quite outshines his by no means negligible 
clarinet playing; and what with the well- 
played, economical, but always effective 
accompanying arrangement for the rest of the 
band, as a heart-throbber this record is certainly 
not without its attractive aspects. 

This latest Herman band is, however, shown 
to much greater advantage in That’s Right. 

This fast boppish instrumental is mainly a 
sequence of grand solos by Terry Gibbs (vibra- 


‘phone), ‘‘ Zoot”? Sims (tenor), Serge Chaloff 


(baritone), Lou Levy (piano), Earl Swope 
(trombone) and (proably) Shorty Rogers 
(trumpet), and what with the incisive punctua- 
tions from the biting’ brass section, Don 
Lamond’s drums and the bass, the whole side 
rides about as excitingly as any record I have 
heard. In fact the only complaint one can 
fairly make is against the recording. Everything 
seems a little distant and tending to lack 
contrast and perspective. 


Chubby Jackson and his Orchestra (Am.) 
*** Cod Child (George Wallington) (Scat bop 
Kahn) (Am. Columbia 


(Tiny Kahn) (Am, Columbia 
GO40479) 
(Columbia DB2568—4s. 8d.) 

Jackson directing Albert Epstein, Martin Flach- 
senhaar, Frank Socolow, Raymond Turner (reeds) ; 
Norman Faye, Al Porcino, Charles Miner Walp, 
Jnr. (¢pts) ; Mario Carlo Daone, Jnr., Robert Swope 
(tmbs) ; ee Di Novi (pno); Dillon Russell 

bass); Norman ** Tin (dms); Theodore 
(vib). February 24th, 1949. 

This latest band of Chubby Jackson’s is said 
to have been in existence only a few days before 
it made these records for its American Columbia 
debut. 

Personally, I think it would have been better 
if it had waited a little while. It is pretty rough, 
and recording which has resulted in solos 
getting lost in an ensemble which the engineers 
don’t seem even to have tried to balance up 
satisfactorily has done nothing to improve 
matters. 

Nevertheless, the records are worth hearing : 
Fast bop performances, they are nothing if not 
exuberant, and there are likely to be few who 
will not respond to the excitement which 
Chubby’s urgeful ejaculations help to engender. 

Another of those er inevitable scat 
bop choruses, this time by drummer “ Tiny” 
Kahn, has done nothing to help God Child. 
But what with the spirited solos by Frank 
Socolow and Robert Swope, the even better 
ones by Theo Cohen and Eugene di Norvi, 
and the nice four bars by the saxophones 


| 
; 
H 
Johnson (Zens) ; ‘ayne (bar); av urns, 
Willie Cook, Elmon Wright (i¢is); A. Duryea, 
S. Hurt, J. Tarrant (imbs); J. Forman, Jnr. (pno) ; ea 
rtinez, 
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using the voicing introduced by Woody 
Herman in his Four Brothers (Columbia DB2532), 
this record certainly has its points. 

Although Terry’s Blues is Tiny Wahn’s 
composition, he does not sing in it. Instead he 
plays drums (note their bongo-ish tone) and 
the side is all the better for it. Also the first 


sixteen bars, played by the reeds, suggests that. 


this is a good tune, though what happens to the’ 
melody afterwards probably only Heaven 
knows. It gets completely lost in what even a 
hard-baked jazz enthusiast like myself can only 
describe as the general melée. 

But even the poor recording ‘which has 
probably done much to make the proceedings 
sound even more cacophonous than they 
actually were, has been unable to conceal the 
fact that Eugene di Norvo is terrific both as a 
solo and bop ensemble pianist. 
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Stan Kenton and his Orchestra (Am.) 
****Concerto To End All Concertos—Pts. I and 
II (Stan Kenton) (Am. Capitol 1222/3) 
(Capitol CL13130—5s. 9d.) 


Kenton (pno) with Boots’’ Mussulli (alto) ; 
Vido Musso (ten); ‘*Buddy’’ Childers, Ray 
Wetzel (¢pis); Eddie Safranski (bass); Shel 


‘* Shelly ** Manns (dms) ; et al. 

This record was released in America at the 
beginning of 1947, and considering some of the 
rubbish Decca over here have issued from the 
America Capitol catalogue it is surprising that 
they could not have given it to us long ago. 

For it is certainly one of the more outstanding 
examples of this so-called progressive (out-of- 
tempo) jazz that the chief exponent of the 
trend had produced, and it would have been 
even more interesting then than it is now could 
we have heard it when all most of us knew about 


BE-BOP 


Charlie Parker (Am. Mixed) 
*#*** Ornithology (Charlie Parker) (Am. Dial 
1012) 


Miles Davis All Stars 
**** Nicht in Tunisia (Dizzy Gillespie) (Am. 
Dial 1013) 
(Esquire 10-027—5s. gd.) 

Both sides: Charlie Parker (alto); Eli ‘* Lucky ”’ 
Thompson (ten); Miles Davis (tpt); Michael 
**Dodo’’ Marmarosa (fmno); Arvin Garrison 
(electric-gir) ; Vic McMillan (bass) ; Roy Porter (dms). 
March 28th, 1946. 


Gillespie Sextet (Am. N.) 
**° Round About Midnight (Thelonius Monk) 
(Am. Dial 1005) 


Howard McGhee and his Rh (Am. N.) 
*** Thermodynamics (Howard McGhee) (Am. 
Dial 1026) 


(Esquire 10-028—5s. gd.+) 
1005—Gillespie (tpt) with Eli ‘* Lucky ’’ Thompson 
(ten); Milton Jackson (vib); Al Haig (pno); Ray 
Brown (bass); Stan Levey (dms). February 7th, 1946. 
1026—McGhee (¢/t) with Jimmy Bunn (pro); Bob 
— (bass); Roy Porter (dms). August 29th, 


Sonny Berman’s Big Eight (Am.) 
**** Nocturne (Ralph Burns) (Am. Dial 1032) 
Bill Harris Big Eight (Am.) 
**** Woodchopper’s Holiday (Sonny 
(Am. Dial 1033) 
{Esquire 10-029—5s. gd.+) 

Both sides: Joe ‘Flip’? Phillips (ten); Serge 
Chaloff (bar); Saul ‘*Sonny’’ Eerman (¢fi).; 
Willard ‘‘ Bill ’’ Harris (¢mb); Ralph Burns (pno) ; 
Chuck Wayne (gtr); Arthur Bernstein (bass); Don 
Lamond (dms). September 21st, 1946. 

Although available separately, these records 
are the contents of an album entitled Bebop. 
It is the first album to make its appearance 
since the war. 

If you do not recognise it from hearing the 
side, you can learn from Leonard Feather’s 
“Inside Bebop” that the fast Ornithology is 
another of the many bop pieces based on the 
harmonies of that favourite sequence of bop 
players How High the Moon. 

The side features some of the great Charlie 
Parker’s best alto playing, tenor saxist “Lucky” 
Thompson and Miles Davis, who, even though 
he has since become more original and less of a 
Gillespie follower, was good even in those days. 

A previous recording by the Dizzy Gillespie 
Septet of Night in Tunisia has already been 
released here (H.M.V. Bg631). Frankly I 
prefer it. The recording is much better and the 
faster performance more exciting. But whether 
the performance is better is another question. 
On the whole I prefer “ Lucky ’”? Thompson 
to Don Byas, who was the tenor saxist in the 


Berman) 


ALBUM 


H.M.V. record. And there is of course also 
Charlie Parker, who becomes a greater joy to 
me every time I hear him. 

Round Ahout Midnight will come as something 
new to many insomuch as it is, I believe, the 
first really slow tempo record in the bop idiom 
to be issued here. A most unusual piece with 
the backing to the solos even more off the beaten 
track, it could have been in its rhapsodic way 
an entrancing record. But the recording is 
poor, the surface worse (especially towards the 
end), and although Gillespie’s harmonic ideas 
are most intriguing the only other solo that is 
really worth mentioning is pianist Al Haig’s. 

Thermodynamics consists of no less than seven 
32-bar choruses and must be the fastest bop 
record yet. How Roy Porter ever managed to 
keep that bass drum pedal going at such a rate 
beats me. Like most fast jazz, the pace beats 
the players, and although Howard McGhee can 
take a bow for terrific trumpet technique and 
the whole thing is very ingenious, it is more 
notable as a display of instrumental dexterity 
than for anything particularly inspired in the 
way of bop phrases or phrasing. : 

Although issued under the name of ex- Wood 
Herman trombonist Bill Harris, Woodchopper’s 
Holiday (so named as a tribute to Woody 
Herman’s Woodchoppers and their well-known 
piece, Woodchoppers’ Ball) is by the same group 
of players (all from the Herman band) as 
recorded, under Sonny Berman’s name, not 
only Nocturne for this album but also Curbstone 
Scuffle on Parlophone R3159. All three records 
were made at the same session. Berman plays 
grand trumpet and “Flip” Phillips is also 
good. Fascinating, too, is Bill Harris’s trombone 
solo, ‘though his is a style which has to be 
understood before it can be fully appreciated. 

I have left Nocturne to the last because, 
although it has found its way into this album, 
it cannot really be classed as bop. 

It is a slow Ralph Burns piece, which I 
suppose would be best described as a fantasy in 
modern rhythm. Anyway. it is the sort of 
unusual creation which, for its originality, may 
astonish those who have not heard Burns’s 
exquisite Summer Sequence, but is not likely to 
surprise those who have. The soloists are 
Berman, Bill Harris and baritone saxist Serge 
Chaloff, and the only thing that mars this most 
alluring presentation is that Harris’s curious 
vibrato makes him sound slightly off pitch at 
times, not only in his own solo, but also in the 
otherwise most fascinating accompaniments to 
other people’s. 


+ Obtainable from Esquire Records, 76 Bedford Court 
Mansion, Bedford Avenue, London, W.C.1, separately, 
or the six records complete in Album, price 23s. 
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this then new mode was what we had read in 
American music magazines. 

Still, better late than never. 

Not that the composition is all that brilliant. 
It starts off with a piano passage by Kenton 
which made me feel that at last he might be 
writing really great music. But it was not long 
before I found myself forced to the conclusion 
that, like so many other attempts to “do 
something” in jazz, this was another case, 
at any rate in Part I,. of striving too hard. 
Continuity is sacrificed on the altar of sensa- 
tionalism. Climaxes too often become anti- 
climaxes because “instead of being allowed to 
arrive naturally they are manufactured. The 
whole of the first side is too much of a hotch- 
potch. 

Nevertheless, the piece can hold its own. 
against most of even the more ambitious jazz 
works, and the performance is all that one 
would expect from what was one of the greatest 
bands of its day. 

In Part I Vido Musso plays really lovely 
tenor ; Ray Wetzel’s street-vendor trumpet is a 
masterpiece of musical characterisation ; and 
there is a superb moment of honest-to-goodness 
swing by “ Boots”? Mussulli’s alto after the 
side goes into fast tempo towards .the end. 

Part II opens with the trombone choir 
chanting appealingly before the reeds come in to 
play a quite delightful theme, only to give way 
in turn to ethereal-voiced trumpets before the 
side ends with the dramatic content doing little 
to conceal that by the time he had reached this 
stage Mr. Kenton had almost run out of ideas. 

But much as the soloists and sections mean 
to the performance, it is the convincing and 
technically immaculate way in which the band 
as a whole interprets the composition that has 
done perhaps most to make this a record which, 
despite its aforementioned weaknesses in writing, 
is one you certainly must hear. 


Teddy Wilson Quintet (Am. Mixed) F 

***Buole Call Rag (Billy Meyers, Jack Pettis) 

(Am. Musicraft 5238) 
Teddy Wilson Sextet (Am. N.) : 

**%7f Dreams Come True (Edgar Sampson. 

Benny Goodman) (Am. Musicraft 5296) 
(Parlophone R321g—4s. 8d.) 

5238—Wilson (pno) with Charlie Shavers (tpt) ; 
** Red ’’ Norvo (vib); Alfred W. ‘‘ Al ’’ Hall (bass) ; 
Gordon ‘* Specs ’’ Powell (dms). January 15th, 1945. 

5296—Wilson (pno) with Benjamin F. ‘‘ Ben "’ 
Webster (zn); William D. ‘‘ Buck ’’ Clayton (tpt) ; 
Al Casey (gir); Al Hall (bass); James C. Heard 
(dms). August 14th, 1945. : 

Those of you who like your swing easy on the 
ear could do worse than try these two Teddy 
Wilson sides. Made over four years ago, their. 
style could hardly be described as modern. 
But many will find this to a great extent com- 
pensated by the neat skilfulness of the playing. 

The calls in Bugle Call Rag are taken in turn 
by each of the players, all of whom have their 
own original and often ingenious way of 
interpreting them, and there are good choruses 
by Teddy Wilson and’ even better ones by Red 
Norvo. 

In Jf Dreams Edgar Sampson and Benny 
Goodman have -written an ingratiating little 
melody. Tuneful solos by Ben Webster and 
the always tasteful and technically immaculate 
Teddy Wilson, plus the easy bounce with which 
the little band play, help to put'it over. 


BACK: PERSONNEL 


Louis Jordanand his Tympany Five—Don’/ 
Let The Sun Catch You Crying (Brunswick 
06893). (Reviewed December, 1948). 
Jordan (alto) hw 3 Josh Jackson (ten) ; 

Inenhall (tpt): William Davies (pno); Car Hogan 

(gtr); Jesse Simkins (bass); Eddie Byrs (dms). 

January 22nd, 1946. 
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The GRAMOPHONE XVII 


Super 8 


W.I5. TRANSFORMER 60/- 


Weight 43 lbs. For wide response circuits up to 
20 Watts. Sectioned Windings. Inductance 70 
Henrys. Leakage Inductance .l Henry. 


Super 


W.12. REFLEX £19.10.0 


Finished grey cellulose. Chromium handles. Ball-bearing 
castors. Weight 56 lbs. 34” x 163’ x 172”. Gives extremely 
bass response with bright “top.” 


Inspect these and other Models on Stand 215 
Radiolympia (Annexe) 


Whartedale 


NEW MODELS ... 


% SUPER 8—65/- (6 WATTS) SUPER 8/cs—75/- (4 WATTS) 


Alcomax III Magnet, 13,000 lines. Weight 43 lbs. An eight 
inch design of outstanding performance, fitted with new type 
of bakelised cone. 


* SUPER 12 (18 WATTS) W.15. Transformer 
£12.5.0 SUPER 12/cs (I2 WATTS) £12. 15.0 


Alcomax III Magnet. 17,000 lines. Weight 183 lbs. Maximum 
efficiency. Wide response without the usual “ twelve inch,peak”’ 
between 3,000 and;5,000 cycles. 


Books by G. 


Loudspeakers 5/- (5/3 post free) 
Sound Reproduction 7/6 free) 


A. Briggs 


Wharfedale Wireless Works 


BRADFORD RD., IDLE, BRADFORD 


_ Telephone: Idle 461 Telegrams: Wharfdel, Idle, Bradford 
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Built to satisfy the most critical enthusiast \ 


Now available with a choice of four models, the Grampola mains operated 
gramophone has advanced features of construction and performance which appeal 
instantly to all serious gramophone users. Tone is greatly enhanced by the full 
8” diameter loud speaker and the provision of a scratch filter to reduce needle hiss. 
All models take 10” or 12” records and are fitted with plug and jack for extension 


loudspeakers. 

> > > 
GRAMPOLA ‘6’? GRAMPOLA ‘70? GRAMPOLA ‘U 
Vitted Garrard A.C.6 variable speed Fitted Garrard R.C. 70 Automatic AC/DC Mains model, 200/260 
motor. Ideal for dancing teachers Record changer. Plays ten 10” or 1 Gitved ith a. f. ‘ 
and others wishing to alter turn- 12” records those who require 
table speed from standard 78 r.p.m. continuous playin of auto-coupled Garrard U.s variable speed 
For A.C. mains. works. For A.C. mains. universal motor. 
PRICE - £31.19.0 incl. Pur. Tax PRICE - £36.4.6. incl. Pur. Tax PRICE - £34.15.6 incl. Pur. Tax 


With (1) strong cabinet covered leather cloth ; 


GRAMPOLA ‘8S? (2) full sized 8” diam. loud speaker; (3) Provision 


(as illustrated) for record storage. Garrard Motor. A.C. mains 
operated. PRICE - £25.17.4 incl. P.T. 


GRAMPOLA 


AMPLIFIED ELECTRIC GRAMOPHONE 


T 
4 A GRAMPIAN UC 


GRAMPIAN REPRODUCERS LTD., 
HAMPTON ROAD, HANWORTH, MIDDLESEX. TELEPHONE: FELTHAM 2657 


REPRODUCTION” 
by G. A. Briggs 


7 J & Bound full rexine. 144 pages. 120 illustrations. 7! 6 
7/6 (8/- post free) 


CONTENTS 


PART I PART II 66 ” 
Size and Shape of Cabinets. Density and Recording Systems. 2 ee ing. LOUDSPEAKERS 
Recording Characteristi: Direct Record- 
Vibration. Frequency Range. Analysis of Recording. Needles and Why and How of Good Reproduction 
Sound. 15-inch Speakers. The Ear. Delayed Grooves. Distortion and Tracking Error. 
Resonances. Free-field Sound Rooms. Re- Surface and Motor Noise. Pick- Signal By G. A. Briggs 
production in Schools. Intermodulation. to Noise Ratio. Minnguore Watellan, 88 pages 
Dynamic Range and Tone Quality. Electronic Sound. 36 Illustrations 
Everyone interested in Sound Reproduction should read this excellent book and also its counter- 5/- per copy (5/3 post free) 
part “ Loud Speakers.” But don’t delay—order now to avoid disappointment—The first Third Edition now ready 
edition of 10,000 copies will be quickly sold out—While supplies are available we will despatch To be read in conjunction with 
by return of post—Please send cash with order to: “ Sound Reproduction ” 
WHARFEDALE 
VALLANCE & DAVISON LTD. WIRELESS WORKS 
144 BRIGGATE, LEEDS |! Tel. 29428-9 .ravrorD ROAD, IDLE, BRADFORD, 


AND AT SCUNTHORPE, HARROGATE AND MANSFIELD YORKS. *Phone IDLE 461 
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The GRAMOPHONE 


With an exceptionally high electro- 
acoustic efficiency, this new version 
of the well-known “Axiom Twelve” 
has been developed to satisfy the 
great demand for High Fidelity 
power reproduction. 

Send for illustrated folder — L.99 


See'us'at Stand No.6 RADIOLYMPIA 


GOODMANS INDUSTRIES LTD, Lancelot 


Rd., Wembley, Middx. Phone : Wembley 1200. Grams : ‘‘ Goodaxiom, Wembley 


PRESENTS 


FIDELITY ... 


The G.P 2 


The GP 20 crystal pick-up establishes new standards in pick-up 
design. With provision for interchangeable pick-up head for 


“* long-playing ” records, it has the following unique advantages : SEE AND HEAR 


THEM AT 

*% 20 times qpenter output than comparable ye Record wear virtually eliminated. RADIOLYMPIA 
magnetic types. - 

Automatic bass-boost—can be fitted to STAND No. 7 
any domestic radio without additional ' DEMONSTRATION 
equalisers. Permanent sapphire stylus eliminates 

% Needle talk and moior rumble negligible. needle-change. ROOM D.10 


COSMOCORD LIMITED - ENFIELD - MIDDLESEX 


MICROCELL 


PICIK-UP 
other 
** acos ”’ products 


GP 10. Crystal pick-up 
—a 


GP 12. High Fidelity 
model pick-up with per- 
manent sapphire stylus 
and excellent perform- 
ance. 


GP 7. Magnetic pick-up 


- head for soundbox re- 


placement. 


up, good formance 
with robust construction. 
ormance an 
modest price for the 
amateur. 

RH. 2. High quality 
cutter-head which re- 
quires no equaliser 
circuit. 
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AMPLIFIER 


This new amplifier with triode cathode-coupled output stages has the 
effect of making the reproduction more like the original than ever 
before. A small proportion of this improvement results from the reduction 
of the Doppler effect, which is achieved without lowering the damping 
factor on the speakers, with the consequent distortion and transient 
loss which would follow. 


When listening to an orchestra the low frequencies are usually heard 
towards the right, and the high frequencies towards the left. When 
reproduced through the Vortexion ‘‘ Stereophonic”’ amplifier with 
low and high frequency speakers suitably spaced according to required 
listening angle, the high and low frequencies are heard in their relative 
positions simulating the effect and appreciation of the original. 

This speaker placing is necessary because our ears are on a horizontal 
plane. The effect would be lost if our ears were positioned one above 
the other, as can be proved by inclining the head sideways. 


Our efforts to achieve ‘‘ Stereophonic ” results by the use of various 
choke and condenser cross-over networks between the amplifier and 
speakers were unsuccessful, due to the large variation of speaker 


_ impedance at various frequencies, unevenly loading the resonant 


circuits. 


After many months of research we finally achieved our aim with what 


‘is basically two special low-distortion, high-damping factor amplifiers 


in one, each covering a portion of the audio spectrum with a sharp 
cut per octave at change-over frequency. The acoustical efficiency 
of the bass and treble speakers may vary, so a balancing control is 
fitted to the amplifier. This simplifies the choice of speakers, since 
each speaker has only a narrow frequency coverage. 


- The ‘‘ Stereophonic ” amplifier is now in production, and we invite 


you to hear a demonstration of what we believe to be something new 
and which will add to your enjoyment of music. 


Chassis complete with valves 


Price 36% gns. 


VORTEXION LTD., 257-261 THE BROADWAY, WIMBLEDON, LONDON, S.W.19 


Telephones : LIB 2814 and 6242-3 


Telegrams : ‘‘ Vortexion, Wimble, London ” 
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OLYMPIA 


The GRAMOPHONE 


PREVIEW 


By G. HOWARD-SORRELL 


Although it appears that the emphasis at 
Olympia will again be on television, there will 
still be many items to excite the interest of 
gramophone enthusiasts and those who from 
regional considerations cannot hope to be 
viewers for some time to come. 

Generally speaking prices are falling, and 
whilst high fidelity reproduction will never be 
cheap, it now appears possible for almost any 
enthusiast to possess a reproducer of reasonable 
quality. There are several exciting new pick- 
ups, and quite a few loudspeaker systems that 
promise well, whilst even the modestly priced 
amplifiers now carry specifications that go far 
towards meeting the demand for wide-range 

roduction with low distortion. 

f in reading the following paragraphs it 
seems that some names famous in our sphere 
have been forgotten, it is not deliberate over- 
sight. Some exhibitors have a natural desire to 
keep their secrets until the eve of the show, 
whilst others have not sent along the necessary 
information in time for inclusion in a review 
that must go to press some weeks before the 
opening. 


Ace Radio Ltd. (Stand No. 21).—The 600 
range of Consoles and Radiograms will attract 
attention of overseas buyers as they cover the 
shortwave bands in no less than seven ranges of 
bandspread tuning. The 14 watt output stage 
feeds a 12 in. loudspeaker and a record changer 
with lightweight pick-up is fitted to the radio- 
gram. Smaller models of less ambitious 
specification are also available all in attractive 
modern style cabinets. 


Acoustical Manufa Co. 
(Stand No. 91).—The central feature of this 
exhibit will be the new ribbon high frequency 
speaker unit, which has already been men- 
tioned in these columns as the result of demon- 
strations at technical meetings at the R.S.A. 
and elsewhere. Demonstrations in a soundproof 
room in the gallery will be given of a complete 
speaker unit incorporating this unit and also 
a new method of providing adequate loading 
for the associated cone unit which handles the 
lower frequencies. There will also be on show a 
range of high fidelity amplifiers and loud- 
speakers suitable for all purposes. 


Beethoven Electric Equipment Ltd. 
(Stand No. 11).—In addition to a wide range of 
domestic radio and television sets, the chief 
item of interest to readers of THE GRAMOPHONE 
is likely to be the Ago6oPRG, a seven-valve 
auto-radiogram housed in period cabinets, 
push-pull output is used giving a power of six 
watts. 


Collaro Ltd. (Stand No. 61).—A wide range 
of gramophone motors, both rim and centre 
drive, will be shown, together with two types of 
record changer. The model R.C.500 is a 
modestly priced changer with rim drive which 
will play nine 10 in. or 12 in. discs. (unmixed). 
Extreme simplicity of design should make the 
changer almost foolproof and three-point spring 
suspension should reduce troublesome acoustic 
feedback. The slightly more expensive R.C.49 
handles ten 10 in. or 12 in. mixed records and 
features a muting switch to eliminate unwanted 
noises during changing operations. All the 
player units and record changers are available 
with several different types of pick-ups. In 
addition the public wilkisee the newest version 
of the popular Microgram incorporating the 
R.C.500 record changer, an item which should 


Ltd. 


Collaro Automatic Microgam  , 


meet the demands of many of our readers who’ 
have asked for a portable i with, this . 


feature. 

Cosmocord Ltd. (Stand No. 7) —The main 
feature of this display will be the new Acos 
Microcell pick-up—G.P.20—which has a long 
slender arm and a very small lightweight head. 


Cosmocord Microcell Pick-up 


The output of this remarkable unit is claimed as 
being five to twenty times higher than similar 
lightweight magnetic types, and an additional 
attraction lies in the fact that no equalisation 
is normally required for wide range repro- 
duction. With an eye to the near future 
provision is made for the substitution of inter- 
changeable clip-on heads for use with long- 
playing micro-groove recordings. Also on 
show for the first time will be two new crystal 
microphones of advanced design and wide 
frequency response. 

Edison Swan Electric (Stand No. 47).— 
Although television will be the main theme of 
this exhibit, a semicircular theatre capable of 
accommodating 100 persons taking the bulk of 
the space, there are a number of items of 
interest to gramophone enthusiasts: the well- 
known B.T.H. crystal pick-up, a lightweight 
magnetic pick-up and the Senior R.K. speaker, 
to mention but three. Of considerable interest 
to the technically minded will be the display 
of special purpose valves and of the apparatus 
associated with the large-scale television 
demonstrations. 

Ferranti Ltd. (Stand No. 43).—A wide 
range of television receivers will on show, 
including a new projection model giving a 
picture size of 16 in. by 12 in., remote control 
allows the picture adjustments to be carried out 
at distance. In addition to the existing range of 
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radio receivers and modern style radiograms, 
a new set of attractive specification is promised. 

General Electric Co. Ltd. (Stand Nos. 38 
and 175).—The radio section on Stand 38 
will be divided into two sections, one devoted 
to demonstrations of television receivers, and 
the other to an exhibition of all the receivers 
and radiograms made by the Company, 
including the export range. Stand No. 175 is 
devoted to electronic products, which include 
the tape recording equipment and a wide 
variety of scientific apparatus as well as valves. 
Demonstrations of the tape recorder and other 
instruments will be given in demonstration 
room D26. 


Goodmans Industries (Stand No. 6).— 
Prominent amongst the many types of loud- 
speakers exhibited here will be the well-known 
Axiom 12, which has become a firm favourite 
with quality reproduction lovers. A new version 
the Axiom 22 will demand the attention of 
those who demand high fidelity plus power 
handling capacity and it is interesting to note 
that a response of from 40-15,000 c.p.s. is 
claimed with a power handling capacity of 
20 watts. Various sizes of output transformers 
will be shown for use in conjunction with the 
range of speakers on show. Demonstrations 
will be given both on the stand and in listening 


-room D.6, where visitors will be able to hear 


examples of the exhibits, some of which will 
be housed in the new range of reflex cabinets. 


Grampian Reproducers Ltd. (Stand 
No. go).—A full range of sound reproduction 
equipment will be shown, including amplifiers, 
loudspeakers, microphones and playing desks 
suitable for both public address and home 
entertainment. .Of special interest to our 
readers will be the “ Grampola’’ portable 
electric gramophone and two new high fidelity 
amplifiers giving outputs of four and ten watts ; 
variable tone controls make them suitable for 
all gramophone reproduction. 


| Grampola 


Alfred Imhof Ltd. (Stand No. 83).—In 
addition to a wide range of proprietary receivers, 
television sets, and record players, this firm will 
show a novel “ three-in-one”’ unit comprising 
an attractive cabinet in which is housed a 
three waveband Pye radio receiver, a Pye 
television set and a Garrard record changer 
unit, together with record sterage facilities, 
giving complete home entertainment in one 
unit. Also displayed will be a number of 
accessories such as record storage racks, carrying 
cases, fibre needles and sharpeners. 
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M.S.S. Recording Co. Ltd. (Stand No. 76). 
—A complete range of direct recording equip- 
ment will be displayed, including a recording- 
radiogramophone, which makes possible the 
recording of radio programmes by people with 
little experience of the art. A long playing 
Microgroove disc will also be available for the 
first time. Other exhibits will include a com- 
plete studio installation as used for broadcasting, 
and at the other end of the scale portable 
lightweight apparatus for field use. 

Radio Gramophone Development Co. 
Ltd. (Stand No. 37).—The range of instruments 
to be shown will include television and: radio 
receivers, radiograms and loudspeakers. The 
T.V. consoles use 12 in. picture tubes and 
produce 10 by 8 pictures ; models are available 
for both London and Birmingham transmissions. 
Seven different models of the 1046G radiograms 
will be shown in a range of cabinets of modern 
and period design. A new auto-radiogram, the 
850G, features pre-selection for five stations by 
means of a switch. Also to be shown is the 
three-in-one combination comprising a ten 
valve radio console, a television console, and a 
record player console which includes an auto- 
matic changer unit and has storage capacity for 
85 records. 
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RGD “ Oxford” 1046G 

Erwin Scharf (Stand No. 97).—The manu- 
facturers of Goldring Products will show a 
number of pick-ups of varying design, of which 
the most interesting is the “‘ Headmaster,” a 
new lightweight unit with interchangeable 
heads to cater for all recordings available to 
date. All heads are fitted with Sapphire stylii 
with different tip radii to suit the groove 
width in use. Three heads cover .002 in., 
-0025 in., and .0035 in. tip radius and a further 
unit with .oo1 in. tip radius is available for 
export for use with microgroove records. Other 
items displayed will include sapphire and steel 
needles, radiogram and gramophone acces- 
sories, as well as a range of plastic mouldings. 


Sobell Industries Ltd. (Stand Nos. 23 and 
24).—Two new radiograms will be featured 
among the receivers on show. The first, a low 
priced table model, uses a four valve circuit 
and has a maximum power output of three 
watts, whilst the second is a console model with 
auto-changer and incorporates a five valve all- 
wave receiver housed in a modern styled 
cabinet. 

Sugden & Co. Ltd. (Stand No. 207) .—Better 
known as the makers of “ Connoisseur ”’ pro- 
ducts, this firm now makes a wide range of 

fidelity gramophone equipment. The chief 
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item is of course the famous “Connoisseur” 
pick-up and a new model will be exhibited for 
the first time. The new unit is of low impedance 
and gives a flat response from 30-15,000 c.p.s., 
a semi-permanent sapphire stylus is used with 
top point suspension for the armature. In view 
of the near possibility of long-playing records 
being available, great interest will attach to the 
new record playing unit which caters for 78 and 
334 t.p.m. by the turn of a switch. This player 


He 


The Sugden 2 speed Gramophone Unit 


is additional to the existing unit which runs at 
78 r.p.m. only. Amplifiers and pre-amplifiers 
with various characteristics and power outputs 
will be shown, together with a high fidelity 
recording unit for lacquer discs, which in- 
corporates a new moving coil cutting head for 
which a frequency response of 20-17,000 c.p.s. 


within: + 2d.b. is claimed. Again speeds of 


334 and 78 r.p.m. are available. Finally, a new 
studio type ribbon microphone with various 
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stands will complete an exhibit of more than 
usual interest. 


Trix Electrical Co. Ltd. (Stand No. 101).— 
For high fidelity enthusiasts the T.614 will be 
shown for which an output of 16 watts with 
negligible distortion is claimed ; three separate 
tone controls split the musical range into three. 
Also on show will be a newly designed portable 
gramophone and the companies full range of 
public address equipment. 


Wharfedale Wireless Works Ltd. (Stand 
No. 215).—As specialists in loudspeakers this 
firm’s exhibit will comprise a range of high 
fidelity and extension speakers, together “With 
accessories such as cross-over filters matching 
transformers, volume controls and 
switches. 

Whiteley Electrical Radio Co. Ltd. 
(Stand No. 77).—The chief item of interest 
here will undoubtedly be the new high quality 
Duplex speaker, which comprises a cone bass 
unit and an independently controlled horn- 
loaded tweeter, the whole being mounted in a 
lagged walnut console cabinet. Three different 
models of the “ baffle’? extension speakers 
will be on show as well as a range of P.A. units, 
together with numerous other component itefns. 
Marconiphone 8903. Record Player 

Fitted into a walnut-finished cabinet, is a 
rim drive synchronous motor and a miniature 
moving iron pick-up. For operation from A.C. 
mains only the unit is fitted with both auto- 
matic and hand operated brakes. The pick-up 
fitted appears to be of the same type as that 
described previously. 

Price - £8 10s. 0d., plus P.T. £3 19s. 8d. 

E.M.I. Sales and Service Ltd., Hayes, Max. 


CONTINENTAL RECORD ISSUES 


Compiled By F. F. CLOUGH 


Note : These records are listed for the interest of readers 
only and (unless otherwise stated) are not available in 
Great Britain. 


DANISH TONO 
%X25145-6—Concertino for Trumpet & S Orchestra 
(Soloist, Geo. Eskdale), 3 sides ; Little rture for 
Strings (both Ritsager). Danish Radio Orchestra 
cond. T. Jensen. 
X25135-6—William Shakespeare, Overture (Kuhlau), 
3 sides; Danish Folk-song Suite (S. E. ‘wee 
X25137-8—Serenade for Strings, . 20, sides ; 
Salut d’Amour (Elgar). 

X25139—Le Cid Ballet Music excerpts (Massenet). 

1L28030—Aarhus Tattoo; Bataille March (Miller). 
All by Aathus Municipal Orchestra, cond. T. Jensen. 

X25147-50—Wind Quintet, Op. 43 (Nielsen), 7 sides ; 
Chamber Wind Quintet; amd Adagio, from 
Divertimento, G major, Op. 68, No. 1 (Kuhlau). 
E. Thomsen (flute); E. Vagning (piano). 

Revised listing : instead of X25132-4, cancelled:- 

140-3—Piano Concerto, A minor (Grieg), 7 sides. 


V. Schioler and Radio Symphony Orch., cond. 
Tuxen ; and To the Spring, piano solo only. 
GERMAN ELECTROLA 
(First post-war news received) 
DA5417—Der Hidalgo ;  Provencialisches Lied 
(Schumann). 
DA5418—Morgen; Zueignung (R. Strauss). All by 


Peter Anders (tenor) ; G. Weissenborn (piano). 
DA5415—Romance, E minor (Tchaikovsky); Sonata, 
Op. 5, No. 12 (Paganini). S. Borries (violin); A. 


gartner) ; Cacilie (R. 
Strauss). R. Schock (tenor); A. Stauch (piano). 
DB11501—Nabucco Overture (Verdi). Berlin State 

Orch., cond. L. Ludwig. 
DB11510—Carmen—Preludes to Acts 1 and 4. Berlin 
State Orch., cond. L. Ludwig. one 


DA5419—Faust—Mep de; 
Gold. Jesef Greindl (bass), in German. 

(Note the new DB series of numbers. The Prokofiev 
Classical Symphony records by Berlin Philharmonic, 
issued in England on C series, are there DB 11508-9. 
It would therefore appear that the new series begins 
at DB11500, but so far the commencing issue is unknown.) 


Stauch (piano). 
16—Leibesfei 


SWEDISH CUPOL 
Camilla Wicks (violin) ; K. Siem (piano). 
6002—Ave Maria (Schubert-Heifetz); Slavonic Dance 
No. 2 (Dvorak-Kreisler). 
6004—Nocturmes, E-minor, Op. 72 and C sharp minor 
(Chopin). 
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4035—Serenade (Borodin-Heifetz) ; Estrellita (Ponce). 
Otto violin) ; Sten Frykberg (piano). 
6000-1—Sonata, G major, K301 (Mozart). 


SWEDISH MUSIC SERIES 
6019-20—A Skargard Saga, Op. 20 (Alfven). Stockholm 
Concert Society Orch., cond. Composer. 
4119—A Varmland Rhapsody, Op. 36 (Afterberg). 
Radio cond. Com; 
6011—Engelbrekt, Overture (N. Berg). The same. 
6005—Elegiac Melody, from Rustic Suite (E. von Koch) ; 
First Movement, from Partita for strings (S. Blohm). 
Radio String Orch., cond. E, van sh. 
4115—Adagio, from “ Vaknatten” incidental music 


(K. B. Blomdahl). Radio Orch., cond. Com % 

4118—Finale, from Violin Concerto (Biomdakl). | J 
Grunfarb, and Radio Orch., cond. Composer. 

4114—Rondo fugato (Gunnar Ek). Radio Orch., cond. 


Composer. 
4127—Scherzo, from Violin Concerto, G minor (Nils 
Eriksson). O. Kyndel and Radio Orch., cond. 
and Tango from ballet “‘ Orpheus in 
Radio Orch., cond. Composer. 
6012—Symphonic Burlesque, from Symphony “’ Utan 
Mask,” Op. 77 (J. Fernstrom). Concert Society 
Orch., cond. Composer; and Allegretto pastorale, 
from “ Nordland” Symphony, Op. 23 (J. Jonsson). 
Radio Orch., cond. I. Hellman. ; a 
6008-9—Pastoral Suite, from flute, String Orch. and 
Harp (G. de Frumerie), 3 sides. K. Almroth and 
Radio Orch., cond. S. Rybrant; and Promenade, 
from Lyric Suite (I. Liliefors). Concert Society 
Orch., cond. E. van Koch. s 
4120—A Song to Karin from prison; A song to Karin 
when she had danced, from King Erik’s Songs 
Haquinius). G. Svedenbrant (baritone) ; 
Radio Orch., cond. S. Rybrant. 
6010—Bolla and Badin (A. Henneberg)—Overture ; 
In Drottningholm Park. Maria Ribbing (sopr.) ; 
Concert Society Orch., cond. Composer. 
4116—Scherzo fugato, Op. 4 (E. Kallstenius). Radio 
Orch., cond. I. Hellman. 
6018—Ostinato (Lars-Erik Larsson). Concert Society 
Orch., cond. Composer. 
4113—Canto, from Toccata* and Canto (I. Lidholm). 
Radio Orch., cond. Composer. 
4121-2—Per Spelman has played (Lindberg), 3 sides. 
Radio Orch., cond. S. Frykberg; and Hymn, : 
Three Baritone Songs, Op. 21 (H. Halinas). it 
Svedenbrant and Radio Orch., cond. Rybrant. 
6015—Lent, from ‘“‘ Hommage 4 la France ” (a 
Nystroem). L. Berglund (viola); Radio he 
cond. Rybrant. 
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6017—Dibbuk, Fantasia for Violin and Orch. (M. 
Pergament). 1. Ericson and Concert Society Orch., 


cond. Composer. 

4123 —The Middle Ages, Prelude (T. Rangstrom). Radio 
Orch., cond. K. Atterberg. 

4124—The Middle Ages—Ballad. G. Svedenbrant 

(baritone) ; and ditto. 
-7—Orpheus in Town, Ballet excerpts (H. Rosen- 
berg), 3 sides, Radio Orch., cond. Composer; and 
Waltz, from Cinderella ballet von Koch). 
Concert Society Orch., cond. Compose’ 

6016—Comedy Overture (s. Rybrant). —— Society 
Orch., cond. Composer. 

4117—Summer morning, and At a Woodland Pool, from 
“ Stanzas in Sun and Shade,” Op. 6 (W. Seymer). 
Concert Society Orch., cond. S. Rybrant. 

4125-6—Adagio con semplicita, from 2, 
(Yngve Skold). Concert Society O: 

6013-4—Sinfonietta Op. 7 (Dag Wiren). Radio Orch. 
cond. Com: 

(Information by Draiiow of G .W., Stockholm.) 
ITALIAN CELSO) 

NY2007. Suite (Grieg). 
cond 
Dumky Trio, Op. 90 (Dvorak 

DC1012-4 & 1021—Trio, D minor, Op. 63 —_—_— 

Both, Trio di Trieste. 

DC1031-2—Introduction and Allegro (Ravel), 3 sides. 
La Scala Soloists; and Larghetto, from Clarinet 
Quintet, A major (Mozart). 

DC1009-11—Trio, G minor, Op. 15 (Smetana). R. 
Firkusny, L. K.ufman, W. van den Burg. (Re- 
pressing of American VOX recording). 


ITALIAN C.G.D. (allied to Celson) 
SA3006-8—Jephte (Carissimi). G. Vivante 
I. Colasanti (mezzo-sopr.); G. Penna (tenor) ; 
F. Arie (bass) ; Milan Angelicum Chorus and Orch., 
cond. E. Gerelli. 
SA3005—Concerto No. 4, A major (Vivaldi). The same 
Orch. and conductor. 


ITALIAN DURIUM 
SA101-3—Sonata for Two Pianos and Percussion 
(Bartok). Gorini and Lorenzi, and Stabile Florentino 
reussion. 
SA104-5—Concerto, E flat major “La Notte,” 3 sides. 
SA106-7—Concerto, C major, “Per la Solennita di 
S. Lorenzo), 3 sides. 
SA105, 107, 108—Sinfonia, E. minor, ‘‘ Al Santo 
” 4 sides. (All La Scala Soloists 
-, cond. A. Ephri 
SA109- -12—String (Debussy), 7 sides ; 
Gavotta (L. Vinci). New Italian Quartet. (Re- 
issue of Italian Telefunken E9102-5.) 


ITALIAN PARLOPHONE 
“ae (Dinicu-Vidusso) ; Visione burlesca 
Farina 
TT9135—Jesu, joy of man’s desiring (Bach-Hess) ; 
Col ). 
P56571— Liszt); Corale in strofe variate 
arlo Vidusso (piano). 
TT91 44—Nabucco of ; Risorge 
Orus. 


Phil. Orch., 


‘ALIAN ODEON 
B15148—Andaludis (Granados) ; Tristesse Chopin” 
B15149—Fenesta che lucive (Bellini) ; ; Santa Li 
Juntana (Mario). G. Pederzini (mezzo-sopr.). 
_ (Italian information by Courtesy of ‘‘ Musicae Dischi.”’) 


- 


(cond. 
X10189—Psyche et Eros (Franck). 


Residentie Orchestra 
‘O .... Cond. W. van Otterloo; S Cond. F. Schuurman) 
10039—Amor Brujo (Falla)—Pantomime, Andantino, 
Danza rituel (S), 
X10038—Rumanian Folk Dances (O). 
X10181—The Taming of the Shrew Overture (J. 
Wagenaar) (S). 
X10046-7—Tragic Overture, 3 sides ; Hungarian Dance, 
G minor (Brahms) (O). 
X10131—Piet Hein Rhapsody (P. van Anrooy) (O). 
X10110-2—Violin Concerto (Glazounov) (O)—with 


Zoltan Szekely. 
Cor de Groot (piano) 
XP6017—Waldesrauschen ; Liebestraum 
XP6018—Preludes (Rachmaninoff)—Op. 3, No. 2; 


Op. 32, Nos. 5 and 11. 
XP6019—Spinnlied and Capriccio 
Spanish Dance, E minor (Granados) 
XP6009 rs D Schubert). 
- tring Quartet, D minor (Schubert 
Theo van der Pas (piano 
X10042—La fille aux cheveux de lin (Debussy) ; Etude 
(Szymanowsky). 
X10040—Nocturne No. 3 
Op. 116, No. 2 (Brahms). 
Cc. van Leeuwen (‘cello) ; 


G. 
M32147—Orientale ut) ; Serenade espagnole 


K10041 Romance, 51; Allegro appassionato, 
Op. 43 (Saint-Saens). 


(Mendelssohn) 


(Faure); Intermezzo, 
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Frans Vroons (tenor) 
10114—Werther—Pourquoi me _ reveiller ; 
Ah, fuyez, douce image. 
X10176—Pagliacci—Vesti la giubba; Andrea Chenier 
—Un di all’azzuro spazio. 
X10031—Sigurd (Rayer)—Esprits gardiens ; Cavalleria 
Rusticana—Addio alla madre. 
—Da schwebt sie hin. 
Jo Vincent (Soprano) 
X10044—Matthaus-Passion—Ich will Dir mein Herze ; 
Blute nur. 
X10045—Ein Schwan; Ich liebe dich (Grieg); Auf 
Flugeln des Gesanges; Gruss (Mendelssohn). 
(Piano acc. by G. Hengeveld). 
Annie Woud (contralto) 
X10199—Orfeo—Che faro . . .; Samson et Dalila— 
on coeur s’ouvre a ta voix. 
S. Ericsdotter (soprano) 
G. Hengeveld (piano) 
X10145—Den enda stunden; En gammal dansrythm 
(Ture Rangstrom) ; Ave Maria (Luzzi). 
Maria de los Angeles Morales (soprano) ; 
A. Dresden (piano acc.) 


Manon— 


X10141—El Majo disceto (G ); Cant 
(Turina); Jota (Falla). 
Theo Bayle (baritone) 
X10037—Ballo in Maschera—Eri tu; Barbiere— 
Largo al factotum. 


Germaine Deveze (piano) 
X10147—Alborada del Grazioso (Ravel). 
M. Schwalbe (violin) ; I. Rossican (piano) 


X10137—Variations “(Sweelinck) ; 2 intermessi (H. 
riessen). A. van der Horst (organ). 
-. der Heimat (Smetana). P. Godwin 


(violin) ; P. Palla (piano). : 
XP6022—Rozeite Netherlands Chamber 
Choir, cond. F. de Nobel. 
Piano Sonata, Op. 27, No. 2, ‘ Moonlight ” 
(Beethoven). George van Renesse. 
DANISH COLUMBIA 
(Made in England for Ex: 


port) 
LDX4-5—String Quartet C major, Op. 33, No. 3 
(Haydn). oppell Quartet. 
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DDX17-18—Suite for Small Orchestra, Op. 1 (Nielsen). 
Danish Radio Orch., cond. Erik Tuxen. 

DDX19—Benedictus (Gabrieli) ; Selig sind die Toten 
(Schutz). 

DDX20—Jubilate Deo (Gabrieli). Both aa Danish 
Radio Madrigal Choir, cond. M. Woldike 


GERMAN GRAMMOPHON 
68338-48e—Symphony No. 8 (Bruckner). 
Philharmonic Orch., cond. E. Jochum. 
68349-52—Egmont, Incidental © music (Beethoven) : 
Overture, Kl .rchen’s songs, Intermezzi, and Final 
scene. Lore Wissmann, Paul Hermann, Wirttem- 
berg State Orch., cond. F. Leitner. 
62861—Carmen—Prelude, Act 1; March, Act 4. 
State Opera Chorus and Orch., cond. 
itner 
68324-6—Piano Concerto (Ravel). Monique Haas and 
Nordwestdeutsche Rundfunk Sym., cond. Schmidt- 
Isserstedt. 
68327—Hungarian March (Berlioz); Dresdon Phil,. 
cond. van Kempen; and Arl esienne—Farandole ; 
Amsterdam Concertgebouw, cond. van Beinum. 
68328—Faust—Es ist schon spit. ... H. Scheppan 
2—String Quartet, Op. 18, No. 6 (Beethoven). 
Stross String Quartet. 
68333-4—String Trio (Berkeley). Troester Trio. 
68335—Prelude and Fugue, F major (Bustehude). M. 
G. Forstemann (organ). 
62851—Begegnung; Selbstgestindns (Wolf); Der 
Blumenbrief (Schubert). H. Schlusnus (baritone). 
57356—Habanera; Romanza andaluza (Sarasate). 
H. Stanske (violin ). 
57357—Vogelhindler ‘Zeller)—Schau mir nur recht ins 
Gesicht, duet; Ich bin die Christe] von der Post, 
sopr. solo. M. Guilleame (sopr.); R. Glawitsch 
(tenor). 
7962—Bartered Bride—Furiant. Bavarian State 
Orch., cond. K. Eichhorn; and Zar und Zimmer- 
mann, Clog Dance. Dresden Phil., cond. van 
68397—Tales of Hoffmann—Barcarolle and Waltz. 
L. Wissmann, H. Blumacher, Wurttemberg State 
Opera Chorus and Orch. 
57363—Notre Dame, In.ermezzo (F. Schmidt); Jewels 
of the Madonna, Intermezzo (Wolf-Ferrari). 
Wurttemberg State Orch., cond. F. Leitner. 


Hamburg 


BOOK REVIEWS 


Covent Garden (Boosey and 
Hawkes. as. 6d. a 

Additions to this attractive series of booklets 
are, The Twilight of the Gods and The Valkyrie, 
both by Berta Geissman, Tristan = Isolde, by 
Hans Redlich, and Peter Grimes, y Charles 
Stuart. Each tells the story in a so a 
manner, with well chosen musical and other 
illustrations. 


Rachmaninov, by John Culshaw. 
72pp. (Dennis Ltd. 8s. 6d.) 
Rachmaninov died in March, 1943, after a 
very full life of close on seventy years. In his 
excellent biography and critical survey Mr. 
Culshaw holds the balance between the enthu- 
siasts and the more severe critics, and places 
him “not among the greatest, but as a man 
with music and compelled to write 
music without any outside consideration.” In 
general, ov is known by a mere 
handful of his works, and in attempting to 
assign a value to his music as a whole the author 
has produced a welcome book of reference. Of 
particular interest is his account of Rach- 
maninov’s almost ruthless as pianist 
and composer under Sverev and Arensky 
respectively. 


Realistic Music. Rena 
(Meridian Books, Ltd. 153s.) 
Consisting of an essay and bi hies. of 2 
of the leading Soviet k is 
written as propaganda, based on the assumption 
that “ Classic music in the West has lost touch 
with the common people, it exists for a handful 
of musically cultured listeners ~*~, elsewhere 
referred to as “ the elite few.’’ Having thus 
disposed of the bulk of Western music, including 
our superb heritage of religious music, the 


277PP- 


- author proceeds to discourse on the Soviet sub- 


stitute which has to fit with Communist ideolo- 
gies and is the “‘ Music of Social Realism.”” We 


are told that there is no State interference with 
the composers, but this contrasts oddly with the 
quotations from: various edicts and other official 
pronouncements which lay down very definite 
lines to be followed. Indeed, one can only 
gather that the Soviet masses are to have in 
music, as in everything else, just what is con- 
sidered fit for thei: ideological ears. To accom- 
plish this, Soviet composers have been delving 
for the last ten years or so into the wealth of 
traditional and folk music of the many republics 
in the Union, and have already produced a 
large repertoire in which the “ national,” char- 
ficter of the music is wedded to the Soviet 
ideology. As the soil is almost virgin and very 
extensive, the first crops are abundant. They 
abound with likeable melodies and attractive 
rhythms, and although of the examples quoted 
little of the quality makes for greatness, one 
must acknowledge the tremendous industry of 
the composers whose biographies form the chief 
interest of the book. 


Record Collecting. Boris Semeonoff, with a 
chapter on collecting Jazz Records, by 
Alexander Ross. (Oakwood 
Press, 7s. 6d.) 

If you regard the gramophone as the mirror 
ofa living art, most of the pre-electric recordings 
stand a poor chance against similar subjects 
made under more modern conditions, and it is 
just wishful thinking to imagine that all the 
host of singers in the heyday of opera made 
marvellous records because they were the 
active personnel of their day. With very few 
exceptions they have an adequate more modern 
counterpart. Granting these exceptions, which 
are not numerous, the collection of old record- 
ings at fancy prices just because they are rare 
has little, if any, artistic merit. Mr. Semeonoff’s 
book gives a lot of interesting information, but 
tends somewhat to recommend the path to the 
secondhand record shop rather than to take 
advantage of the wonderful array of modern 
recordings now available. There are good 


chapters on “ Society” and other issues, and 
hints for the preservation and storage of records. 
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John McCormack. A Biography by L. A. G. 
Strong. 309 pp. (Peter Nevill, Ltd. 15s.) 
This is a new edition, revised and with some 
additions, of the original publication of 1941 
which was reviewed in the April number of 
THE GRAMOPHONE in that year. The story of 
McCormack’s life is one of almost unbroken 
success. He had ability and charm, but he also 
had plenty of luck, not the least of which was 
his marriage to Lily Foley. His first engagement 
in London was at a Boosey Ballad Concert when 
he received three guineas for singing, among 
other things, a new song by Charles Marshall, 
“T hear you calling me.’’ That was the seed 
from which grew a career of international fame. 
And it was to the Ballad that he returned in 
later life, after some years as a star of Inter- 
national Opera, having the gift of making the 
simplest of songs sound as satisfying as acknow- 
ledged masterpieces of vocal art. He probably 
earned more from gramophone records than 
any other operatic and concert singer, and 
there is a list of the best of his records between 
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the years 1907-1939, with an additional 
appendix giving a list of “ collectors ’’ records 
made by McCormack’s famous contemporaries 
who are mentioned in the biography. 


Public Library Catalogues 

Public Libraries are going ahead with their 
record collections, and we acknowledge receipt 
of two catalogues. That of the Lambeth Public 
Library, published jointly by the Libraries 
Committees of the Finsbury and Lambeth 
Borough Councils deserves special commenda- 
tion not only for the wide coverage of the 
contents, but its really beautiful layout and 
printing. It is priced at 1s. ‘That of the Horn- 
church Public Library also gives a good choice, 
and takes the form of a duplicated typewritten 
booklet, presumably issued monthly. Both are 
well up to date, and I notice that the Lambeth 
catalogue keeps to the manufacturers’ reference 
numbers, and used automatic couplings for the 
longer works, a very wise step. 


SEPTEMBER 


A 
A la votre, a la notre—Billy Toffel. DEC. C16088 
Adriana Lecouvreur (Cilea) 
Troppo, Signori—jJ. Hammond and Philharmonia. 
H.M.V. C3901 


All year’round—Dorothy Carless. BRU. 04270 
Almendra—Havana Cuban DEC. C16086 
Andalucia—S. Torch. PAR. R3218 
Andrea Chenier (Giordano) 
Nemico della and Royal Opera 
House Orch. COL. DX1589 
As eS Kind—Kirkintilloch Junior Choir. PAR. 
Ell 


As you desire me—Ink Spots. BRU. 04265 
Autunno—Luigi Infantino. COL. LX1213 


B 
Baile del Sillon—Edmundo Ros. DEC. F9217 
Ballade a. 4 (Chopin)—Monique de la Bruchollerie. H.M.V. 
DB6791 
Be goody good good to me—Evelyn Knight. BRU. 04268 
Be true—Dorothy Carless. BRU. 04270 
Beans and Corn Bread—L. Jordan. BRU. 04267 
Behind the Clouds—Billy Thorburn. PAR. F2378 
Belmont—Regent Hall S.A. Band. RZ. MF332 
Beneath the Cross of Jesus—Regent Hall S.A. Band. RZ. 
MF33: 


2 
Beware of April Rain—Gracie Fields. DEC. F9213 
Blue eyes crying in the rain—Salty Holmes. BRU. 04264 
Blue Ribbon Gal—Charlie Chester. PAR. R3220 
Blues after Hours—j. Teagarden. H.M.V. B9807 
Boston Two Step—S. Thompson. PAR. R3222 


c 

Candy Kisses—joe Loss. H.M.V. BD6051 
Carnival Square Dance—Harry Davidson. COL. DX1593 
Casbah—Tadd Dameron. CAP. CLI3132 
Cavalleria Rusticana (Mascagni) 

Siciliana : O Lola—J. Bjorling. H.M.V. DAI908 
Cheveux au Vent—Yvonne Blanc. DEC. Cl 
Church Bells on Sunday Morning—S. Conway. COL. 

FB3515 


Come wet your moustache with me—Stubby and the 
Buccaneers. BRU. 04261 
Concerto in A minor (Bach)—Varga and Phil. String Orch. 
COL. DX1586-7 
oo in B minor (Dvorak)—fournier and Phil. Orch. 
H.M.V. DB6887-91 


Country Boy—Stubby and the Buccaneers. BRU. 04261 
Cu-ba—C. Barnet. CAP. CLI3151 


Daisies won’t Tell—Page Cavanaugh Trio. H.M.V. BD1258 
Danse avec moi—Yvonne Blanc. DEC. C16083 
Daphnis and Chloe (Ravel) 
Suite No. 2—Orch. de la Radiodiffusion Francais. 
COL. LX1215-16 
Davenport Blues—M. White and Club. F9214 
Dearest of all—Ziegler and Booth. H.M.V. B9804 
Destiny Waltz—Mantovani. DEC. F9215 
Deeds of Valour—Regent Hall S.A. Band. RZ. MF331 
Dicitencello Vuje—Luigi Infantino. COL. LX1213 
Do you ever think of me—V. Silvester. COL. FB3518 
Don Giovanni (Mozart)—E. Schwarzkopf and Phil. Orch. 
COL. LX1210 
Recit. : In qualieccessi 
Air: Mi tradi quell’alma ingrata 
Don’t ever marry for ie a Knight. BRU. 04268 
Dreamy old New England Moon—V. Monroe. H.M.Y. 
We BRU. 04257 
ne faring. 
bee No. | for Violin and Viola (Mozart)—Goldberg and 
Riddle. PAR. R20576-7 


RECORDS 


E-Liliu-E, Hula—F. COL. FB3512 
Everywhere you go—Donald Peers. H.M.V. B9808 


F 
minor (Chopin)—Malcuzynski. COL. 
Fiddler’s Folly—Queens Hall Light Orch. DEC. F9199 
Folk Dances—Square Dance Band. H.M.V. B98I1-2 
Motet (Tallis)\—Morley College Choir. H.M.V 


Four Winds and Seven Seas—Bill Johnson. COL. DB2574 
Four Winds and Seven Seas—Sammy Kaye. H.M.V.BD1260 
Four Winds and Seven Seas—B. Crosby and C. Cavaliaro 
BRU. 04260 

Four Winds and Seven Seas—Denny Dennis. DEC. F9218 
Four Winds and Seven Seas—Mel Torme. CAP. CLI3148 
Four Winds and Seven Seas—G. Lombardo. BRU. 04269 
Frogzee and the flyzee—Nichols and Lee. DEC. F9212 


G 

G String Boogie—Alvino Rey. CAP. CL13150 
Ganymed—B. Boyce and G. Moore. H.M.V. C3900 
Gather your dreams—Mills Bros. BRU. 04273 
Gioconda, La (Ponchielli) 

Pescator, affonda l’esca—G. Malaspina and L.S.O. 

COL. DX1589 

Suicidio—J. Hammond and Phi!. Orch. H.M.V. C3901 
Giuditta (Lehar) 

Freunde, das Leben—H. Rosvaenge. DEC. K2235 
Godchild—Chubby Jackson. COL. DB2568 
Guarachi Guaro—D. Gillespie. H.M.V. B9806 


H 
Hejre Kati—T. Tollefsen. COL. FB3513 
Hours | spent with you—Steve Conway. COL. FB3515 
Hours | spent with you—Anne Shelton. DEC. F921! 
How it lies—Kay Cavendish. H. Vv. B98IO 
Huckle-buck—L. Hampton. BR 
Humpty Dumpty—Peter Yorke. ‘COL DB2569 
Hungarian Dances, Nos. 2 and 3—Vienna Phil. Orch. H.M.V. 


DB6934 
Hy’a Sue—Duke Ellington. COL. DB2566 


I ain’t gonna give none of this jelly roll—Phil Harris. 
H.M.V. 1257 

| Zidn’t know the gun was loaded—J. Davis. COL. DB2575 

I do like to be beside the Seaside—R. Dixon. COL. FB3516 

get over nothing—Nat King Cole. CAP. 


| get sentimental over nothing—Anne Shelton. DEC. F92I1 

1 ha hut nacht von Schatzli traumt—tys Assia. DEC. C16085 

Host my little darlin’ —G. Autry. R.Z. MR3 

Ich dir Rosen— Will G Glahe and his Orch. DEC. 
cl 


lf dreams come true—T. Wilson Sextet. PAR. R3219 

I'll always love you—Billy PAR. F2378 

I’m gonna let you cry—Issy Bonn. DEC. F9207 

Im fruhling—B. Boyce and G. Moore. H.M.V. C3900 

In the middle of a kiss—V. Silvester. COL. FB3518 

Is it too late—V. Monrce. H.M.V. BD1259 

Is it true a they say about Dixie—Phill Harris. H.M.V. 
Di 


Bi 
Isle of Mull—Glasgow Orpheus Choir. H.M.V. C3903 
It only happens once—Ink Spots. BRU. 04265 


J 
Journey to Brazil—S. Kenton. CAP. CL13152 
Just and old farm for sale—Salty Holmes. BRU. 04264 
Just one of those things—Sid Phillips. H.M.V. BD6050 
Just reminiscin’—J. Stafford. CAP CL13147 


September, 


K 
Kiss me Sweet—D. Shore. COL. DB2571 
Kiss me Sweet—Sammy Kaye. H.M.V. BD1260 
Komm’ mit mir—Lys Assia. DEC. C16085 


Lady is a tramp—Sid Phillips H.M.V. BD6050 
Lanterne de San Paoli—Billy C16088 
Last mile home—J Stafford. CAP. C 
Last mile home—Donald Peers. H.M. v. 39809 
Last mile home—B. Crosby and C. Cavallaro. BRU. 04260 
Lavender Coffin—L. Hampton. BRU 04272: 
Lay my head beneath a rose— . Locke. COL. DB2565 
Lay my head beneath a rose—G. Mitchell Choir. DEC. 


Light Cavairy (Suppe) 
Overture—Boston Prom. Orch. H.M.V. C 
Little dangerous thing—?. Bally & F. Sinatra. 


London Caprice—Kingsway Sym. Orch. DEC. K2236 
Love Song of Renaldo—Monte Rey. COL. ty 
Love Song of Renaldo—Lou Preager. COL. FB3517 
Lovers Lane has everything—Donald M.V. BY 
Lush Life—Nat ‘‘ King ’’ Cole. CAP. CLI3 


809 


M 
Manchmal muss man doch verliebt sein—Rosita Serrano. 
DEC. C16084 
Manon Lescaut (Puccini) 
Donna non vidi mai—J. Bjorling. H.M.V. DAI908 
Maria Wiegenlied—R. Gigli and Royal Opera House Orch. 
H.M.V. DB6931 


Marianne—-V. Silvester. COL. FB3519 

Merry-go-round Polka—Nichols and Lee. DEC. F9212 

Merry-go-round Waltz—Joe Loss. H.M.V. BD6052 

Merry Widow (Lehar) 
Lippen Schweigen—J. Moor and M. Wittrisch. DEC. 
Sieh ane den kleinen Pavillon H. Rosvaenge. DEC. 

Miriand|—Will Glahe and his Orch. DEC. C16087 

Moonlight Saunter—S. Thompson. PAR. R3222 

Music for Romance—Ziegler and Booth. H.M.V. B9804 

Music of the Stars—Peter Yorke. COL. DB2569 

My Golden Baby—Geraldo. PAR. F2377 

My Golden Baby—Lou Preager. COL. 

My Golden Baby—Joe Loss. H.M.V a ae 

My Golden Baby—Donald Peers. H.M.V. B 

My Golden Baby—Denny F9218 

My man—Billie Holiday. BRU. 04: 

My one and only Highland Fling—J. Scafford and G. MacRae. 
CAP. CLI3145 


N 

Natch—D. Shore and W. Herman. COL. DB2571 

Nighty night—Alvino Rey. CAP. CL13150 

Nocturne in C sharp minor (Chopin)—Malcuzynski. 
COL. LX1212 

Nocturne in E flat major (Chopin)—Campoli and Gritton. 
DEC. K2252 


Now is the time—Andrews Sisters. BRU. 04262 
Now is the time—G. MacRae. CAP. CL13146 


O'’Henry—C. Barnet. CAP. CLI3151 
Oh ! for a closer walk with Thee—Kirkintilloch Jnr. Choir. 
PAR. E11466 


Oh ! tell me Gipsy—Hugh Diamond. DEC. F9210 
Oh ! You sweet one—Andrews Sisters. BRU. 04262 
Old Moses put Pharaoh in his place—Fred Waring. BRU. 


04257 

Old faithful—G. Autry. R.Z. MR3823 

On a little Spanish Ferry—Lee Lawrence. DEC. F9198 

On hearing the first cuckoo (Delius)—Royal Phil. Orch. 
H.M.V. DB6923 

Only a glass of Champagne—Gracie Fields. DEC. F9213 

Opportunity—Joe Loss. H.M.V. BD6052 

Our Love Story—D. Squires. COL. eH 

Out of this World—Mantovani. DEC. F92 


Paddle Hall Lghe Orch. DEC. F9199 


Paganini (Lehar) 
wierd, liebt dich—j. Moor and M. Wittrisch. DEC. 


4 
Paloma—f. Ferrari. PAR. R3221 
Peat fire smooring prayer—Glasgow Orpheus Choir. 
H.M.V. C3903 
Peer Gynt (Grieg) 
Solveig’s Song—f. Gigli and Royal Opera House Orch. 
H.M.V. DB6931 


Piano Quartet in G (Brahms)—Serkin and Members of 
Busch Qt. COL. LX1217-21 
Porgy and Bess (Gershwin) 
Porgy—Billie Holiday. BRU. 04263 
Progressive Gavotte—Duke Ellington. COL. DB2566 
Promenading Rhythm—T. Tollefsen. COL. 
Psychology—Kay Cavendish. H.M.V. B9810 


R 

Riders in the 1—Hugh Diamond. DEC. F9210 
Rio Grande (Lambert)—Phil. Orch. COL. DX1591-2 
Rolling round the world—Jimmy Leach. COL. FB3520 
Romeo and Juliet (Gounod) 

Waltz Song—Gwen Catley. H.M.V. C3902 
Rumba Blanca—Havava Cuban Boys. DEC. C16086 
Rutsch mit mir ins Gluck—Rosita Serrano. DEC. C16084 


s 
Say Goodnight but not Goodbye—Clive Wayne. H.M.V. 
Scalawag—G. Lombardo. BRU. 04269 
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SZYMON 
GOLDBERG 


AND 


FREDERICK 
RIDDLE 


PLAYING 


Duo No. I 


FOR VIOLIN AND VIOLA 
IN G MINOR - MOZART, K.423 


R 20576-7 


KIRKINTILLOCH JUNIOR CHOIR 
conducted by the 
Rev. J. R. Macpherson 
Oh! for acloser walk with God; 
As Shepherd kind His sheep 
doth mind (23rd Psalm in 
Braid Scots) - - - E11466 


JOHN HENDRIK 

with Orchestra 
Song of Capri (from the film 
“That Dangerous Age’’); 
Sweet as an Angel (Toujours 
plus belle) - - - - R32I7 


SIDNEY TORCH 

and his Orchestra 
Andalucia (from the Spanish 
Suite ‘‘Andalucia’’—Lecuona) ; 
Tango Bolero - - - R 3218 


SIDNEY THOMPSON’S 
Olde Tyme Dance Orchestra 
Moonlight Saunter - 
Boston Two Step - 7}R 3222 


with Orchestra conducted 
by Frank Chacksfield 


Without a Song ‘- - 
La Paloma - - - - R 3221 


CHARLIE CHESTER 


with Edwina Carrol and Orchestra 


Thank You- - - - 
Blue Ribbon Gal - 3220 


GERALDO 
and his Orchestra 
Song of Capri (from the film 
“That Dangerous Age”’) 
— Vocalist: Archie Lewis; 
My Golden Baby — Vocalist : 
Eve Boswell - - - F 2377 


IVOR MORETON & DAVE KAYE 


Tin Pan Alley Medley :—No. 88 
—l’ve got my love to keep me 
warm ; On the 5.45; Sunflower ; 
| love you so much it hurts; 


. Lavender Blue; A Rosewood 


Spinet - - - - - F2379 


BILLY THORBURN’S 
The Organ, The Dance Band and Me 


Behind the clouds (are crowds 
and crowds of sunbeams) ; 
V'll always love you - F2378 


SUPER RHYTHM STYLE 
— SERIES — 


TEDDY WILSON QUINTET 
Bugle Call Rag - - 


TEDDY WILSON SEXTET: 
If dreams come true- R 3219 


THE STARS TURN ON 


THE PARLOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 


Dr. John Blow 


This great English composer is generally believed to have 
been born at North Collingham, in Nottinghamshire, in 
1648 or 1649. He was one of the first set of the children of 
the Chapel Royal on its re-establishment in 1660 under 
Captain Cooke. Here he studied under John Hingeston 
and Christopher Gibbons and he was writing anthems 
before he was 15 years of age. In 1668 he was appointed 
organist of Westminster Abbey and five years later was 
sworn in as a Gentleman of the Chapel Royal. In 1679 he 
left the Abbey to make room for his illustrious pupil, 
Henry Purcell, on whose death in 1695 he was reappointed, 
remaining in this post until his own death in 1708. 


_ The vast bulk of his compositions were of a sacred nature, 
his only recorded composition for the stage is ‘‘ Venus and 
Adonis, a Masque for the Entertainment of the King.” 
In the original performance the part of Venus was played by 
Mary Davies, and that of Cupid by her daughter by Charles 
II, Lady Mary Tudor. 


From this remarkable work Editions de I’Oiseau Lyre 
have recorded two Suites, the first one comprising Overture, 
Cupid’s Entry, Second Act Tune, A Dance of Cupids, 
Huntsman’s Dance. In the second we have The Graces’ 
Dance, Gavotte, Saraband for the Graces, Gavotte, Third 
Act Tune, and Chaconne. A special ensemble of hand- 
picked players is directed by Anthony Lewis, who is an 
expert on music of this period, and whom Oiseau Lyre 
brought over especially from England to supervise: this 
venture. 


These two splendid discs were deservedly awarded the 
Grand Prix du Disque, 1949, and they are now available at 
The Gramophone Exchange. 


Those who will glance back at the date of John Blow’s 
birth, will realise how timely is the release of these records. 
To mark this tercentenary, ‘‘ Venus and Adonis” will be 
performed at Hampton Court Palace in the Autumn by 


the English Opera Group. 


John Blow : Two Suites from ‘* Venus and Adonis ” 
Orchestral Ensemble conducted by Anthony Lewis 
OL153-154 £1.1.8 incl. tax 


BACH’S WELL TEMPERED CLAVIER 


Oiseau Lyre’s recording of ‘‘ The 48 ” has now reached the 
halfway stage with the third volume, which brings us to the 
end of the first twenty-four Preludes and Fugues. Isabelle 
Nef (harpsichord) continues her fine work, and there can 
be little doubt that this venture, when it is completed, will 
rank as one of the finest in the history of the gramophone. 


J. S. Bach : The Well Tempered Clavier—Vol. 3 
Isabelle Nef (harpsichord) 


OL172-175 £2.14.10 inclusive of tax and 
handsome album. 


| CRITIQUE—a Monthly Review of Gramophone | 
1 Records. 


| Have you received your copy? Critique gives out- | 
| spoken opinions on every record of serious music | 
| published in this country. 5/- per annum, post free. | 


THE GRAMOPHONE 
EXCHANGE LTD. 


ASTRA HOUSE, 121-123 SHAFTESBURY AVENUE, 
LONDON, W.C.2. Telephone: Temple Bar 3007 


Sistentin, 1949 on 
S 
Si 
S \ 
\ 
| 
N 
N 
Z N 
J. 
4 
h. 
. 
of 
5084 


SPEAKERS & CHASSIS 
Outstanding value—fine performance 


Backed by 25 years of searching experiment in design 
and performance, and manufactured entirely within the 
Whiteley organisation, these unique units are most attractively 


Scentorian P.M. Chassis Units range from 5” to 12” 
with i flux density of 1300 gauss and even 
more powerful elements can be supplied on demand. The 
die-cast light alloy ‘basins’ provide resonance-free con- 
struction and prevent loss of useful flux. 
Listed below are three newcomers to the wide W/B 
range — all extension speakers, outstanding for their quality, 
appearance, and fine performance. 
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@ BEAUFORT ‘Size 123’x 34” 67/6 (with Transformer 75/-) 
@ BRISTOL 
@ BEDFORD 


See us at Radiolympia on Stand 77 
WHITELEY ELECTRICAL RADIO CO. 


Size 103”x 34” 53/6 (with Transformer 59/6) 


Size 93”x 84”x 34” 39/6 (with Transformer 45/6) 


Septeml er, 1949 


All models are finished in polished walnut veneer. 
Beaufort and Bristol models incorporate pushbutton 
remote control to operate in conjunction with the 
exclusive Whiteley Long Arm. Details on request. 


MANSFIELD, NOTTS. 


Something NEW 


in amplifiers 


THE SMALLEST 


THE K.I. AMPLIFIER 


The most famous high-fidelity 
amplifier for home or music thigh ‘felt bass 
col or muinia 
ust cover with bottom plate 


37/6 extra. 
2'6 


NTS GUARANTEED FOR TWO YEARS 

“ LIVING MUSIC ”—a fully illustrated catalogue of all 

= a gf tuning units. Write for your copy today, 
in stamps. 


IG PALACE GATE, KENSINGTON, LONDON, W.8 


*Phone : 
WeEStern 
335) 


walnut veneered and 
PRICE £10.10.0 
plus £1 deposit for crate. 


FOR THE UTMOST REALISM: 


NOCTURNE 


8 VALV 
FIDELITY AMPLIFIER IN WORLD 
| 


FROM 


Charles Amplifiers Ltd. are proud to announce a great 
new advance in amplifier design. The ‘ Nocturne’ is 
the smallest high-fidelity amplifier of its type yet offered 
to the public, and the first to use miniature valves. Its 
full-sized rectifier gives a wide margin of safety, and the 
full-sized output valves ensure distortionless repro- 


duction. It is designed primarily for moving coil or 
miniature moving iron pick-ups or moving coil micro- 
phone and its 8-valve circuit is based on the highly 
popular ‘“ Concerto.” Separate bass and treble controls 
ensure complete control of tonal balance. The hand- 
some metal case eliminates the usual “ laboratory ” 
look. Sockets for tuning unit, H.T. and L.T. are fitted. 
6 watts output. Size 9} in. high by 6 in. wide by 8 in. 
deep. Price £23 


Our units can also be seen at UNIVERSITY RECORDING * td 16 Burleigh 
Place, Cambridge. Phone : Cambridge 5494 
RADIO 


RECORDS AND 


R:A. TUNING UNIT \ 
il 
6 
st 
n 
fc 
I 
h 
ae — ALL INSTRU th 
\ pv oD! th 
ha 
TRICORNE SPEAKER 
optimum | ecoustic per- 
good 12-4, ins 
peaker. Labyrint 


September, 1949 


Scherzo in B flat minor (Chopin)}—Rawicz and Landauer. 
COL. DX1590 

Serenade to Sym. Orch. DEC. K2236 

She Helen Brown—Pete Daily’s Chicagoans. 

Sid’s delight. Todd Dameron. CAP. CL13132 

Single saddle—Mills Bros. BRU. 04273 

Snow White—Selection—Ann Stephens. H.M.V. BD126! 

Song of Capri—Lee Lawrence. DEC. F9198 

Song of Capri—j. Hendrik. PAR. R3217 

Song of Capri—Geraldo. PAR. F2377 

Song of Capri—Monte Rey. COL. DB2570 

Song of Praise—Regent Hall S.A. Band. R.Z. MF331 

Songs of the Sea (Stanford) 
Drake’s Drum ; Outward Bound—F. Sharp and Chorus. 

H.M.V. B9803 

South of Pago Pago—V. Silvester. COL. FB3519 

South Sea Sadie—F. Mendelssohn. eg FB3512 

St. Louis Blues—j. Teagarden. H.M.V. B9807 

Suite for String Orchestra (Corelli) Philadelphia Orch. 
COL. LX1I214 

Summer Sweetheart—Clive Wayne. H.M.V. B9798 

Swedish Suite—D. Gillespie. H.M.V. B9806 

Sweet as a Angel—J. Hendrik. PAR. R3217 

Symphony No. 5 du Conserva- 
toire de Paris. DEC. A 3-6 

Symphony No. 7 (Sibplias) Helle Orch. H.M.V. C3895-7 


T 

Tales of Hoffmann (Offenbach) 

The Doll’s Song—Gwen Catley. H.M.V. C3902 
Tango Bolero—S. Torch. PAR. R3218 
Thais (Massenet) 

Meditation—Campoli and Gritton.——-DEC. K2252 
Thank You—C. Chester. PAR. R3220 
There isn’t any special reason—Mel Torme. CAP. CLI3148 
changes made—M. White and Jazz Club. 


There’s yes! yes! yes! in your eyes—C. Cavallaro. 
BRU. 04271 

Thermopolae—S. Kenton. CAP. ary 

They can’t make a lady out of me—J. Davis. COL. DB2575 

This is the moment—J. Stafford. CAP. CLI3145 
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Thousand and One Nights—A. DX1588 

Tin Pan Alley No. 88—Moreton and Ka: PAR. F2379 

Tiny’s Blues—C. Jackson. COL. DB 

Too much Tempo in my Rumba beat—Edmundo Ros. 
DEC. F927! 


Too-whit ! Too-whoo !—D. Squires. COL. DB2573 
biter jury Sullivan)—D’Oyly Carte Opera 


hours of Sunshine—J. Leach. COL. — 
Twenty-four hours of Sunshine—Issy Bonn. DEC. F920 

Twenty-four hours of Sunshine—C. Cavallaro, BRU. 
Preludes (Chopin)—Moiseiwitsch. H.M.V. 


Two little new little blue little eyes—G. MacRae. CAP. 
CLI3146 


v 
Variations on a Theme by Haydn (Brahms)—Vienna Phil. 
Orch. H.M.V. DB6932-4 


w 
Waltz from Sari—A. Kostelanetz. COL. DX1588 
Waltzes of Tchaikovsky—V. Silvester. COL FB3514 
We’re from afar—Page Cavanaugh Trio. H.M.V. BD1258 
We'll keep a Welcome—Bill Johnson. COL. DB2574 
Wedding of Lilli Marlene—Andrews Sisters. BRU. 04259 
Wenn der Hergott net will—Erich Kunz. COL. LB83 
Wiener Fiakerlied—Erich Kunz. COL. LB83 
When I survey the wonderous Cross—Regent Hall S.A. 
Band. R.Z. MR332 
When the war breaks out in Mexico—Pete Daily’s Chica- 
goans. CAP. CLI3153 
Will the Angels play their harps—J. Locke. COL. DB2565 
Will E Angels play their harps—G, Mitchell Choir. DEC. 


16 
Windmill Song—Andrews Sisters. BRU. 04259 
Without a Song—F. Ferrari. PAR. R3221 


Words and Music—Selection—G. Melachrino. _H.M.V. 
C3909 


Y: 
You're on the right track baby—L. Jordan. BRU. 04267 


CORRESPONDENCE 


It has been difficult to print lengthy letters for 
space reasons. So—short letters, please, so that we 
can give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
in letters printed. 

HE GRAMOPHONE, 49, Ebrington Road, Kenton, 
Middlesex. 


John McCormack 


In reference to that excellent article by 
Philip F. Roden in Vol. 24 of THE GRAMOPHONE 
on John McCormack and his records, I would 
like to draw your attention to a record which 
| have in my collection and not mentioned in 
the complete (?) list, namely, DAg17, Desolation 
and Dream of Spring, two songs by Granville 
Bantock, piano accompaniment by Edwin 
Schneider. The record is obviously an early 
ong but sung as only the great tenor knew 
10W. 

Brunswick, Australia. 


Vaughan Williams - 


In view of your remarks in the editorial of 
this month’s issue of THE GRAMOPHONE, I 
think you might be interested to know that 
until recently I merely tolerated Vaughan 
Williams’ music whenever it chanced to appear 
in any programme to which I was listening. 
The review by “ L.S.” of Vaughan Williams’ 
6th Symphony convinced me I was missing 
something, and that here was a composer whose 
music deserved the patience and study necessary 
for it to be enjoyed. Thus fired with enthusiasm 
I forthwith purchased the H.M.V. set and 
have played the records many times. Moreover, 
the same composer’s London Symphony and the 
overture to The Wasps have recently been 
played on the radio, and I now realise the hours 
of pleasure I have missed hitherto ! 

In the same editorial, however, you stated 
that the recording of the excerpts from Strauss’s 
Elektra are not to be recommended to those 
who do not possess powerful reproducers. I 
have not such a machine—mine is a H.M.V. - 
1605 -set-—but I would unhesitatingly recom- 
mend these records to anyone with a similar 
instrument, even if it is only to hear Elektra’s 
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most beautiful solo on side three. The last two 
sides do not, however, fare so well, and in 
contradiction to “ A.R.’s”’ review, the record- 
ing seems to favour the colnet rather than 
the voices. 

I am pleased that you have finally given your 
recommendation concerning Berlioz’s Symphonie 
Fantastique, and I now feel I can order the 
H.M.V. set without fear cf disappointment. 

Derbyshire. Ernest BopvEn. 


Seven Last Words 


I am moved with your sad complaint, in 
this month’s issue of THE GRAMOPHONE, that 
no one has yet written to tell you how glad he 
is he took your advice to buy the Decca Seven 
Last Woras set to inform you, for whatever 
comfort it may bring, that I for one bought 
this set as soon as I could get hold of it, although 
the decision to do so was made before your 
advice confirmed the resolution. I have been 
an ardent admirer of the Griller Quartet since 
I first heard them, on the gth February, 1936, 
in the flat of a friend of mine who was then 
living here and who engaged them for what was 
their first appearance in Manchester. They 
played Mozart’s B flat Quartet (The Hunt), 
Wolf’s Italian Serenade and Ravel’s Quartet. 
thought then, and I think now, that for - 
fection in quiet playing they are 
The Haydn work is made for them as surely as 
they are its born interpreters and this recording 
must surely approach perfection as nearly as 
any that has ever been made 

I may as well use this opportunity of wasting 
your time to say that I have also bought the 
other work for which you plead: Vaughan 
Williams’ E minor Symphony. I am not an 
unreserved nor a wholesale admirer of Vaughan 
Williams. A general fault with British com- 
posers seems to me to be a tendency to go on 
too long, to continue to talk when they have 
no more to say and I think Vaughan Williams 
suffers at times from this fault. This may be 
due to ignorance on my part or it may be a 
simple matter of taste. When I heard the 
E minor Symphony at the Hallé concerts however 
last season I was struck by its terse forcefulness, 
by the terrifying drum passages and, of course, - 
by the epilogue. It seems to me to be a work 
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justifying three adjectives at least: powerful, 
original and frightening. I think the recording 
is a welcome addition to the symphonic section 
of recording and I do not think, with due 
respect to our other conductors, that there is a 
more reliable, convincing, generously un- 


‘prejudiced or keenly in-sighted conductor of 


the works of British composers than Sir Adrian 
Boult. He is a man to whom I think we should 
be more grateful than we show: under- 
estimated, as I always consider the late Sir 
Hamilton Harty to have been. 

May I say, finally, sincerely, without any 
kind of ulterior motive, not even wishing to be 
polite, what a superb magazine I consider 
THE GRAMOPHONE to be. I’ve only been for- 
tunate enough to be able to subscribe to it 
since last November and I owe it more pleasure 
and information than would be covered by 
three times the present subscription rate. 
Apart from criticisms which put most of the 
daily and weekly concert and recital reviews 
to shame, I am particularly appreciative of the 
explanatory details given about the works 
themselves: for example, the historical back- 
ground of the Seven Last Words, the critics’ 
guess as to the meaning of the Granados song 
El Mirar de la Maja and the fact that if your 
writers don’t know they say so. 

Manchester. STEPHEN BAGNALL. 


An Opera Society 


Your suggestion regarding the formation of 
an Opera Society meets with my hearty and 
enthusiastic approval. The recent recording 
of that delicious aria from Donizetti’s Betly 
should whet any real music lover’s appetite 
for more from some of the forgotten operas of 
this sweet singer of Bergamo. There are thou- 
sands who would share my enthusiasm for the 
works of this great Italian melodist. I see where 
two of your supercilious London critics have 
called Donizetti’s Don Pasquale “ trivial.” I 
don’t think the contempt of these miserable 
hacks can outweigh the opinion of such men as 
Olin Downes of the New York Times, who, 
when he reviewed a Metropolitan opera per- 
formance of this same work, referred to it as 
“ the glorious music of Donizetti.” Cecil Gray 
calls Don Pasquale an ‘“‘ immortal masterpiece ”* 
scarcely inferior, if at all, to Rossini’s Barbiere 
di Siviglia. Igor Stravinsky says he prefers the 
music of Donizetti and Bellini to that of 
Beethoven, Schumann and Mendelssohn. The 
great egomaniac of Bayreuth had a kind word 
for Bellini’s Norma and the last act of Donizetti’s 
Favorita. 

Just a few years ago it was tantamount to a 
confession of musical immaturity to profess a 
love for the Italian masters. To-day some 
critics hesitantly opine that Verdi was the equal 
of Wagner. What a laugh! There is more 
real music in Aida than there is in that whole 
pompous, boring Ring cycle. People who go 
to the opera house to be entertained will prefer 
the great masters of Italian opera ; those who 
profess to love Wagner’s long-winded musical 
rantings about ‘“ the redemption of the world 
through love ’’ are probably as bored with the 
whole performance as the great German philo- 
sopher who complained about the long dreary 
musical evenings he spent listening to Wagner’s 
bugle calls. His delight at hearing Bizet’s 
“* Mediterraneanised ”” music (Carmen) was the 
honest confession of a true music lover. 

By all means let us have an Opera Society. 
I will personally put some advertisements in 
American music magazines to enlist the co- 
operation of American lovers of Italian opera. 
Surely there are others in various European 
and Spanish American countries who would 
enthusiastically support such a project. When I 
read about the first performance of Donizetti’s 
Xoraide di Granata in Rome and how the 
Romans carried the composer on their shoulders 
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through the streets I wonder whether the music 
that inspired such transports in 1822 wouldn’t 
be as exciting as some of the turgid trash 
composed in recent years. When I read that 
the singing of Patti and Scalchi in Semiramide 
in the go’s was probably the greatest music 
ever heard on the earth I wonder if this music 
wouldn’t be just as entertaining as Schumann’s 
Liederkeis. 

Anything I can do in starting an Opera 
Society, I will gladly do. 

Detroit, U.S.A. Dr. W. G. Wricut. 


I would like to add my plea to those you 
have received already for more Wagner 
records—particularly for complete recordings. 
Especially would I agree with C. Moisey that 
the whole of Tristan should be recorded with 
Mme. Flagstad (and, I would add, Svanholm). 
If only it could have been announced during 
the spring season at Covent Garden that this 
was to be done, what a response there would 
have been. Presumably there must have been 
some good reason that such an opportunity 
was missed—when Flagstad, Svanholm and 
Hotter were all in London—but to the ordinary 
enthusiast it seems just plain stupid. Even the 
few Tristan recordings that were available 
before the war—the love duet (either with 
Melchior and Leider or Melchior and Flagstad) 
and the snippets by Melchior, Wohin Tristan 
scheidet, etc.—are no longer available. 

f there is any doubt about response, as 
“Ever Hopeful ’”’ asks, Why not a Wagner 
Society ? ” 

London, S.W.19. J. Taytor. 

(Other readers who support the formation 
of a Wagner Society are thanked for their 
letters.—Ed.) 


Opera Arias and Duets 

I was most interested to read the various 
comments by readers in your issue for August, 
on the subject of the recording of opera, both 
from the angle of complete versions and also of 
excerpts from the lesser known works. 

One point where I cross swords with Mr. 
Bateman, of Exeter, is that I strongly disagree 
to these unnecessary cuts of the odd few bars in 
complete opera recordings. The old H.M.V. 
set of Verdi’s Rigoletto is a glaring example of 
this and most to be deplored is the cut in the 
Storm Trio in the last act. Surely ere now this 
opera is due for a re-recording, but in this 
instance let us hope that the Gigli-Caniglia 
team may be given a rest and the roles handed 
to, say, Lauri-Volpi, who is still the finest 
interpreter of the Duke of Mantua, and 
possibly Schwarzkopf or Ribetti, both of whom 
make ideal Gildas. 

There is a very bad tendency on the part of 
E.M.I. these days to get their singers massed 
together in a studio, or even in the various 
opera houses, and the result is that of a very 
much amplified concert performance of the 
opera. I feel sure that nobody would deny 
that the old recording of Aida with Pertile, 
Cattaneo and Giannini was much finer than 
the new version where Gigli shouts his head off 
and Caniglia adopts an explosive tone that 
sets one’s pick-up and speaker rattling the very 
minute any volume is put through, even on the 
largest instrument. The same old faults occur 
right through the new Ballo in Maschera with 
the proviso that Caniglia is even more explosive 
than ever, and there is a complete lack of any 
operatic “ atmosphere ’”’ whatsoever. 

These things can be done in the right way— 
and have been: witness the simply magnificent 
recordings of Strauss’s Elektra, which are among 
the finest I have ever heard in over thirty years 
of record collecting. Generally speaking, we 
get far more realistic recording of German 
opera than we do of Italian, but surely there is 
no adequate explanation of such a state of 
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affairs. I do not think that any member of the 
cast of the new issue of Tosca could hold a 
candle to the glorious interpretations given by 
Carmen Melis and Apollo Granforte in the old 
plum label set, and the same goes for the 
Sheridan Butterfly, although in the latter case 
the recording leaves much to be desired. 

I look forward greatly to the possibility of the 
issue of the complete Andrea Chenier, which is a 
lovely work, though it has never achieved the 
popularity in this country that it merits in 
Italy and Germany. Probably because of the 
scarcity of performances ; yet I would wager 
that any lover of Gounod’s Faust would auto- 
matically be a lover of the Giordano work. 
There has recently been a new recording of 
Faust under Sir Thomas Beecham’s direction, 
with a fine cast of singers appearing at the 
present moment at the Paris Opera. Unfor- 
tunately this would appear to be teeming with 
cuts, and the Walpurgis Night Scene, which 
was such a brilliant achievement in the old 
Journet version, is now missing from the new 
issue. Added to this—according to a recent 
review of the set in the New York Herald Tribune 
—it even omits O Sante Medaille which, although 
not originally in the score, is one of the items 
that English opera lovers wait for in anticipa- 
tion. 

Instances such as this make the statement 
“Complete Recording” entirely redundant 
and it is to be hoped that in future more 
attention may be given to these points. 

As for Wagner, I can only say that if any 
readers care to get into touch with me, giving 
their views, I shall be only too pleased to form 
a Wagner Society if the backing of the recording 
companies can be obtained. A complete 
version of Das Rheingold has now been awaited 
for twenty years, and as far as Gotterdimmerung 
is concerned, there is not even a modern version 
of the Traursmarch. True, we have two very fine 
acts of Walkure and a hopelessly inadequate 
version of the third, while the first two acts 
of Meistersinger could still be done at Dresden 
with almost the same team as the existing third 
act. 

While on the subject of opera, I think it 
worthy of mention that only a month ago I 
heard a performance of Tristan in Paris with a 
cast which included Flagstad, Max Lorenz, 
Paul Schoeffler and Elsa Cavelti and which 
seemed to me the finest I had heard for many a 
long year. Three of these artistes are on 
H.M.V.’s list and the fourth is as fine a Bran- 
gaene as Olczewska. How about a complete 
version of this for a start ? 

In spite of many appeals to E.M.I. we are 
still without any recent recordings of Miss Eva 
Turner, whose voice is in no way tainted by the 
passing of the years. One wonders how much 
finer the recent Aida might have been had Miss 
Turner been entrusted with the leading role, 
and at the same time anyone who heard her as 
Turandot as recently as 1947 will deplore 
the lack of an adequate version of her singing 
of the role that she has made especially her own. 
Perhaps our good friends, the Decca Company, 
will remedy this omission. It is with regret 
that I have to say that this Company has reared 
very few operatic artistes who have achieved 
international fame, but it seems that this may 
be the reason that we have no recordings of 
this soprano since those issued about twenty 
years ago. 

Birmingham. 


Bach’s Organ Works 

In the August issue of THE GRAMOPHONE, 
Mr. Sackville-West inveighs against “ the 
pointless habit of orchestrating Bach’s organ 
works.””? Now, surely, whether it is pointless or 
not is a matter of individual opinion, not of 
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- dogma. In the case of the Passacaglia and Fugue 


in C minor, to a minority (including the writer) 
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to whom the organ is the most cacophonous of 
all serious musical instruments, it is a blessing, 
because without it they might remain ignorant 
of one of the most sublime musical edifices ever 
created. Stokowski’s version on records (now 
very old), which I have treasured for many 
years, may not sound “ right ”’—I don’t know 
what Mr. Sackville-West means by this ex- 
pression—but to my ears it is infinitely more 
euphonious than any organ version I have 
listened to, including the latest one, by Germani. 

On looking up THE GRAMOPHONE reviews of 
previous recordings of the Passacaglia, I am 
delighted to find, in the December 1937 issue, 
page 291, that Bach wrote this work, not for 
organ, but for “a two-manual clavicembalo 
with pedals,’ and that Variations 14 and 15, 
** clearly intended for the cembalo, are better 
omitted in an organ version.” 


Glasgow. J. Swann. 


Recordings Wanted 

In view of the fact that we are likely for some 
time to come to be compelled to endure the 
curious situation in which many French music- 
lovers are eager to obtain English records, and 
many English people are correspondingly 
anxious to obtain French Anthologie Sonore, 
S.E.M.S. and Lumen records, I feel strongly 
that it is time our English repertoire in this 
direction was given some extension. 

The B.B.C., and more particularly the Third 
Programme, has opened the ears of many 
listeners to the beauty of medieval and Renais- 
sance music ; but those who would like to have 
some of it in their own collections are doomed 
to disappointment. The claims of Record 
Societies, Appreciation Groups and Schools are 
even stronger. 

Even the admirer of Palestrina is lucky if he 
can find more than half-a-dozen records in the 
lists ; and Orlando de Lassus just isn’t there at 
all! The recent H.M.V. Special List has helped 
with Baroque music tc some extent, but earlier 
than that it fails to go. 

Furthermore, our most important collection 
of early music—the Solesmes Gregorian chant 
records, things of enduring beauty and excellent 
recording—were deleted a year or so ago. I 
only hope that they may re-appear in the 
Special List ; to think of this historic set being 
lost for ever is a edy. These records 
certainly head my list of “ Disastrous Dele- 
tions” over many years past. 

I would suggest that a well-edited and 
carefully-chosen anthology of the representative 
music of the pre-Purcell era—even a “Society” 
set of, say, ten or twelve records—would go far 
to fill a crying gap in our current catalogues. 

Sutton, Surrey. B. R. W. SwInFENn. 


It has been a constant source of amazement 
to me that recording companies have so far 
failed to produce a recording of the whole of 
Fledermaus’? in English. Overtures 
there may be in profusion, but this, the most 
melodious of all light operas, appears to be 
permanently shunned. Perhaps an impetus 
may be provided by the splendid production 
recently broadcast by the B.B.C. 

Similarly, modern recordings of whole 


- Gilbert and Sullivan operas appear con- 


P 
spicuous by their absence (with the possible 
exception of H.M.V.’s “ Mikado”). The old 
ones exist, but reproduced by modern equip- 
ment, recordings are shocking. Yet, if one can 
judge by the public reception of the B.B.C.’s 
recent ‘‘ Gilbert and Sullivan,’? a company 
who would undertake the task of marketing 
really good recordings of these operas, with good 
orchestra and cast, should reap a substantial 
harvest from such a venture. 
Staffs. A. A. CoTrreRELL. 


A few copies of the Index to Volume 26 
are still available, price 2/6. 
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GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by National Federation of 
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offers? Brahms First (Weingartner) 

oz Fantastique (Walter), 33s.; Brahms 

Third ‘jscinum), 20s.; Debussy Nocturnes (Coppola), 

.—Bennett, Beech House, Coldingham, Ber- 
wickshire. 


G 
reet, London, W.C.1, Postal 
uae to the value of sixpence will 4... a circular 
of suggestions and other useful lite 

Owing to the continued pressure ry apace it will 
not be possible to publish the usual comprehensive 
list of meetings regularly each month 

Meantime, will reporting secretaries kindly notify 
us of any change of address. 

Details of the formation of any new Soicety will 
be published, and we will gladly furnish any reader 
with the name and address of a Society which may 
be functioning in his or her district. Enquiries 
should be sent to ‘‘ The Gramophone,” 49 Ebrington 
Road, Kenton, Middlesex, 

CITY OF DURHAM GRAMOPHONE SOCIETY.— 
Fortnightly meetings alternate Mondays-Thursdays, 
7.15 p.m, at Shakespeare Hall, North Road. October 
19th: Dobson and Young, Miners’ Hall. Hon, Sec. 
at 86 Musgrave Gardens. 

CRAWLEY RECORDED MUSIC SOCIETY extends 
a warm welcome to all music lovers to its Recorded 
Music Festival, 1949, at Jordan’s Country Club, 
London Road, Crawley, on Tuesday, Wednesday and 
Thursday, September 20th, 2ist and 22nd, each even- 
ing at 7.45 p.m. Admission free. Prospectus available 
from Assistant Secretary, G. E. Lugg, Grand Parade, 
Crawley, Sussex. 

DORSET, ST. RUMBOLD’S 
Society, Shaftesbury. Hon. Sec., Mr. K. MacLean, 
6 Crookhays, Shaftesbury. ” Fortnightiy meetings in 
the Rectory, Cann, commencing September 8th, 
Thursdays, 7.30 p.m, All interested write secretary. 

HORNSEY GRAMOPHONE SOCIETY.—Hon. Sec., 
W. B. Stevenson, Borough Librarian, Meetings at 
the Central Library, Tottenham Lane, N.8, alternate 
Thursdays at 8 p.m. First meeting September 22nd. 
Membership free, new members are welcome, 

SANDERSTEAD GRAMOPHONE SOCIETY.—Hon. 
Secretary, Mr. P. Brierley, 29 Heathhurst Road, 
Sanderstead, Meetings held every alternate Monday 
evenings 26th at the Cran- 
leigh Resteuramt, 17 Cranleigh Parade, at 7.45 p.m. 
New members invited, 

WARMINSTER.—Will all interested in a revival 
of a Gramophone Society in this area please con- 
tact: Harold King, 8 Bread Street, Warminster, Wilts. 


The “Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this sec- 
tion at the rate of threepence per word, with a mini- 
mum charge of 3s. Where the advertiser offers to 
send a list or requests a stamped addressed envelope, 
this will be treated as trade and charged at the 
rate of sixpence per word. If a Box Number is used 
an extra 1s, 6d, should be added to the cost; this 
includes the forwarding of replies. Letters to Box 
Numbers should be posted to ‘‘ Office” address as 
stated below. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month, and must be prepaid by the form of 
postal orders or cheques addressed to ‘‘ The Gramo- 
phone,’”’ 49 Ebrington Road, Kenton, Middlesex. The 
Proprietors retain the right to refuse or withdraw 
‘“‘copy ’’ at their discretion. and accept no responsi- 
bility for matters arising from clerical or printers’ 
—_ Mead of an advertiser not completing his 
contract. 
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FOR SALE 


A, A, CHARLES CONCERTO AMPLIFIER.—Re- 
cently overhauled by makers, £17 or near offer; 
Coil Pick-up Head, Garrard fitting with compensating 
transformer, ad 10s.—101 Pages Walk, Bermondsey, 
London, S.E. 

ADVERTISER now in D.C. area offers 2 Garrard 
AC6 Motors c/w Turntables, Charles K1 Amplifier 
and 2 Conniosseur Pick-ups; any reasonable offer 
accepted.—Scholes. 25 Maid Road, Epsom. 

AMERICAN COLLECTORS wanting rare fibred 
Operatics invited al correspond British Collector.— 
Box 1090. 

AMPLIFIER.—P.P. KT66’s, bass, treble controls; 
perfect; £7 10s.—113 Hazel Road, Huyton, Lancs, 

AMPLIFIER.—12 watts. 6L6Gs P.P., ‘‘ Wireless 
World” quality circuit (Jeffery), £12 10s.; Garrard 
AC/DC Motor (auto-stop), £4; Ferranti M.I, ‘‘ Plus” 
P.M, Speaker (6 ohms), 50s.; B.T.H. Crystal P.U., 
25s.; offers?—Brownson, 144 Makepeace Avenue, 
Highgate, London, N.6. 

APPROX. 197 GOOD MUSIC ROLLS, 68 and 
Pianola; consider separate or any offer.—Hillyer, 
147 Stakes Road. Purbrook. Portsmouth 

AUTO-CHANGER.—Garrard, AC/DC with Adjuster 
for mains; overhauled and in good condition; £10. 
Hitchcock, 5 Gladstone Road, Wimbledon. 

‘BEECHAM AND LENER DELETIONS. —Perfect, 
fibred; Slavonic Rhapsody. 15s.; Rossiniana, 15s.; 
Beethoven “Harp,’”’ 32s.; C Sharp Minor, 40s., in- 
cluding album and notes; ‘“‘ Opera at Home” 1921 
edition, £1; ‘‘ French Lineuaphone,” new, complete 
with case, '27.—Lewis, Halford House, Bridge Park, 
Newton-le-Willows. Lancs. 

BEETHOVEN QUARTETS (Lener), 1-4, 6-11, 15; 
Wagner, Tristan (complete); Strauss Suite; Bourgeois 
Gentilhomme, Tod Verklirung; Stravinsky Capriccio; 
aed Impromptus; £21 or separately.—Box No. 


COLLECTOR has ipproximately 400 Records for 
disposal, Deletions, few Chamber 

and Orch 1; Bach, rahms, Franck, 
Haydn, Mozart, Dvorak, others; requirements; 
£120 or near lot, or lots pro-rata; consider 
separately, Phone Worthing 6364.—-Box No, 1014. 

COLLECTOR visiting Northern Italy, October, would 
consider obtaining your special wants; state par- 
ticulars and price.—Box No. 1066. 

COLLECTORS.—Do you wish to purchase Deleted 
Records (not rarities) in first-class condition at face 
value price? Organ Works, Choral, Instrumental, 
Orchestral, Light Orchestral, Popular Entertainers 
and Humorists of the electrical recording period; no 
lists issued; send your wants, they will receive 
prompt attention.—Box No. 1131, 

COLUMBIA RECORDINGS.—Chopin Sonata Op. 58 
(Gra‘nger), 18s.; Preludes (Lortat), 15s.; Schumann 
Carnaval, 18s. (Godowsky); excellent condition; 
fibred.—Holman, 22 Oronsay Crescent, Bearsden, 
Glasgow. 

COLUMBIA PICK-UP.—All mains; ee offers. 
Girling, Bank House, New Southgate, 

DECCA TYPE D” PICK-UP, £5; Shar- 
pener.—McCarthy, 2 Arundel Road, Kingston-on- 
Thames, Surrey. 

DECCALIAN, new July, 1949, £22 or nearest offer; 
owner buying larger instrument.,—Grinstead, 
Market Place, Driffield, Yorkshire. 

DECCALIAN ELECTRIC GRAMOPHONE.—Twelve 
months use; £24 or nearest.—Field, 6 Roseway, 
Wellington, Salop. 

DECOLA 8 WAVE BAND RADIOGRAM for sale; 
new and perfect condition; cost £280, accept £180; 
Glaszow.—Box No. 1062. 

D.K,s 103, 114, 119, Victor equivalents l6s., new. 
Deletions (fibred, many new), Chaliapine, McCormack, 
Kipnis, Schorr, Schlusnus, Ponselle, Leider, Olczew- 
ska, Onegin (including Rhapsody). Flonzaley, Busch- 
Serkin, Casals Trio deletions.—Evans, Station Road, 
Alford, Lincolnshire. 

EXPERT ALL-RANGE CORNER BAFFLE, 
mahogany finish, £10; or with Goodmans 12 in. 
speaker, £14,—Scuffham, 270 Skellingthorpe Road, 
Lincoln. 

EXPERT AUDIO Player-Acoustic Gramophone, in- 
ternal horn; perfect condition; A.C, motor; offers.— 
Keeley, 233 Archway Road, N.6, to view. 

FIBRED.—Bach Mass, 50s.; Beethoven 6th, Walter, 
20s.; 8th, Koussevitzky, 12s,; others, including De- 
letions.—Mitchell, 49, Ravensdale Avenue, Finchley, 


N.12. Hillside 5730 

FIBRED.—Elgar First, 22s. 6d.; Second, 27s, 6d.; 
Tchaikovsky Fifth, Decca, 22s. 6d.; Brahms First 
(Walter), 25s.; Walton Violin Concerto, 12s. 6d,; 
Viola Concerto, 12s, 6d.; Britten Serenade (Tenor, 
Strings, Horn), 10s. 6d.; other single records.—Red- 
ington 101, High Street, Barnstaple. 

FIBRED DELETIONS.—Large selection available; 
lists sent on request.—R. G. Loshak, Dedham, Col- 
chester. 

FIBRED DELETIONS.—Mozart Sinfonia Concertante 
K2976, LX8346-9, 28s.; Organ Fantasia DX780. 6s.; 
Berlioz King Lear K792-3, 10s.; Beethoven 8th, 
— (autos), 24s.; Same Karajan, 18s.—Box No. 
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H.M.V, AUTO-RADIOGRAM.—Model 1604, 6 valve 
A.C.; perfect inside and out; little used; inspection 
in person or by technician; £40.—Chinn, Heversham, 
Westmorland. 

H.M.V. AUTOCHANGE UNIT, fitted 
pick-up head, walnut cabinet condition good, £16 
Imrak with cover, £1.—High, 133 
w S.W.20. Phone Wimbledon 3520. 

H.M.V, CABINET GRAMOPHONE, excellent tone 
and very good condition; very nice cabinet; £11 or 
near offer.—Oakley Smith, 81 Annandale Avenue, 
Bognor Regis, Sussex. 

H.M.V. HIGH FIDELITY, Lightweight Pick-up, 
with matching Transformer; uses miniature needles, 
£3.—Box No, 1162. 

H.M.V, MODEL 97 PORTABLE GRAMOPHONE in 
red leather; condition as new; £5; carriage paid.— 
Peake, 37 Granville Street, Market Harborough, Leics. 

H.M.V, PORTABLE GRAMOPHONE, good con- 
oa, additional Meltrope soundbox, £3.—Box No. 


av RE-ENTRANT GRAMOPHONE, model 202; 
largest; oak; hand-made soundbox; £20.—53 Waverley 
Road, Stoneleigh, Surrey. 

H.M.V. RECORD FILING CABINET.—Oak, lever 
action; 100 records; £15.—Coward, 41 Wyndham 
Road, Salisbury. 

H.M.V, TELEVISION RADIOGRAM, model 1901; 
purchased August, 1948; in perfect conition, as new; 
best be i 

Box Z.H. 783, Deacon’s 36 
Leadenhall Street, London, E.C.3. 

JAZZ RECORDS.—Ellington, Mannone, Nichols, 
Bob Crosby, etc; 1d, stamp to R, M. Ward, 264 
Maryvale Road, Birmingham 30. 

KIRKBY LUNN (Rinaldo), Sobinoff (Arias-Onegin), 
Erb (Einsame, Wegweiser), Panzera (Dichterliebe, 
1st Record), Rosenmiiller Sonata, DB5064; offers? 
Irons. 77 Shelley Avenue, E.12. Gra. 0679. 


LINGUAPHONE GERMAN COURSE.—Complete; as 
new.—Margetson, 15 Hamilton Terrace, London, 
N.W.8. 


LINGUAPHONE GERMAN COURSE, fibred, in 
carrying case (no books), £5. Deletions, Vocal ‘Cele- 
brities; reasonable prices; folding Speaker-Baffle, 
tastefully veneered. £1.—Box No. 1163. 

MAHOGANY CABINET GRAMOPHONE. — Com- 
partments on either side for records; fitted with 
Garrard super motor and H.M.V. Soundbox; all in 
excellent condition; price £15.—H. W, Gates, 31 
Romany Rise, Orpington, Kent. 

(MARIA) NEMETH: Dead City. Turadot CA8190; 
fibred; offers —Insley, 72 Kenway Rd., London, S.W.5. 

NEW. —Charles Britain D7/12 Amplifier (see under 
trade advts.. August issue), Connoisseur pick-up. 
electric turntable, 12 in, and 8in, speakers; what 
offers?—BAR, 0448 

“OTELLO” Martinelli-Tibbett, 6 records, prac- 
tically unplayed.—Write Boas, 73, Murray Road, 
Wimbledon, S.W.19. 

OWNER DESIRING TO change to Auto-Couplings 
offers symphonies: Beethoven 1 to 8; Tchaikovsky 
4, 5, 6; Brahms 1 to 4; Sibelius 1, 2, 5; New World, 
Unfinished, etc., and popular Violin and Piano Con- 


- certos; the majority not played more than six times; 


at 6s per record, all or part.—McMichael, 58 Eller- 
ton Road, London, S.W.18. 
PETRI.—Liszt 2nd Concerto; fibred; 18s.; or ex- 
chance Malcuzvnski recordin¢g.—Box No. 1132. 
PLESSEY AUTO CHANGER, £12.—Write Holland, 
3a Glendower Place, London, S.W.7. 


FIBRED ONLY.—Perfect condition: Sibelius 1st 
Symphony/Minneapolis, 20s.; Brahms 2nd Piano 
Concerto, Schnabel, 24s.; Grieg Piano Concerto, 
Backhaus, 12s.; Tchaikovsky Piano Concerto, Rubin- 
stein, 16s.; Brahms Violin Concerto, Heifetz, 18s.; 
Prelude, Act 1 Good Friday Music, Parsifal/Furt- 
wangler, 12s.—Blakey, 227 Loughborough Road, West 
Bridgford, Nottingham, 

FINE PRIVATE COLLECTION 1,200 fibred records 
many unplayed. Owner emigrating. Deletions and 
collector’s items including Elgar’s In_the South, 
rown of India, Scriabin’s Poem d’Extase, Hol- 
brookes Overtures 
and Sones from same (5 records); 
auto Columbia Traviata; Walton’s Belshazza 
Wagner’s Faust Overture: Berlioz’ Harold Album): 
Mahler’s 4th (Album); Strauss’ Zarathustra (Album); 
Complete Faust Beecham (Album); Complete Tristan 
(Three Albums); Liszt’s Benediction de Dieu; Coro- 
nation Records RG 1, 5, 12, 13, ete. Offers? Many 
other similar; please state interests; s.a.e. details. 
Packing must’ be provided—Box No, 1240. 

FOR SALE.—Deccalian; fine condition; purchased 
last year; new playing head fitted; 22 gns.—Apply 
Box No. 1126. 

FOR SALE.—Elgar 2nd Symphonv, Boult, 35s.; 
Beethoven 4th, Toscanini. 15s.; Planets. Mars, Mer- 
curv. Uranus, Jupiter, Boult, 18s.; Schumann Sr 


RECORD CABINET.—Oak, 144 divisions, capacity 
300 records.—Phone appointment Radlett 6984. 

RECORDS FOR SALE.—Dance, Light Music; fibred. 
—Clark, Littleham Rectory, Bideford, Devon. 

R.G.D, RADIOGRAM,—Nearly new; 10 valve, all- 
wave, super-heterodyne. 5 wave bands; with latest 
type automatic record changer; in beautifully figured 
Walnut Cabinet; best offer over £200.—Box No. 1129. 
“SHEFI. DE LUXE PICK-UP.—Counterbalanced, 
complete with transformer, yg 50s.; Lehmann 
Album, series 257, H.M.V., 30s.; Delius High 

Bax Fand,” fibred once, all 25s,—Butson, 
Street, Warrington. Lancs. 

SIBELIUS.—Volumes One, Three (automatic), Five. 
Willows. 92 Queen’s Road, Clifton, Bristol. 

SMALL COLLECTION FIBRED DISCS.—Mint con- 
dition —Brown, 16 Ladbroke Walk, W.11. 

SOUND SALES 12/14 WATT AMPLIFIER with 
TC/1 Pre-amp Tone Control Unit; cost £32; new 
condition; first offer £22 accepted.—Beard, 99 Ash 
Bank, Bucknall, Stoke-on-Trent, 

TELEFUNKEN.—Brahms Violin Concerto (Kulen- 
kampff); H.M.V. Beethoven Pastoral ’’ Symphony 
Lia nga albums; both as new; sale or exchange. 
—Smith, Way, N.W.11. 

COLLECTION.—Fine Electric Vocals, 


naval. Hess, 8s.; all flawless.—Dunn, 
Taunton. 


FOR SALE.—Fibred; American Operatics; Salome 
(Lawrence); Albanese, Bampton. Castaena, Maynor, 
Merrill, Milanov, Peerce, Pons, Pinza, Sayao, Steber, 
Stevens, Stoska. Traubel (Italian) Leonard Warren; 
Carmen Recordrama (6) (Swarthout, Vinay, Al- 
banese); Contes D’Hoffman (16); please indicate ar- 
tists of interest —Box 1091. 

GOODMAN’S “AXIOM 12” SPEAKER,.—Perfect; 
£6. Partridge P.P.O.P, Transformer, 26s. Telefunken 
T1001 Pick-up; offers?—Box No. 1100. 

H.M.V. DOUBLE-SPRING MOTOR, 35s.; E.M.G. 
oe 30s.—Linklater, 9 Thorfinn Street, Lerwick, 

e 


tic repressings; many scarce discs.—Simonis, 
2/130 Randolph Avenue, W.9. 

TRISTAN AND ISOLDE (Bayreuth); mint condi- 
tion; 3 albums; 20 records.—N. Auchen- 
darroch, Wishaw, Lanarkshire. 

VOIGT CORNER HORN SPEAKER, complete with 
super quality 30 watt amplifier, all-wave Radiogram, 
Garrard auto-change; oak cabinet: offers near £160. 
429 Hagley Road West, Birmingham 32. Woodgate 
2560. 


VOIGT MOVING COIL PICK-UP, Brierley Ribbon 
and Lexington M.C, Pick-ups; all new condition; 
offers, Also Portable Magnetic Wire Recorder, cus- 
tom-built design; £65.—Deta’ 
Studley Road, Torquay. 
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VOIGT LOUDSPEAKER.—Light-coil, twin dia- 
phragm, 100/200 v. Field with rectifier unit for 230 
v. A.C., spare diaphragm, vith H.C. horn and bass 
chamber, finished cream. £35 carriage paid U.K.; 
also available Lexington Senior P.U., £3 and Super- 
het Turner Unit, £9.—Box No. 937 

VOIGT SPEAKER,.-—Domestic horn type; £50 or 
best offer.—Box No, 900. 

16 in. LONG PLAYING TRANSCRIPTIONS.— 
Classical, Comedy, Swing, Variety.—59 Pennine Road, 
Southampton. 

200 RECORDS.—Many Deletions and Foreign in- 
cluding: Viola Suite (Bloch), 37s. 6d.; Benvenuto 
Cellini (Berlioz), 15s.; La Peri (Dukas), 18s. 6d.; 
Psyche (Franck), 17s. 6d.; In Spring (Goldmark). 
6s.; Tempest (Honegger), 6s.; ; Kikimora (Liadov), 6s.; 
Octet (Mendelssohn), 22s, 6d.; Piano Concerto 
(Paderewski), 22s. 6d.; Ancient Airs (Respighi), 15s.; 
London Symphony (V-Williams), 26s.; Deccalian, as 
new, £22.—138 Lynton Rd., Acton, W.3. Acorn 4301. 

800 PATHE RECORDS, £6 10s. the lot; buyer col- 
lects.—120 Cumberland Road, Plaistow, E.13. 


WANTED 


ADVERTISER WANTS, in perfect fibred condition, 
Volumes 1-6 of Haydn Quartet Society; also Beet- 
hoven’s Andante Farori in F; SS cco” last record of 
Schumann’s Symphonic Etudes, d Col. D13081 
and Brahms Piano 119, No. 4.—Box 
No. 1024, 

ALL KINDS OF CLASSICAL RECORDINGS.—Cash 
or part exchange, especially Recent Issues, Deletions, 
Foreign, Society, Special; highest offers for perfect 
copies.—K. S. Holman, 143 
Middlesex, Ruislip 2518. 

ALWAYS WANTED.—First-class Classical and 
Operatic Records; prices paid.—H. C. Harridge, 
3 Lisle Street, W.C.2 

BRAHM’S PIANO WORKS 
DB1894-1900); Schumann’s Fantasia (Backhaus); 
Balakireff’s Islamey (Barer); Schumann Concerto 
(Gieseking); Dvorak Piano Concerto (Telefunken). 
All must be excellent condition. —Balshaugh, 35 
Old Colony Rd., Wellesley Hills, \ U.S.A. 

COWBOY, Hobo and Ranch or Western Song 
those on early Panachord, Regal, 
a eX an merican issues; als 
Zonos.—Box No. 1161. 

rn); state price.—Mrs arham, 8 Cl 
London, S.E.23, 

GENEROUS OFFERS made for all kinds of fibred 
Classical Records.—Box 1151. 

GERALD GRIFFIN AND TOM BURKE, tenors.— 
56 Gloucester Avenue, Slough. 

June, 1949, issue; 

HIGH PRICES PAID.—Fibred Beethoven Septet 
(LX109/113 or Catterall H.M.V.); Schumann Fan- 
tasia (Backhaus); Mozart Piano Concertos (Back- 
haus); Casadesus Anciens Instruments; Judas Macca- 
beus (Tokio); Landowska, DA964, DB4990; Deleted 
Ginsters; Idomeneo Choruses, W1032; Frozier-Marrot; 
“me (C2345/6).—Carton, 77 St. George’s Drive, 


Greenway, Ickenham, 


(Backhaus, H.M.V. 


H.M.V_ B8858, Up” (Polka) (Rixner); state 
price.—Leavis, 1241 ws Road, Glasgow. 


The GRAMOPHONE 


STABILE.—L1969, D1665, D12620 (Zaza) and Tele- 
funkens SKB3278, "SKB3279; good prices offered, or 
exchange.—2 Suffolk Avenue, Chaddesden, Derby. 

URGENTLY REQUIRED.—“ The Old Sow,” re- 
corded by Albert Richardson; particulars to A, V. 
Brown, 20 Grove Street, Retford. 

URGENTLY REQUIRED. R1158, Sun 
Dance ’’; please write Box No, 690, 

WANTED —Layton and Johnstone, ‘‘My Pal 
Harry ” and ‘‘ If They’d Baby Me now’”’; your price 
paid if condition good.—Griffiths, ‘‘ Retreat,’’ Bunny, 


WANTED.—“‘ Suite Oriental’ Parlophone E10897.— 
Box No. 950. 
WANTED.—Mark Raphael Col, DB1583.—Smith, 13 
Peel Green’ Road, Barton-on-Irwell, 
WANTED.—H. Plunket Greene singing ‘‘ The 
Garden Where the Praties Grow.’’—Box No 16 
WANTED.—H.M.V, DB7774; good condition; state 
price.—Shuttleworths, 33 Darley Street, Bradford 
WANTED.—Crosby, Brunswick 01326, 01397, 01562, 
01577, 01669; Paul Whiteman, Columbia 5006, 5556, 
5544, CB117, 5560, 5702, 5007, 4951, 5331, H.M.V. 
B4424, B8913, B8929; Sam Lanin’s Orchestra, Parlo- 
phone R339, E6148; Maurice Chevalier, H.M.V_ B3073, 
B3332, B3364, B3517; Ernest Butcher, Columbia 1624; 
full details including price, to V. Howarth, 26 Calder 
Terrace, Copley, Halifax, Yorkshire. 
WANTED.—H.M.V. C2045 (Dawson); H.M.V. C2721 
me Barrel Organ.—Barber, 24 Mill Road, Haver- 
ul. 


WANTED.—A recording in condition of 
Ciampi’s ‘‘ Nina,’’ H.M.V, DA974, H.M.V, DA120, or 
Col. D1665; reply Spink, Stocksfield-on-Tyne. 


WANTED URGENTLY.—Eeethoven Sonata, Op, 78 
(Columbia LX576); state price.—Wood, 52 Silverdale 
Street, Kempston, Beds. 

WANTED.—Columbia 5296 (To be a Farmer’s Boy) 
or any recording; state details and price.—Hoggins, 
8 Homefield Road, Chiswick, W.4. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings, 


ALLAN’S GRAMOPHONE LIBRARY is a high-class 
Subscription Library of 4,000 records; postal service; 
latest records; s.a.e.—Box No. 42. 

AN INTERESTING SPECIAL LIST now available 


September, 1949 


QUALITY SPEAKER UNITS (including famous 
Barker 148a) in expertly designed beautifully pro- 
duced cabinets at prices any enthusiast can afford; 
s.a.e. to ‘ Phase-in ’” Speakers, 99 Ash Bank, Buck- 
nall, Stoke-on-Trent, 

READ HOW TO TEST YOUR RECORDS and Re- 
producer in ‘‘ Music Parade,’’ magazine for music- 
lovers.—3 England’s Lane, London, N.W.3, 

SYKES (MUSIC) LTD., for Piano, Radio, Band 
Instruments, Music; send your enquiries.—22 Albion 
Place, Leeds 1 

THE PHOENIX 


RECORD LIBRARY.—Lends 
Classical Records, including Foreign and _ Society; 
reasonable rates; subscriptions accepted for short 
periods, Operas "and Operatics a specialty; details 
trom 30 Palmer Avenue, Willerby, near Hull. 

THE LOUDSPEAKER ffor the discriminating 
listener! The Tridem 12B Corner Cabinet with 
special 12 in, unit continues to earn the highest 
praise; price £21, or with Barker 148A unit, £30. 
Best for use with the Tridem loudspeaker is the 
“Extended Range’’ 8 watt dual tone control am- 
plifier; laboratory tested to give flat response 20- 
20,000cps. (with adequate variable tone correction) and 
virtually distortionless output; price £24 complete. 
Also available TRF pushbutton and superhet units. 
—Felicity Gramophone Co., 87a Upper Richmond Rd., 
S.W.15 and agents. 

TO OVERSEAS COLLECTORS.—Send 2s. for Vocal 
list or 5s. for full list; both despatched by air mail; 
prices for records are the same as for the home 
market.—H. C, Harridge, 3 Lisle St., London, W.C.2 

THE RECORD COLLECTOR.—Slightly used records 
bought and sold; deleted vocals and operatics our 
speciality; also large stocks of instrumental and 
symphonic; ‘‘ Wants ’”’ list given our prompt atten- 
tion, Send for Current lists to Ross, Court & Co., 
92 Trafalgar Street, Brighton. Tel. Brighton 8886. 

WE BUY rare records of every sort. Highest prices 
for fine collector’s specimens on G. & T., Fonotopia, 
Odeon, Berliner, Early music hall artists, old record 
catalogues before 1910, Also rare foreign vocals on 
Polydor, Odeon, French H.M.V., Electrola. We sell 
records of every sort, A superb library of connoisseur 
treasures on all famous makes, Periodical lists for 
U.S.A. and Ovesreas collectors. For the caller—a 
fine, varied and constantly changing selection.—The 
Collector’s Shop, 20 Newport Court, London, W.C.2. 
Gerrard 8589. 

WE CAN NOW SUPPLY superior 
Covers, 10 in, and 12 in,, 2s, and 2s, 6d. per doz., 
plus postage; order now trom, Follett’s, 5 Tordship 
Lane, East Dulwich, London, S.E,22. 


of new Deccas, Columbias, Parlophones, — etc., _includ- 
ing many unusual orchestral, instr 
operatic and Lieder recordings (send oa, stamps). 


Our Monthly Catalogue of high-class fibred records 
(6d. stamps initially) regularly contains numerous 
deleted and current recordings at reasonable prices 
and gives particulars of our efficient and safe postal 
service.—K. S, Holman, 143 Greenway, Ickenham, 
Middlesex, Ruislip 2518. 

A POSTAL RECORD LIBRARY.—Deletions, = 
included; catalogue 6d., post free—A. H. Buckl 
42 Avenue Rise, Bushey, Herts. 

AUTUMN CATALOGUE OF CLASSICALS.—Exten- 
sive range of classified works at moderate prices; 
guaranteed discs; s.a.e. to K. Simpson, 49 Sufton 
Street. Birkby, Huddersfield. 

es SUPPLIED.—On Music, Golden Age Singers, 
Record Catalogues, etc.; interesting list 


INDICES.—Vols. 25 ‘‘Gramophone,’”’ wanted; 
state price—J. J, Head, Peterhouse, Cambridge. 
MARTINELLI,—P/E ‘‘-Cavalleria,” Gi da,’’ 


se obtaining unusual volumes our speciality; home 
and overseas enquiries welcomed.—Renton, , Maldon 
Road, Tiptree, Colchester, Essex. 


Mattinata,”” ‘‘ L’Ultimo Canzone,”’ also Victor Nos. 
6581, 6602, 8159.—Aylward, Criterion Theatre, 
London, 1 


NAME PRICE for these Crosby vocals.— 

I Found You.” “My Woman.” “Ghost of a 
Chance,”’ ‘‘ What Do I Care, It’s Home,” “I Would 
if I Could But I Can’t.” ‘‘Cabin in the Pines,” 

My Love, ” “We're a Couple of Sold'ers My Baby 
and Me”; new or fibred condition absolutely essen- 
tial.—Stephen Newton, 18 Hassall Avenue, Withing- 
ton. Manchester. 


“PATIENCE ” D1909-18; ‘‘ Yeomen” D1549-59.— 
Lee, Cliff House, Budleigh, Salterton. 

PAUL ROBESON, H.M.V. 88918. “Little Black 
Boy.’’—Green, 18a Regis Court, N.W.1. AMB. 2123. 

RACHMANINOV.—Second Symphony and Isle of 
the Dead.—Ritchie, 6 Finlaystone Road, Kilmacolm, 
Renfrewshire. 

,, RECORD CATALOGUES previous to 1930; early 

Gramophones,” preferably bound with index; books, 
periodicals.—Richards, 9 Knottsall Lane, Oldbury, 
Birmingham, 

REQUIRED.—Volumes 1 and 2 Beethoven Sonata 
society; records must be in very good condition and 
fibre play ed only; automatic couplings preferred; also 
Analytical Notes and Albums.—Box No, 700 

ee ae” 176, 502; De Luca, acoustic; state 
prices.—Hickman, 5 Kings House, 396 Kin: R 
Chelsea, S.W.10. 

SCOTTISH VIOLIN RECORDINGS by Scott 
Skinner, David McCallum, Mackenzie Murdoch, 
James Johnstone, Tom Shaw, Honeyman’s Fiddlers. 
Angus Fitchet, James Cameron; titles, condition, 
prices—Box No. 1124. 

STABILE.—Any Deleted or Foreign recordings.— 
Carter, 112 Windermere Road, London, 8.W.16. 


CLASSICAL AND OPERATIC RECORDS in tip- 
top condition; every one sold under guarantee of 
satisfaction or money refunded; 10,000 items to 
choose from and if you cannot call, send for our 
24-page monthly catalogue——H. C. Harridge, 3 Lisle 
Street, W.C.2 (off Leicester Square). Hours of busi- 
ness: Monday, Tuesday, Wednesday, Friday, 11 to 
5.30; Saturday 10 to 5. Thursday closed all day. 

DOES RADIOGRAM PURCHASE TAX WORRY 
You? Then why not slash it by acquiring one of 
our cabinets and assembling your own instrument? 
We have console and table models as well as high 
fidelity reproducer cabinets; prices from £4 15s.; 
leafiets from Cabinetware, Summit Works, Heyes St., 
Blackburn, 

MONOMARKS.—Permanent London address; letters 
re-directed; confidential; 5s. p.a.—Write BCM/ 
MONO6K. W.C.1. 


5-WATT AMPLIFIER.—Incorporates bass and treble 
tone controls, £14 10s.; 6-Watt Push-pull Amplifier, 
20-20,000 cycles response, 12 gns.; 2HF Quality Radio 
Feeders, 8 gns.; Local Station Feeder, 5 gns.—Electro- 
Developments, 18 Broad Road, 
jussex 


MISCELLANEOUS 


A NEW SERVICE FOR MUSIC LOVERS.—Mr. G. M 
Jeffreys, consultant and lecturer on all aspects of 
radio and record reproduction; personal recording 
equipment; school installations, etc.; entirely indepen- 
dent; full details on request. —42 Cornwall Road, 
Dorchester, Dorset, Tel. 956. 

ACTOR/GRAMOPHILE requires one room, kit./ 
bath, unfurnished flat, within three mile radius Pic- 
cadilly.—Box No. 1010, 

DIAMOND REPRODUCING STYLUS,—A precision 
ground and polisnei jewel-tipped miniature needle. 
suitable for use in all high quality pick-ups; due to 
absence of wear the stylus can be removed and re- 
placed; upwards of 300,000 playing; a life-time ser- 
vice; 6 gns.—Orange, 46 Eltham Road, Coventry. 

GENTLEMAN (English birth) who has operated 
exclusive classical record shops in England, Canada 
and U.S.A. over 30 years now wishes to retire. 
Offers for sale exclusive shop in best part of Cali- 
fornia; business complete with working capital, 
finest international agencies; beautifully appointed 
shop in fine central location, cultural clientele; ex- 
cellent possibilities for younger couple; owner will 
accept Sterling settlement from suitable party; full 
details and references will be exchanged; (English 
and Canadian interests already sold).—Box No. 10: 


NOW AVAILABLE.—Absclutely Permanent Car- 
borandum Grinding Wheels to fit R. M. Thorn 
Sharpener, price 6s. 3d., post free; sharpeners can 
now be supplied fitted with permanent wheel, price 
17s., or with paper abrasive. 11s. inc. tax; M. 
Thorn Needles in all grades, mn‘ature, thin, ‘medium, 
thick, 2s. 9d. per packet, inc. tax.—71 Grange Road, 
Sutton, Surrey. 

DO YOU KNOW that a permanent Carborundum 
Abrasive Strip is available suitable for Imhof type 
sharpeners. price 6s. inclusive, from 71 Grange 
Road, Sutton, Surrey. 

ODD PARTS OF COMPLETE WORKS! The 
Gramophone Exchange have an extensive stock of 
odd parts of complete works, all in good condition— 
orchestral, chamber music and instrumental, Should 
you, therefore, have a quartette, a symphony or a 
concerto, minus one or more of its records, we may 

able to supply the missing record(s), even if 
deleted, Write to us, stating the catalogue number(s) 
of the record(s) required, Please note that our stock 
of odd parts consists only of the C, D, and DB 
series of His Master’s Voice and the DX and LX 
series of Columbia.—The Gramophone Exchange Ltd., 
121-123 Shaftesbury Ave., London, W.C.2, Tem. 3007. 


LADY ASSISTANT REQUIRED for Gramophone 
Dept. of old established music store; must be 
thoroughly cxperienced; knowledge of all catalogues. 
—Apply Larg and Sons, 77 High Holborn, W.C.1. 

NEW YORKER would like to correspond with 
music, theatre lover, England, France, anywhere.— 

x 894. 

TRANSFORMS YOUR SOUNDBOX ! Gives realism 
without electricity; particulars, testimonials, stamp. 
—B, Tracy, 2 Akehurst Road, Roehampton, S.W.15. 

TWO YOUNG BACHELORS, living Woodford, 
want to meet others interested in musical evenings; 
Quality reproducer and records.—Box No. 899. 

YOUNG LADY, musical tastes, wishes to hear from 
anyone similar interests. —Box No. 897. 

YOUNG MAN.—Wagner enthusiast would like to 
meet another young man of similar interests; London 
area.—Box No. 959. 

YOUNG MAN REQUIRED, age 19-20, with know- 
ledge of music for preparation of record lists, etc.; 
knowledge of language and ability to check proofs 
desirable; should be able to type; Pig & stating 
qualifications, and salary required Decca 
Record Co, Ltd., 1-3 Brixton Road, S.W.9. 
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DA294, DA296, DA2S8, DA303, DA304, DA306, DA310, 

DA314, DA315, DA317, DA322, DA323, DA324, DA379. 

DA497, DA498, DA606. DA760, DA449. DB324. DB633: A 

a ee Victor 783. Must be fibre playing. Write Box statin 
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AUTO-RADIOGRAMOPHONE 
MODEL A.3060PRG 


One of a_ range 
of special 
instruments to 
blend with every 
style of Furnishing 


STAND 


1l 


RADIOLYMPIA 
GRAND HALL 


OCT 


BEETHOVEN 
SANDS 


ELECTRIC EQUIPMENT 


HIGH WYCOMBE * BUCKS + TELEPHONE * 


The GRAMOPHONE XXV 


LIMITED 
HIGH WYCOMBE 1152/3 


Q. and A. about 
Jewel Needles 


Believing that both trade and public will welcome such authoritative 
information as STARR are qualified to provide on a topic of interest 
to all gramophone users we answer below some questions we are often 
asked about jewel needles. 


Q. What advantages have Sapphire Needles ? 


A. Better quality, especially in the higher frequencies, reduced surface 
noise, and low record wear. No bother of needle changing. 


From The Gramophone report on STARR SAPPHIRES—Quality of reproduction is 
excellent, surface noise remarkably low. 


Q. Can I use a sapphire needle in my pick-up ? 

A. Yes, if you car use thorns without early point breakdown then 
a sapphire will give better results. The Miniature Stylus suits ALL 
lightweight pick-ups using miniature steel needles. 

Q. How many records will a sapphire play ?- 

A. 1,000 sides is a fair, unexaggerated estimate. 


—there’s no question STARR are the best! 
* Mirror polish Jewel—for lowest surface noise, less wear. 
* Méicro-precision tip—suits all records, gives fuller range. 
* Improved Shanks to complete a perfect design. 
STYLUS Premier quality, including a Miniature type 13/6 (incl. P.T.) 
GEMTIPT Unequalled at a popular price 9/11 (incl. P.T.) 
From leading dealers. In case of difficulty write direct. 


STARR BRITISH PRODUCTS 
8 Dartmouth Park Ave., London, N.W.5 


“FR” 


A new very high 
quality Amplifier by NATIONAL RADIO 


@ WE BELIEVE that this remarkable two-unit 
Amplifier sets a new standard of comparison 


A DEMONSTRATION WILL 
CONVINCE YOU ! 


@ Fullest frequency range 


@ Minimum distortion level 


@ Individually constructed by skilled 


technicians 


@ Guaranteed for 2 years 


Descriptive Literature now available 


NATIONAL RADIO SERVICE & TELEVISION CO. 


82 HIGH STREET, ST. JOHN’S WOOD, LONDON, N.W.8 
Telephone Primrose 6725 
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NEW MODELS— 


at Popular Prices 


MODEL D5/8N. This is specifically designed for the music lover, 
of limited means, who yet desires better quality of reproduction 
than can be obtained from the normal radiogram. The Amplifier is 
constructed on an aluminium chassis of 9 in. x 8 in. and is fitted with 
Volume Control, Tone Control and Mains On/Off Switch, for use on 
A.C. mains 200-250v. A 5-valve circuit employing a Hi-Mu H.F. 
Pentode Driver, a Phase Inverter Valve and two Beam Tetrodes in 
Class A. Push/Pull delivers 6 watts Audio Output. This model (as 
illustrated), complete with 10 in. Moving Coil Speaker, is priced at 
only £7.19.6. For those on D.C. Mains an alternative AC/DC model 
is available at the same price. 


MODEL D5/8N 


Price 


£7.19.6 


For either A.C. or 
AC/DC model 


MODEL S/5/ION. This Amplifier was expressly designed for use 
in a hall, but will prove equally satisfactory in a medium size room. 
The same excellent reproduction can be obtained at all volume 
levels. It is constructed on an aluminium chassis size 9 in. x 8 in., 
and is fitted with Volume Control, Variable Tone Control and 
Mains On/Off Switch. A highly efficient 5-valve circuit is employed, 
using the latest types of Valves and the most modern technique, 
giving nearly 10 watts undistorted output. The price of this model, 
including a 12 in. high fidelity Goodmans Speaker, is £18. An 
AC/DC version is also available. 

MODEL D7/I2N. THE RENOWNED DUC - CHANNEL, 
INVARIABLE CHOICE OF THE CONNOISSEUR. 

Normal methods of Tone Control have long left much to be 
desired, and in this Amplifier we feel we have attained the perfect 
solution. This is achieved by incorporating TWO ENTIRELY 
SEPARATE AMPLIFIERS ON ONE CHASSIS! One of these 
Amplifiers is similar to Model S/5/10N, the Push,Pull Output being 
used to drive a heavy duty 12 in. Speaker for reproduction of the 
Bass. The other is a two-stage Amplifier driving an 8 in. Speaker 
for the Treble. The discriminating user can, by means of the two 
controls provided, control the amount of signal handled by each 
amplifier, thereby increasing the Bass or Treble as desired. Size of 
the chassis is 14 in. x 10 in., the latest type Valves are employed 
and the high tension current to eack Amplifier is smoothed separ- 
ately. Price, including 12 in. and 8 in. Speakers, A.C. mains model 
£24. AC/DC model to special order only. 

HERE IS PROOF CONCLUSIVE ! 

“*.... 1 may say that although | know little of the technicalities of radio, | 
have a very critical ear for quality, and this amplifier (the Duo-Channel) is by far 
the best proposition at the price | have heard. With both speakers mounted in 
correctly designed cabinets the reproduction to me is definitely superior to that 
of any radiogram in the £100-150 class (and | have heard a considerable number of 
different models). If you like to use this unsolicited testimonial in any way you are 
welcome to do so!...”’ R.H.T., Sheffield, 7. 

“*. , « « No doubt you will recall | purchased from you two months ago a 
Duo-Channel Amplifier. This, | am pleased to say, is as wellnigh perfect repro- 
duction as can be obtained from discs. ... | may in the near future be able to advise 
two other persons who are stunned by the quality of the reproduction. | am 
interested in quality reproduction, and as founder of the ———- Recorded Music 
~ese A have advised the committee to purchase one for the Society... .’’ B.A.M., 

‘aisail, 
The originals of these and many other testimonial letters can be inspected at our office. 
ALL OF THE MODELS FEATURED ABOVE ARE OF THE VERY 
LATEST DESIGN AND INCORPORATE MANY NEW REFINEMENTS 
All our products are fully guaranteed for one year 


SEND FOR ILLUSTRATED BROCHURE “‘G”’ 


Best Buy at Britain’s 


CHARLES BRITAIN (RADIO): LTD. 


If UPPER SAINT MARTIN’S LANE, 


GR 

LONDON, W.C.2 
(3 minutes from Leicester Square Station) TEMple Bar 0545 


Shop Hours: 9-6 p.m. 9-I p.m. Thursday. OPEN ALL DAY SATURDAY 
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Webb’s stock and demonstrate a large variety of 


HIGH-FIDELITY EQUIPMENT 


You are ‘Invited to hear and compare 


AMPLIFIERS 5 
LEAK CHARLES SOUND - SALES - WEBBS ACOUS- 


CAL 
LOUDSPEAKERS 
VOIGT WHARFEDALE - GOODMANS - 


TLEY-TURNER 
PICK-UPS by 
DECCA WILKINS 


If you “ Roll Your Own,” WEBB’S also 
carry all essential components for 
recognised amplifier circuits. For 
example “ WILLIAMSON” com- 
ponents :— 
Partridge Mains Transformers £4 8 0 or “de luxe” £4 18 0 
~ Webb’s Mains Transformers £3 8 6 
Partridge Chokes. Type C25/60 16 0 Type C13/200 £1 11 0 
Partridge Output Transformer £5 0 0 or “de luxe’ £5 13 0 
Woden Output Transformer £4 


WRIGHT CONNOISSEUR 
BRIERLEY 


2 
Matched pairs of Valves KT66 £1 16 6 per pair 
Also all the small components in the way of resistors 
and capacitors, exactly to specification, always available 


at Webb’s. 
WEBB’S EXTENDED PAYMENT SCHEME AVAILABLE ON ALL EQUIPMENT 


Webbs Rado * 14,80H0 $7, LONDON, WI 


Telephone: Gerrard 2089. 


Shop Hours: 9 a.m.—5.30 p.m. Sats.: 9 a.m.—I p.m. 


AN ELECTRIC 
PORTABLE with 


AUTOMATIC RECORD CHANGER 


The ‘“ Trixette” Amplified Electric Automatic Record Changer operating 
Portable Gramophone has already had | ten 10-in. or 12-in. records. Volume and 
an enthusiastic welcome in many export tone controls are fitted. 


markets and provides high quality repro- | song for full details of these and other 
duction combined with automatic record gramophone record players, also a new 


changing in a most convenient form. The 
AMPLIFIED SPEAKER 


GRAMOPHONE 


plifier and loudspeaker and a Garrard 
Manufactured by THE TRIX ELECTRICAL CO. LTD. 
Grand Hall 


Distributed in U.K. by PHONODISC LIMITED 
Maple Place, London, W.I_ _ Telephone: MUSeum 5817 
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See and Hear 


the latest Radiograms and Record Players from 


Radiolympia including the sensational 


PE RADIOGRAM 


at our City Showrooms 


MODEL 49 R.G. A superb quality, auto-change 
Radiogram for A.C. mains, 200-250 volts. Takes up 
to eight 10-in. or 12-in. records. Incorporates all the 
well known refinements associated with the world- 
famous PYE products. As handsome in performance 
as in appearance. £52 .9.5 (tax paid) 


Free delivery within 40 miles of our address. Call for 
a demonstration or write for details to Radio Dept. 


CITY SALE & EXCHANGE LTD. 
The Leading City Radio Dealers 


90-94 FLEET STREET, LONDON, E.C.4 
.Phone : Central 9391 


First 
Recording?! 


Mozart : Serenade No. 3, K.185. Orchestre de 
Symphonique de Chambre, Paris, conducted by 
Oubradous. N.M.1-3. 3 12in., 32/6. 


In preparation 
Mendelssohn : Songs Without Words, Nos. 4, 9, 
19, 31. Heinz Herschmann, Pianoforte N.M.4-5. 
14/8. 


Balfe : ‘‘ The Muleteers Song.’’ ‘‘ Keep thy heart 
for me’”’ (from ‘‘ The Rose of Castille ’’). 
Peter Dimuantes, tenor. N.M.6. 1 10in., 7/4. 


Postage and packing on any or all of the above : 
2/6 inland ; 5/- abroad. 


Neglected Masterpieces 
Recording Company 


362 CITY ROAD, LONDON, E.C.I 
Tel.: TER 7561 
Hours of opening: 11.0-6.0. Saturdays : 10.0-1.0 


PYRAMID 


THE BEST ON RECORD 


THE BRITISH NEEDLE CO. LTD - REDDITCH 
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IMPORTANT ANNOUNCEMENT 


FOR ALL 


GRAMOPHONE USERS 
WITHOUT A.C. MAINS SUPPLY 


The high standards of electric gramophone 
reproducers to-day are fundamentally dependent upon 
A.C. mains supply. Music lovers without it are 
compelled to forego owning one of the many excellent 
machines available unless they have suitable means of 
obtaining A.C. from other sources. Valradio 
D.C.-A.C. Vibrator Converters are designed just 
for such purposes. There are over 30 distinct models 
available, ranging from one which will feed 230 volts 
50 cycles A.C. at 60 watts from a 6 volt D.C. input to 
the largest which delivers 400 watts A.C. output. 
Thus, those without A.C. can now purchase and use 
the finest gramophone, auto-radiogram and television 
equipment for the first time. Valradio Converters 
are quiet in use, give very long working life and are 
completely trouble-free. Moreover, they are 
extremely accurate in output, and _ in- 
corporate both high and low frequency 
suppression. A leaflet, with name 
of your nearest authorised 
Valradio supplier will 
gladly be sent on request 


Valradio Supplies the Answer 
VALRADIO LIMITED 


57 FORTRESS ROAD, LONDON, N.W.5 
Gulliver 5165 


All you expect of an amplifier—AND MORE ! 


The msrR ‘“‘Cadenza” is an any required tonal balance. It is 
amplifier with qualities that lift easily connected to mains, pick-up 
it into a class of its own. -It and speaker. The smart, "crackle- 
captures those subtle tones that finish cabinet can be supplied i in 
elude so many amplifiers ;_ it any colour. Also available as a 
reproduces with a purity hitherto twin unit for installing in an 


unattainable. Independently existing cabinet. 


variable bass and treble controls The ‘“‘Cadenza” is indeed the 
make it simplicity itself to obtain amplifier for the true connoisseur! 


Hear the ‘“* Cadenza”’ in our Showrooms, 


j ivii ; ; * Exclusive! We have 
or write for leaflet giving full specification. chen, tor 


Martin Slater Radio for 


42 BROADWICK STREET, LONDON, W.!. Telephone: Gerrard 4681 


“Its main quality is that it does not sound 
like a pick-up, just as the best loudspeaker 
system is the one which sounds least like a 
loudspeaker.’’ 

G. A. Briggs, 
Sound Reproduction ”’ 


*LOWTHER MOVING COIL PICK-UP 


fitted with a diamond reproducing point 
(to which the above refers) is an 
EXCELLENT BEGINNING to your 
reproduction from discs and 


* LOWTHER P.M.2—P.W.1 LOUDSPEAKER 


is the most outstanding combination for 
natural reproduction and therefore a 
PERFECT COMPLEMENT to your 
electro-acoustic equipment. 


* RADIOLYMPIA Meet us on Stand 165, or 


write for further details to: 
The Laboratory Production Unit’’ 
THE LOWTHER MANUFACTURING COMPANY 


Lowther House, St. Mark’s Road, Bromley, Kent 
Telephone : RAVensbourne 5225 


JOSEPH ENOCK LTD. 


Manufacturers and suppliers of the Enock Diamond 

Pick-Up, the Enock Amplifier and the Mordaunt Loud 

Speaker, all built to the exacting specification which 

has made the Enock Instrument the finest music 
reproducer in the world. 


JOSEPH ENOCK LTD., 273a HIGH ST., BRENTFORD, 
ENGLAND 
EALing 8103 


ELECTRICAL & ARE DEVELOPMENT 


“PRESENT ..... 


THE FAMOUS WILLIAMSON 
AMPLIFIER. Acclaimed by experts 
throughout the world as the finest 
reproducer yet designed. Unques- 
tionably the best medium available 
to-day, regardless of price, for the 
reproduction of recorded music with 
absolute fidelity. 

Special models available for conver- 
sion of existing equipment (as 
iilustrated) together with accessories 


to meetall needs. | Demonstrations 
daily at the works. Full particulars 
of this Li fli and 
other productions on request. 


HUBERT ST., ASTON, BIRMINGHAM 4 Agron Cross 2440 
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BRITISH& CONTINENTAL EDITION 


THE 


YORK BOWEN EDITION 


of 
FREDERIC CHOPIN’S 
PIANOFORTE WORKS 


BALLADES - 4 6 (22) 
NOCTURNES 50 
PRELUDES - 46 
SCHERZOS - 50 (22) 
WALTZES - 46 


Sole Agents and accredited British Publishers for .he House of BREITKO PF & HAERTEL 
BRITISH AND CONTINENTAL MUSIC AGENCIES LTD. 
125 Shaftesbury Avenue, London, W.C.2 TEMple Bar 5532 


Always at 
Your 
- Service 


R nearly 60 years Levy’s have been serving 
the lovers of music—from the days of the old 
‘cylinder’ record to the modern era of elec- 
trical recording, and the marvels of radio and 
television. 
For over half a century, a visit to Levy’s has been 
a passport to personal service, unvarying civility 
and incomparable value. 


Gramophone Records 
Comprehensive stocks, select and listen in comfort. 


% Gramophones and Playing Tables 
Only modern reproducers can do a to modern 
recording. Come and hear the d 


4% Radios and Radiograms 


You are cordially invited to come and inspect our 
range of modern instruments. Renew your radio 
and bring your listening up to date. 


Television 


De rations the leading makes 


Send stamped addressed envelope for free Speed Tester. 


The Home (&-¥3) of Music 


19 High Street, Whitechapel, E.1. ROYal 4656-7 


The GRAMOPHONE XXIX 


OXFORD MUSIC 


PRACTICAL LESSON 
PLANS IN MUSICAL 
APPRECIATION 


by means of the 


GRAMOPHONE 


PERCY A. SCHOLES 


With a Foreword by 
SIR W. HENRY HADOW 


Price Is. 6d. net 


NIVERSITY 


36 Soho Sq. London 


Collectors? Corner 
presents Helga Mott 


HELGA MOTT (soprano) and GERALD MOORE (pianoforte) 


JG450 Schumann—< Ihre Stimme ’’ 
Schubert—“‘ An eine Quelle’’ and 


Liebe schwarmt auf allen Wegen 


One twelve-inch record, recorded and processed by E.M.I. 
in an exclusive limited edition for Collectors’ Corner, 12 6 
211 Shaftesbury Avenue, London, W.C.2. PRICE / 
“* Helga Mott, a pupil of Mme. Gerhardt, displayed to the 
full the benefits of tradition . . . Her voice has the 
requisite colour and personality for German lieder, and 
her interpretations bear the stamp of authority.” 
(The Times) 


COLLECTORS’ CORNER 

DELETION SERVICE. We have the largest stock of deletions 
in Europe. Let us have your “ wants” list ; we quote 
available items without obligation. 

BOOKS FOR COLLECTORS. McCormack biography (15/-). 
Tauber biography (15/-). Record Collecting (7/6). Postage 
6d. extra. 

RECORDS AT REDUCED PRICES. Many thousands of 
slightly used records at little more than half price. Callers 


only. 
Collectors’ Corner 


211 SHAFTESBURY AVENUE, LONDON, W.C.2 
(Temple Bar 5614) 
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THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER. 8589 
WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
PERIODICAL LISTS FOR U.S.A. AND OVERSEAS COL- 
LECTORS. FOR THE CALLER—A FINE, VARIED, AND 
CONSTANTLY CHANGING SELECTION. 


We make records 


COMPLETE facilities for the manufacture 

of gramophone records now available. 
We will process your acetate masters and 
press records in shellac or in the new un- 
breakable vinyl material. Export and trade 
enquiries welcomed. 

Details of our own ‘ Oriole * brand records 
featuring the Vatican Choir, the Shakespeare 
Memorial Theatre Festival Company, famous 
Hebrew cantors, etc., also sent on request. 


Oriole Records Limited 


101 New Bond Street, London, W.1 MAYfair 8522 


ENCYCLOPEDIA OF 
RECORDED MUSIC 
The 1948 Edition 25/- plus |/- postage. 


@ Send for your copy NOW to avoid disappointment. 
Subscriptions for the 1949 issue of our RECORD 
SUPPLEMENT now being accepted, 6/- yearly. 
Remittance to The Gramophone, 49 Ebrington Road, 
Kenton, Middlesex. 


The Gramophone Shop, Ine. 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK 17, N.Y. 


SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogues issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


M 
EMD) 
George Emmott (Pawsons) Ltd. 


OXENHOPE, Near KEIGHLEY 


RECORD STORAGE SHELVING 


PROMPT DELIVERY 


RONALD BURNS (BOOKS) LTD. 


12-13 HENRIETTA STREET, STRAND, LONDON, W.C.2 
Temple Bar 2845-6-7 


‘‘The GRAMOPHONE ”’ 
STROBOSCOPIC SPEED TESTER 


for accurately setting turntable speed 
1/3 postjfree 
49 EBRINGTON ROAD, KENTON, MIDDLESEX 


ALL ROUND VALUE 
FOR UNWANTED 
RECORDS 


If you urchase r new Records from The Gramophone 
Eichenge, Ltd., 121 and 123 Shaftesbury Avenue, 
London, W.C.2, we will give you a generous allowance for 
your unwanted fibre-played recordings of good music. 


BARGAINS, at less than pre-tax prices, are always available 
in our used Record Dept., either for sale or in part exchange. 
These are for Callers only, no lists being issued. 


GRAMOPHONE RECORD INDEX 


It’s never too soon to 
start thinking of Christ- 
mas. Order your 
Record Index NOW, 
it will make an ideal 
| Gift. Price 15/14 from 
all first-class dealers or 
direct from 


“gg THE CONRAD PRESS 
LIMITED 
193 SLOANE STREET 
LONDON, S.W.! 
Sloane 6151 


ORDER FORM 


THE GRAMOPHONE, 
49 Esrincton Roap, Kenton, MIDDLESEX 


I enclose my subscription for 145. for one year, post free, 


(BLOCK CAPITALS) 


QUERY COUPON.—This coupon must be cut 
a stamped addressed envelope if a personal reply 
is desired relating to matter Editorial or Tech- COMP ETITION 
nical. It does not refer to display or classified 
advertisements. Available until Sept, 30th. 
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The Revolutionary 


GOLDRI 


HYPERFIDEL 


WITH AN INTERCHANGEABLE PICK-UP 
HEAD FOR EVERY TYPE OF RECORD 


TONE CONTROL AND BASS EQUALIZER 


DESIGNED BY ENTHUSIASTS who know that low surface noise and absence of distortion 
are as important as wide frequency range. 
APPROVED BY EXPERTS who recognise that this is the best, as well as the cheapest, 
LIGHTWEIGHT PICK-UP in the world. 
OUTSTANDING FEATURES INCLUDE : 


@ Resonance free response over the entire audible range. 


Needle pressure of less than twenty grams and very free armature movement 
for minimum record wear. 


@ Three-Point Tonali: Pp for different record characteristics. 
@ Low surface noise and absence of distortion with even the most difficult records. 


A B 
L PRICE COMPLETE 
NA £5:10:6 
A. Too small a stylus tip will ride on the bottom of the groove and Tax Paid 


give very bad surface and distortion. 
B. Too large a tip will again give increased surface noise, as well as 


REPLACEMENT HEAD 


poor high note response. £l : 6 
C. To give minimum surface noise and distortion as well as full high ‘ 

pa response, the tip should fit the groove walls as low down as : Tax Paid 

possible. 


ONLY WITH THE “ HEADMASTER’? CAN YOU CHOOSE THE RIGHT POINT 
x TO FIT THE GROOVE EVERY TIME 


Write for full technical information to: 


ERWIN SCHARF, 49-512 DE BEAUVIOR ROAD, LONDON, N.| 


Telephone: CLissold 3434 
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Orches bref 


BOSTON PROMENADE 
ORCHESTRA 


ANNE ZIEGLER anid 
WEBSTER BOOTH 


With Orchestra 
cond. by Eric Robinson 


Dearest of all ; Music tor Romance 
38 
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PAGE CAVANAUGH TRIO 
We're from afar ; Daisies as” tell 


D 1258 


VAUGHN MONROE 
and his Orchestra 


ANN STEPHENS ls it too late; Dreamy Old New 
Light Cavalry ©3904 With Children’s Chorus and Orchestra, England Moon’ BD 1259 
** Snow White Selection - 6D 1261 
SAMMY KAYE 

THE DONALD PEERS Kiss me Sweet; The Four and 
ORCH My Golden Baby ; Everywhere you go the Seven Seas BD 1260 
Gin “Words sng Thetmistion JOE Loss 


Vocalists 


GWEN CATLEY 


With Orchestra 

cond. by Eric Robinson 

The Doll's Song, ** Tales of, Hoffmann ** 

—Offenbach ; Waltz Song ‘* Romeo and 
juliet "—Gound ©3902 


FREDERICK SHARP 


with Male Chorus and Sadier’s Wells 
Orchestra 
cond. by Michael Mudie 


** Songs of the Sea *’—Stanfe 


CLIVE WAYNE 


Say Goodnight but not Goodbye ; 
Summer Sweetheart  - B 9798 


KAY CAVENDISH 
With Rhythm Accompaniment 


How it lies, how it lies, now it hes ; 
Psychology - : - 8 9810 


Dance Music 


PHIL HARRIS 
and his Orchestra 


| ain't gonna give nobody none o’ this 
jelly roll ; 


and his Orchestra 
Candy Kisses ; My Golden 

6051 
Opportunity ; 


SID PHILLIPS 
and his Orchestra 


The is Tramp (film ‘Words 
an 
Just ‘one of those things - BD6050 


Suing M 
1949 SERIES 


CK TEAGARDEN’S 


Drake’ Drum 5 4 Is it true what they say about Dixie IG EIGHT 
BD 1257 Blues after hours ; St. Louis Blues & 
B 9807 
THE GLASGOW ORPHEUS a 
CHOIR DIZZY GILLESPIE rm 


Condugtor : Sir Hugh Roberton 
The Islé of Mull: Peat-fire Smoori 
Prayer - C€ 


THE GRAMOPHONE COMPANY LIMITED + HAYES 


and his Orchestra 
Guarachi Guaro ; Swedish Suite . 


“HIS MASTER’S VOICE” 


Printed by Gibbs & Bamforth Ltd., St. Albans *.' 


and Published by the Proprietors, General Gramophone Publications Ltd., 49 iciagion Road 
enton, Middlesex. Telephone: Wordsworth 2010. MADE IN ENG 
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